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2009 DEGREES
Guide to all the best shows
Advertise your degree show in this special publication, 
distributed with a-n Magazine May issue and reach 30,000 
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on www.a-n.co.uk/degrees_unedited to reach the rest of 
the world!
• Students: ask about our special offer if you’re paying for 

your own advert!
• Double exposure for your degree show: all adverts also 

appear on  www.a-n.co.uk/interface
• Contact Ads team by 7 April for last minute bookings

To book contact +44 (0)20 7655 0390 ads@a-n.co.uk

Christine Gray, Drawings, 
stick and ink on paper, Nov 2008.

Rosanne Robertson, Vito and I, 
found footage/digital video, 2009.

Dan Green, In Search of the Sublime Part 1 
(Have I Told You Lately...), video still.

Images from Bloggers on www.a-n.co.uk/artists_talking

Seeking info on insurance, funding and  
professional development? Want to develop  
your networks and collaborations?
Locate like-minded artists and get advice  
from experts at these events open to all  
visual and applied artists. 
Look out for future events including: 
27 April Manchester, partnership with Castlefield Gallery 
May London, partnership with Artquest
June Swansea, partnership with g39/WARP

Bookings 
These are free events, but as places are limited pre-booking is essential.  
Booking info www.a-n.co.uk/AIR or contact AIR@a-n.co.uk with AIR TIME 09 
and your preferred location in the title

The membership scheme for practising visual and applied artists attached to the  
a-n Artist subscription, providing them with representation and professional benefits  
including free £5m Public & Products Liability insurance, AIR – Artists Interaction and 
Representation is enabled by a-n The Artists Information Company. This programme in 
partnership with DACS (Design and Artists Copyright Society).
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Samuel Dowd, Glass Parallax (detail), 2009. 
Courtesy: the artist and towner Gallery, Eastbourne

The Glass Parallax (commissioned by the towner Gallery, 
Eastbourne for the exhibition ‘Lost horizons’) is an 
installation and super-16mm film that references 
twentieth century visions of  the search for an ‘earthly 
paradise’ through aspirational sculptural forms and 
movements. the modernist seaside architecture of   
the De la Warr Pavillion, Bexhill, provides a stage for 
sequences of  ‘future workers’ in the act of  making and 
communing with resonant forms against the 
horizontality of  sea and sky. Drawing on sculpture and 
interior design from the arts and crafts movement 
onwards, alongside archive photography and film, Dowd 
interweaves the representation of  objects and moving 
image in an effort to release what might be termed ‘the 
mirage of  things’ – that is the shimmer that persists 
between subject and object.

Dowd’s work can also currently be seen at 
Kornhaeuschen Gallery, Germany in the solo exhibition 
‘Of  Forces Unseen, of  Sight Ascending’. this exhibition 
comprises of  a two-part sculptural installation, room 
sets designed specifically for the gallery’s distinctive 
display-case architecture that draw on ideological 
notions of  the artist as a creative force. these staged 
collections of  furnishings – hand printed paper screens, 
display tables, sculptural seats and arrangements of  
lamps – employ, and begin the work of  unravelling, the 
language of  ideal environments. Vacant sets are a 
ground for invisible subjects and potential action.

Samuel Dowd’s solo practice runs alongside his 
continuing work with the artists collective SpRoUt.  
‘Lost horizons’ runs from 3 April to 7 June. ‘Of  Forces 
Unseen, of  Sight Ascending’ can be seen until 12 April.
www.sproutart.co.uk
www.townereastbourne.org.uk
www.kornhaeuschen.de

Read more about the Towner Gallery commissions in News on p19

Why volunteer in the 
visual arts?
A guide for artists and organisers, 
with comments from artists and 
good practice checklist.

Widening the audience 
for visual artists
Audience development  
within galleries and arts 
organisations.

The way out
Artist Aaron Williamson and 
Directors of  Beaconsfield gallery 
David Crawforth and Naomi  
Siderin discuss the 15mm Films 
collective – latest in Collaborative 
relationships series.

ON thE 
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LEttERS
Got a burning issue to  
raise with artists and arts 
professionals? Send up to  
800 words to edit@a-n.co.uk

As artists and arts professionals, the scope of  our intended viewers falls broadly into one of  two camps: we either seek to 
broaden our audience, or limit it. In a bums-on-seats culture, it shouldn’t come as a surprise that arts organisations are 
far more likely to be actively engaged in audience development than ‘audience diminishment’ – if  for no other reason 
than the fact that it’s a prerequisite of  public funding. This was radically boosted by the introduction of  the policy for free 
entry to all national museums and galleries in the UK in 2001, which has seen a 100% rise in attendees (in the first six 
years of  the free admission policy there were 37 million extra visits to museums and galleries which previously charged 1). 
On page 24 we see how arts organisations are supplementing this figure by seeking to introduce an even more diverse 
public to art experiences. In Milton Keynes, the FringeMK programme is adopting new digital technologies to engage 
potentially huge new audiences, a strategy for which the group has coined the term ‘art-jacking’ of  public spaces. Such 
means – including Bluetooth, video tracking and social networking websites – are being incorporated into the practices 
of  an increasing number of  practitioners, who in turn are diversifying their audiences significantly.
Or are they? In his text ‘Keeping the mob at bay’ for this month’s Debate, John Holden outlines what he describes as a 
‘gatekeeping’ tendency to restrict one’s audience, whether purposefully or otherwise. Might the use of  new media 
inadvertently have a ghettoising effect, limiting artworks just to those technology-capable audience members? What about 
the non-Facebook audiences for whom the idea of  receiving an artwork via a text message simply holds no critical import? 
1http://www.culture.gov.uk/what_we_do/museums_and_galleries/3380.aspx

Chris Brown a-n Magazine Coordinator. 

Scotland’s creative future
Following on from an artist-led public meeting 
last December in Glasgow, Wednesday 25 
February saw a public forum on the theme of  
‘Arts Futures: Creative Scotland?’ at the Glasgow 
School of  Art. the discussion took place on the 
heels of  a government reshuffle and, despite 
government reassurances of  putting artists at the 
centre of  things, was afflicted by continuing 
uncertainties.

While the campaigners had achieved a meeting 
with Linda Fabiani, Minister for Culture, and the 
promised ‘Core Script’ of  Creative Scotland had 
been released on 5 February, the minister had 
since been replaced with Michael Russell, and the 
status of  this ‘Core Script’ was now unsure. On 
the one hand, this might give the impression that 
the wide-spread criticism of  Creative Scotland – 
not only by the Scottish Artist Union and the 
artist-led group leading the ‘Arts Futures’ debate, 
but also by the ‘Cultural Alliance’, the newly 
created lobbying body of  Scotland’s core-funded 
public arts institutions – is having some effect. On 
the other, swift permutations in personnel and 
discourse only continue the lack of  accountability 
and transparency which is one of  the key factors 
uniting otherwise differing critical positions.

‘Arts Futures’ followed shortly after the 
appointment of  the new Minister of  Culture and 
his meeting with an invited gathering of  those 
involved in ‘Creative Industries’ at Edinburgh’s 
traverse theatre on 18 February. thus, 

discussion focused on the potential of  renewed 
efforts, in particular in the form of  another open 
letter to voice concern and raise key issues with 
the new man in charge.

Beyond the lack of  transparency, questions of  
what kind of  engagement with government is 
useful, and what kind of  approach is strategically 
productive, are by no means resolved in any 
united manner by the arts communities. 
Arguments at the event went against ambitions to 
solely aim for more involvement in consultation 
(should it be forthcoming or genuine), to the  
need to question that the future existence of  
Creative Scotland has to be accepted as a given. 
Another crucial question is whether to focus on  
a critique of  particular points of  policy – as and 
when they may become available in any definitive 
form – or on a more fundamental critique of  
Creative Scotland’s focus on creative industries  
as a source of  economic prosperity as outlined  
in the ‘Core Script’.

And whose economic prosperity is championed 
here? As has been repeatedly emphasized by the 
Scottish Artists Union, artists’ poverty is a key 
issue. With no indication that funding for 
individual artists will be a focus of  the new body 
and the specter of  loans instead of  grants by no 
means gone, this remains a concern. In this 
context, recent appointments to the Creative 
Scotland transition team – all of  whom have 
backgrounds in the financial sector, rather than 
any significant experience in the arts or cultural 
policy – appeared to many at the debate as 
particularly questionable.

In terms of  more fundamental demands, as 
stated in the open letter to the new minister 
released after the event, the need for a 
democratic cultural policy to counteract “the 
negative effects of  commercialism” and 
safe-guard Freedom of  Expression has been 
emphasized (based on the UNESCO Convention 
on the Protection and Promotion of  the Diversity 
of  Cultural Expressions which came into force in 
March 2007).

Given the continued lack of  specific information, 
a potential danger seems that there will be no 
time for scrutiny of  legislation towards Creative 
Scotland, set as it is to be embedded within the 
vast ‘Public Services Reform Bill,’ which is itself  
delayed but we are told imminent. Be it a future 
Creative Scotland or the present Scottish Arts 
Council, it is a likely outcome that concrete losses 
occur in the very enduring of  the transition 
process: the gradual erosion of  public funds 
available, propelled by the economic situation, as 
well as the Olympic and Commonwealth games 
financial sinks, the parallel privatisation of  public 
cultural bodies, such as seen in Glasgow last year, 
and the ability of  the Scottish National Party to 
centrally engineer their and ultimately ‘our’ 
culture through direct funding, such as the ‘Year 
of  homecoming’.

Monika Vykoukal

www.scotland.gov.uk/Topics/ArtsCultureSport/arts/
CulturalPolicy/creative-scotland/CreativeIndustries
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DEBAtE
As part of  our role as the UK’s leading information and advocacy 
organisation for artists and their collaborators, please contribute 
your views on cultural policy and the environment for 
contemporary practice to edit@a-n.co.uk

” At its worst [expert professionalism] is used to 
bamboozle, patronise and exclude the public”

Keeping the mob at bay
the defence of  cultural exclusivity sits oddly with most other areas of  life. 
No one, for example, would suggest that watching elite athletes competing 
at the Olympics should be the limited preserve of  a group of  cognoscenti 
well versed in the sport. Nor would it be suggested that if  the athletes were 
to lower their standards and give a worse performance, that would make 
them more popular.

the notion that art needs to be defended from the mob also flies in the face 
of  the economist’s concept of  art as a non-rival good, meaning that one 
person’s enjoyment of  a work of  art should not, in theory, interfere with 
someone else’s enjoyment. But in practice, the very opposite seems to be 
true; indeed the cultural gatekeepers of  the avant-garde go so far as to 
define art in terms of  exclusivity. As Schoenberg put it: “If  it is art, it is not 
for all. If  it is for all, it is not art.”1 ‘Art’ is another very difficult word to pin 
down, but surely, defining it in terms of  its demographic reach is a poor 
place to start.

Nor should we tolerate the Modernist artist’s claim to authority over what 
counts as art and what doesn’t. Duchamp said “I don’t believe in art, I 
believe in artists.”2 When artists themselves exclusively determine what art 
is, no one else has a voice in deciding an important question in which 
everyone has an interest.

Schoenberg and Duchamp are not alone in attempting to wrest questions 
about art away from the public. there are, in fact, three main categories of  
those who wish to erect ‘keep out’ signs around culture.

the first example is that of  the malign – as distinct from the beneficent – 
expert. In culture, just as in every other part of  human life, different people 
have different levels of  expertise. It is a truism that a lifetime devoted to the 
study and practice of  a subject should result in a greater degree of  
knowledge, expertise and appreciation. this applies equally to museum 
professionals, sculptors and dancers as well as plumbers or lawyers.3 
Expertise and informed judgement qualify people to speak with authority and 
to set critical standards.

ERRAtA
Image 4 on page 19 of  a-n Magazine February issue 
(‘Commissioning news’) was incorrectly captioned. 
the correct caption is the World Famous, Light Up 
in Dover. 
Apologies to David Lindsay who was not credited 
 as the photographer for the image of  Richard  
William Wheater’s work Them and Us in last 
month’s Big Picture.
www.photosbydavid.co.uk
www.richardwheater.com

It is understandable that the development of  Creative 
Scotland has been perceived by many cultural 
practitioners as an attack on the arts themselves.  
An initial response from some practitioners has been to 
defend the arts through the various well-known claims 
of  the value of  arts to the economy. Unfortunately 
these very arguments are the ones upon which Creative 
Scotland has primarily been formed. the issue is not 
whether the arts have ‘value’ in this sense, but rather 
how that value may be best exploited. 

the model that Creative Scotland most strongly 
appears to relate to is that of  NEStA. As such, it 
represents a total abandonment of  any notion or 
principle of  a public cultural sphere. the relationship to 
the NEStA model is evident in the heavy foregrounding 
of  It industries and Intellectual Property rights 
management that Creative Scotland places at the heart 
of  its responsibilities. the absence of  the term ‘artist’ 
from the Creative Scotland vocabulary is indicative not 
of  a desire to do away with the arts but that, from an 
economic viewpoint, it is distributors of  culture who 
are important, as exemplified in businesses such as 
Youtube and Google. the specifics of  ‘content’ matter 
less than the ability to constantly circulate new content 
and stimulate use of  the distribution channels these 
companies control.

the real ‘artistic challenge’ is to critically grasp  
and question the deeper economic forces that are 
shaping and redefining the ‘value’ of  culture in the 
twenty first century. 
Simon Yuill

More information on the arts community's response to Creative 
Scotland can be found at: http://creativescotland.blogspot.com
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At its best, expert professionalism is used to educate, inform, serve and enable 
the public; this might be termed benign, inclusive, socially useful and 
democratic professionalism. At its worst it is used to bamboozle, patronise 
and exclude the public; and we might call this malign or antagonistic 
professionalism. this distinction between two types of  professional attitude 
and practice applies well beyond the cultural world, but is certainly apparent 
within it.

the second example of  the gatekeepers is that of  the cultural snob. the 
arts and culture have historically been used, and continue to be used, as a 
means of  asserting social status. Some corporate sponsors align 
themselves with culture precisely because of  the social status of  the 
audience that it attracts, as this quote from American Airlines makes clear: 
“the huge success of  the show and the strength of  the brand association 
has helped us to raise our profile within the UK market, particularly to a 
core ABC1 audience”.4 Again, a distinction must be made between 
‘malign’ and ‘benign’ sponsors: those who delight in the exclusivity of  an 
audience and those who wish to make that audience as wide as possible. 
As another sponsor, Ernst and Young, points out: “business sponsorship of  
the arts allows works to be shown to a wider audience than would 
otherwise have the chance to see them”.5

From Veblen’s6 writing on conspicuous consumption, to Bourdieu’s theories 
of  cultural capital7 there are well-established models showing how 
processes of  exclusion work. Although these theories are most often 
concerned with critiquing ‘high’ culture, in the form of  opera, ballet, music, 
drama and the visual arts, the arguments are equally applicable in the 
context of  contemporary sub-cultures, where knowledge for instance about 
hip-hop or reggae serves to define inclusion or exclusion in relation to a 
group. Pop music sub-cultures have their specialisms, arcana, cults and 
cliques just as much as the contemporary visual arts.

In the case of  cultural snobbery, an individual’s acceptance or rejection by a 
social group is based on the uninitiated accepting the norms and gaining 
access to the knowledge of  the initiated. Paradoxically, the more people 
gain the knowledge, the more diluted the group becomes, leading to an 
ambivalent attitude on the part of  members of  the group to the ‘education’ 
of  the uninitiated. this is why some users of  public libraries, some 
museum-goers and some classical music aficionados resist ‘new audiences’ 
encroaching on their turf.

In the third example of  exclusivism, that of  the avant-garde, what started 
out as opposition to the Academy degenerated into antagonism towards the 
public, who are excluded not simply through preference, but by a process of  
logic. the avant-garde defines itself  in oppositional terms: anything that is 
comprehensible by the mass is by definition excluded from the avant-garde. 
In order to maintain its own self-worth and status, the avant-garde must 
either alienate the public or withdraw from contact with the public.

All three positions – those of  the malign expert, the cultural snob and the 
avant-gardiste – collectively the ‘cultural exclusivists’ – rest on a belief  that it 
is they who have a right to determine standards, that they know best, that 
they decide.

Alliances form between malign experts and each of  the other groups. 
Battle-lines (often but not always reflecting a right–left political divide) are 
drawn up between the cultural snobs and the avant-garde. Arguments and 
disputes frequently break out within the ranks. But these are false battles, 
because the malign experts, the cultural snobs and the negative avant-garde 
share a fundamental common purpose: to assert their exclusivity, to guard 
the territory that they have mapped together, in order to keep the public out.

the real battle is not between the different battalions of  the cultural 
exclusivists, but between all of  them on the one hand, and on the other, the 
fragmented, disputatious and heterogeneous public, plus the benign 
professionals who wish to enlarge the public franchise.
John Holden was until recently Head of Culture at Demos and is currently a visiting  
Professor at City University, London.
A full version of this text is published in ‘Democratic Culture: Opening up the arts to everyone’ 
published by Demos.
www.demos.co.uk

1 Alex Ross, The Rest is Noise, Fourth Estate, 2008.
2 http://thinkexist.com/quotes/marcel_duchamp/ (accessed 5 Dec 2008).
3 Richard Sennett, The Craftsman, Penguin, 2008.
4 www.forum-arts.ch/page5.php (accessed 18 Nov 2008).
5 Ibid.
6 thorstein Veblen, The Theory of  the Leisure Class, Oxford University Press, 2007.
7 Pierre Bourdieu, Distinction: A Social Critique of  the Judgement of  Taste, Routledge, 1986.

Craig Coulthard, Yes May Be No, procession, 2008. 
Shown as part of ‘Life is interesting... when you're furious’
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Jack Hutchinson 
with highlights of   
what’s on in April 
around the UK.

We are living in uncertain times. the collapse of  
the global financial system in Autumn 2008 
appears to signify a shift in the visual arts to a 
model representing the multiplicity of  global 
cultures. this month, ‘Snapshot’ takes as its 
starting point the concept of  the archipelago, a 
term Nicolas Bourriaud has used to describe the 
relationship between the one and the many. Our 
civilisation, which bears the imprints of  a 
multicultural explosion and the proliferation of  
cultural strata, resembles a structure-less 
constellation, awaiting transformation into an 
archipelago. We are undergoing a migration in 
our perception of  space and time, and this 
month’s selection of  artists, exhibitions and 
encounters explore history and geography as 
interwoven subjects.

the cross-navigation of  time is explored in Matt 
Stokes’ The Gainsborough Packet (176 Gallery, 
London, to 28 June, and Baltic, Gateshead, to 10 
May). After finding a letter in the tyne and Wear 
archives written in 1828 by a man called John 
Burdikin, Stokes spent a year researching his life. 
the resulting 16mm film, produced in collaboration 
with Bellowhead’s Jon Boden, composer Alistair 
Anderson and iconic US punk figure tim Kerr, 
chronicles Burdikin’s adventurous life.
www.projectspace176.com
www.balticmill.com

Artsadmin will be working with the Laboratory 
of  Insurrectionary Imagination on ‘C.R.A.S.h.’ 
(toynbee Studios, London, April to June), 
experimenting with sustainable alternatives to the 
current financial and ecological crises. Young 
people worked with the Laboratory, 
permaculturists, and community groups to plan 
and build a living monument to a sustainable 
future on the edge of  London’s financial district.
www.artsadmin.co.uk
 

the trangression of  cultural boundaries can be 
found in ‘Mail Me Art’ (Red Gate Gallery, London, 
3-9 April), showcasing work sent via mail 
(including everything from postcards and 
envelopes to boxes and pieces of  wood) by both 
professional and amateur artists of  all ages from 
across the world. Further north, Suki Chan 
investigates the relationship between light, 
architecture and memory, juxtaposing a Victorian 
cast iron pier in north west England with a 
rammed earth hakka roundhouse in south west 
China (Mid Pennine Gallery, Burnley, to 9 April).
www.redgategallerylondon.co.uk
www.midpenninearts.org.uk

the displacement of  cultural signs can be 
experienced in ‘State of  the Art: New York’ (Urbis, 
Manchester, 9 April – 6 September). Political and 
social satire abounds in this survey of  
contemporary New York art. highlights include 
Manchester’s statue of  Abraham Lincoln dressed 
as a hip-hop fan (Leon Reid IV). Close by at the 
Cornerhouse, ‘State Legacy’ (3 April – 24 May) 
explores the aftermath of  industrial revolution on 
and by contemporary Chinese artists.
www.urbis.org.uk
www.cornerhouse.org
 

tracing lines through time and space is key to 
timothy Marriott’s ‘Old formats replacing new...
the revival of  vinyl’ (LCB Depot, Leicester, 27 
April – 11 May). Interpreting a record player’s 
output through colour and abstraction, his no 
rules methodology parallels punk bands of  the 
late 1970s. Moving towards the south west, Pam 
Skelton’s ‘Dwelling in the Space of  Conspiracy’ 
(ICIA Art Space, University of  Bath, 29 April – 5 
June) plots out patterns of  surveillance to retrace 
the spy network of  safe houses, both civic and 
domestic, used for clandestine meetings between 
German Secret Police and their informers.
www.lcbdepot.co.uk
www.bath.ac.uk/icia

1  Suki Chan, still from Interval II, digital video, 2008. Courtesy: the artist
2  Kenneth Tin-Kin Hung, Residential Erection, 2008. Huckabee Stryper, Courtesy: Postmasters Gallery, NY. 

See ‘State of the Art: New York’, Urbis, Manchester
3  Pam Skelton, still from Dwellings in the Space of Conspiracy, digital video, 2007-09. 

Courtesy: the artist and Institute of Contemporary Interdisciplinary Arts (ICIA)

1 3

2
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the re-ordering of  collated understanding has 
been utilised by ‘Small, Smaller, Smallest’ (Bristol 
Reference Library, Bristol, 2-5 April). Books and 
multiples from the collection have been placed in 
order of  size rather than alphabetical order. Back 
in London, Kim Rugg deconstructs and slices 
objects into minute shards then re-organises them 
according to arbitrary codes (Nettie horn, 
London, to 26 April).
www.bristol.gov.uk/referencelibrary
www.nettiehorn.com

the ability to circumnavigate restrictions is taken 
for granted by most people. Witness the world as 
experienced by deaf  and blind artists at the helen 
Keller Awards (Glasgow Concert hall, Glasgow, 4 
April – 4 May). Further north in Stirling, Graham 
Fagen’s portraits combine real and imagined 
figures that juxtapose contemporary and historic 
culture. Somebodyelse seeks to answer the 
question, what would a portrait of  Scotland as it 
is today look like? (the Changing Room, 
tolbooth, Stirling, to 11 April). Back in the South 
East, Susan Collins (De La Warr Pavilion, 
Bexhill-on-Sea, 4 April – 15 June) draws upon 
classical landscape traditions in painting to create 
digital works that unfold in real time via webcams 
overlooking different locations along the coast.
www.sensescotland.org.uk/helenkeller
www.dlwp.com

Down in Cornwall, Alex Pearl’s ‘Little Changes’ 
(the Salt Gallery, Cornwall, 24 April – 26 June) 
deals with non-reversible state changes. An 
aspirin dissolving in a glass and a balloon 
deflating evoke disappointment as an important 
part of  the human condition. the idea of  
physical change to transform material, however 
mundane or workaday, into something 
remarkable, can be found in ‘Crafted: 
Contemporary Craft’ (Oriel Myrddin Gallery, 
Carmarthen, 4 April – 16 May).
www.thesaltgallery.co.uk
www.orielmyrddingallery.co.uk

the decentralisation of  the artwork into 
collective authorship is indicative of  
‘typefaceAWeek2009’, a web-based experiment 
lasting twelve months. Participants are invited to 
construct typefaces from stimuli as the year 
progresses. Philip thompson and Gabrielle Reith 
(G-R-A) will then make a working typeface for 
download and use.
www.typefaceaweek.blogspot.com

1 L-R: Imi Maufe, Discovering Shetland with Joyce, 2005; Tamany Baker, Our Dark Companion, 2008; Paul Salt, Well Well 
Well, 2003; EAK Press, EAK T, 1996; Wallace Stevens, Study of Two Pears, Walking Bird Press, 2006; Chiu Man, The Roar 3, 
2008; Borbonesa, Emitron 2, 2005; Cecilia Mandrile, Untitled, 2002; Ken Leslie, Big Man on the Dot, 2009. 
Courtesy: Andrew Eason. See ‘Small, Smaller, Smallest’, Bristol Reference Library, Bristol

2 Janet Payne, Dog, mixed media construction, 51x26x58cm, 2008. Courtesy: the artist. See ‘Helen Keller Awards’

1

2

Interfering with Play
Jason Minsky
April 4th – May 10th 2009
Opening times: 11am – 5pm, Wednesday – Sunday  
For information telephone 01289 304 535  www.gymnasiumgallery.co.uk

Gymnasium Gallery
Berwick Barracks
Berwick-upon-Tweed
TD15 1DG

Read all the latest reviews and add, or comment on, reviews  
of  contemporary art exhibitions or events you’ve seen recently, 
on Interface www.a-n.co.uk/interface 

Interested in  
critical writing? 

INTERfACE
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Want to promote  
your show?
 a-n subscribers post 
exhibitions listings  
for free on  
www.a-n.co.uk/interface

WHAT’S
ON

Re-Imagining Asia
Curated by Shaheen Merali and Wu Hung for Haus der Kulturen der Welt, Berlin
in collaboration with The New Art Gallery Walsall. Supported by the Henry Moore Foundation.

until the 4 May 2009

Shi Jinsong, Ne Zha Rocking Horse, 2008.
85 ½ x 39 x 66 cm, stainless steel. Courtesy of Chambers Fine Art

01922 654400
thenewartgallerywalsall.org.uk

an_nagw_apr09.indd   1 16/03/2009   13:16:08

The Northumberland Art Fair 2009 will take place at Woodhorn over the Spring Bank Holiday: 
23, 24 and 25 May, 10am-5pm. The Fair is an exciting new opportunity for art-lovers to view 
and purchase original artworks presented by Northumberland-based artists and gallerists. 
Entry to the Fair and Museum is free, all day parking on-site is £2.50.

Northumberland Art Fair, Woodhorn 23, 24, 25 May

www.experiencewoodhorn.com
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Critical commentary and contextualisation 
of  contemporary art exhibitions and 
events across the UK and beyond. 
Commissioned by Reviews editor  
Hugh Dichmont.

1

1 Superflex, Flooded McDonald’s, photo still, 2008.
2 Noodle Bar Advert, Seoul, June 2006. Photo: Paul Sullivan
3 Noodle Bar. Photo: Paul Sullivan

Superflex: Flooded McDonald’s
South London Gallery, London
16 January – 1 March

“Make your own disaster!”

these words appear in a friendly green font on a sign outside the South 
London Gallery. they advertise a gallery event where visitors can construct 
and film their own mini catastrophe, a kind of  flood in a fish tank. It’s 
inspired by the film Flooded McDonald’s by Danish art collective Superflex, 
on show at SLG. As the title suggests, the artists flooded a McDonald’s 
restaurant, or rather, a perfect replica of  one built in a swimming pool. 
Flooded McDonald’s chronicles the increasing chaos at the Golden Arches 
as water levels rise: soggy fries gather in eddies, a life-size fibreglass Ronald 
McDonald bobs impotently, and the electricity fizzles out. 

the idea here isn’t groundbreaking. Flooded McDonald’s connects an icon of  
unhampered consumerism to global warming, pictured here unmistakeably 
as flooding. While film is a relatively new medium for Superflex, a 
commitment to socio-political issues runs throughout their practice. Most of  
the collective’s projects – such as a biogas plant for farmers in tanzania or 
their internet tV channel Superchannel – provide tools for others to further 
interpret their work. In the case of  Flooded McDonald’s, however, it’s difficult 
for the viewer to go beyond the particular ecological and political statement. 
Even their previous film, 2008’s Burning Car (also titled with deadpan 
descriptiveness), is not so limiting. Little context accompanies the image of  
a Mercedes in flames, leaving open multiple possibilities for meaning. the 
film’s background – that it was inspired by the 2007 social unrest in Paris 
– only adds to these.

With Flooded McDonald’s, Superflex communicates in a different way. Its 
audience for the film (largely the bourgeois art world) no doubt already  
wish ruin upon the multinational fast-food chain. But this hardly renders  
the film powerless. Intentionally or not, by entreating this very audience to 
view their own fantasy and take visual pleasure in destruction, Flooded 
McDonald’s directly confronts the complex relationship between aesthetics 
and the violent spectacle. this parallels the more obvious duality in the film 
between the enjoyment of  consumption and its dangers. the ‘Make your 
own disaster!’ event mentioned earlier touches on this salient element of  
Superflex’s work; that is, just how much this disaster is our own. 

the film is conscious of  its seductive qualities, playfully mimicking the 
style of  hollywood disaster movies. Flooded McDonald’s ends with a 
beautiful slow-motion underwater shot of  the restaurant in disarray. It’s 
reminiscent of  the final sequence in Michelangelo Antonioni’s 1970 film 
Zabriskie Point, in which the explosion of  a house – also a scene of  
imagined destruction – stretches over several minutes. In a pleasantly 
absurd twist on the disaster movie, however, Flooded McDonald’s has no 
actors. they are replaced by objects – cups, wrappers, happy Meal toys 
– that become animated by the flood. here, chaos yields forms, and 
beauty and destruction mingle, granting depth to the film’s political 
overtones. this is how Flooded McDonald’s side-steps heavy-handed 
political recitation, sometimes a danger for artists who experiment with 
new relationships between art, politics and social reality.
Emily Candela
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Noodle bar
Static, Liverpool 
1 June 2008 – 30 May 2009

Static’s Pamphlet, a monthly publication which debates art activity, 
announces “We clearly recognise ‘us’ … when we see ourselves defined 
against ‘them”1, punctuating ‘Noodle Bar’s’ multiple tension points; “why 
people leave one place for another”2, ambitions to practice autonomously 
whilst cementing Liverpool-Korean relations, and forging ‘alternative means’ 
in terms of  initiating debate in mobility and trade. 

Eager noodle punters during Biennial September were greeted only by 
signage “Open In October” without inkling that the two Korean chefs 
employed were refused UK work entry. But then, “Static does not feel 
responsibility to the public”.3 Director Paul Sullivan admits in the past, 
“nobody wanted to come in… there’s nothing to look at.”4 Reaffirmed by 
tim Marlow’s retort at Peacecorps hQ “Where is the art?”5

through ‘Noodle Bar’, Static intimates a multitude of  intricacies: gallery 
autonomy, responsibility to audience, visual art ‘to be looked at’. People, 
food, and conviviality: ‘Noodle Bar’ further accentuates the interrelation and 
co-dependence between Static’s identity with the ‘other’ – eater/visitor/
viewer. Inspired by his Gwanju biennial stay, Blade Runner futurism to 
‘tempopo’ noodle perfection, Sullivan’s Noodle vision came to fruition 
following collaboration with Seoul’s Ssamzie Space. Ultimately, ‘Noodle 
Bar’s mission was to “reflect the human condition”6 exploring thresholds, 
Static’s recurrent buzzword.7

Armed with a “Unique Job Opportunity”, Sullivan’s Korean advertising 
located two highly qualified chefs, finally granted an artist visa resulting in 
temporary migration to Liverpool. It is surprising they did not qualify tier 
two points – “skilled workers with a job offer”.8 ‘Noodle Bar’ began well, with 
Ssamzie-Static curator negotiation. “they didn’t get it, couldn’t Korean 
artists be the cooks at Static?” Similarly, Static overruled Korean artists 
running a Ssamzie store. A compromise facilitating both noodle and clothing 
ensued. Bonus dialogical points.

Static guards its autonomy where possible, constructing a kitchen from a 
shipping container extending the gallery, explicitly disregarding extraneous 
powers … council, landlords, highways.9 however, perhaps Static overlooked 
its own geopolitical, social and economic positioning; each level of  authority 
reveals a slumdog waiting to hurdle confines. Unfortunately, the chefs 
threatened leave one day after arrival: “it wasn’t what they expected…”10

As employers, Static’s contract meant chefs were unfulfilling job specs, 
“service slow, beansprouts topped/tailed, food average…!”11 Deep 
discontent festered; “entering the kitchen equated to war.”12 Above the 
kitchen entrance a sign hangs “Visiting Artists Only.” A sign so literal is 
territorialising – a ‘brander’ and boundary of  art lingo for insiders. It’s not 
the ‘personalities’ that caused frictions, Sullivan pinpoints, but inadequate 

consideration of  cultural needs of  ‘other’. Static can by no means be 
accused of  “hesitant inertia”,13 but equally, with Korean curators accusing 
Static of  “exploiting the workers”,14 bridges burn. 

Did Static forget Blade Runner’s core thematic; “What does it mean to be 
human?” treating everyone on equal terms means factoring in cultural 
difference. Mobilising people across countries necessitates constructive 
implementation sensitive of  cultural nuances, values and national pride.  
this is human condition. ‘Noodle Bar’ falls short of  taking into account  
that people aren’t inert paint to be pushed around on a palette. Personal 
motivations/lives are much bigger than art, for art to effect change the 
‘non-artist’ needs to benefit; cultural provocation requires eventual balance 
restoration, mutual benefit: learning. For sure, Static have opened up 
tremendous discourse, but has it been at the ‘other’s’ expense? 

Sullivan concludes “we’re the ones who were exploited”. the two chefs 
disappeared to London following three weeks’ employment, “one has even 
put down roots …. they got two free flights and were paid more than 
biennial artists.” I am laughing, I can’t help but feel that Paul is laughing too. 
“thing is, they could be working illegally on artist visas.”15 Irrefutably, Static 
are by no means guilty of  “flimsily playing off  one identity against another”; 
they’ve hatched a Noodle plan mobilising autonomous pragmatism, 
executed with great theoretical diction brokering thresholds. With art 
concepts spiralling such extraordinary discourses, deploying mechanisms 
beyond governance of  quantifiers and outcomes, ‘Noodle Bar’ infiltrates, 
dismantling systems from within, to the advantage of  the ‘other’ – you and 
me. Issued with ‘a breach of  planning’, Static currently protests council 
building fines on grounds of  it having been a temporary biennial art 
installation. they may just laugh last. In playing life by rules of  art and art by 
life, government condemnation becomes comical. Static after all seeks to 
“prevent serious criticism of  art.”16 As for the chefs, their swift exit led to 
cooking duties overtaken by a Liverpool based family – Korean of  course. 
Kai-Oi Jay Yung is an interdisciplinary artist, www.myspace.com/kaioi 

1 Becky Shaw, former Static co-director in ‘Us and them’, Pamphlet 01, Static, 2005. 
2 Interview with Static Director, architect Paul Sullivan, 16/2/2009. 
3 In conversation with John Byrne, senior lecturer and close collaborator with Static 16/2/2009.
4 Interview with Static Director, op cit.
5 Channel 5 journalist at Static, during Liverpool Biennial, 2004.
6 www.statictrading.com 
7  For example, their 2004 Liverpool Biennial publicity stunt ‘Press Corps’ forward fired into a 

genuine invitation from the Korean government to manage Gwanju biennial’s PR campaign, 2006.
8  the Border Agency’s decision manifests racial foot in mouth – “do not assume someone 

from an ethnic minority is an immigrant, [or]… someone born abroad is not entitled to 
work in the United Kingdom” “only those with … right skills or … contribution will be able 
to come.” www.ukba.homeoffice.gov.uk

9 they after all rejected initial proposals for a city square Noodle Bar in 2004.
10 Interview with Static Director, op cit.
11 Ibid
12 Ibid
13 ‘Us and them’… op cit Shaw highlights ‘inertia’ in terms of  our fence sitting mentality 
towards cultures different to our own for fear of  political insensitivity.
14 Interview with Static Director. op.cit.
15 Ibid.
16 www.insaartspace.or.kr/workshopsEN.asp?idx=94
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RSA New Contemporaries
RSA Upper and Lower Galleries, Edinburgh
14-25 february

A big minty breath of  fresh air swept through the Royal Scottish Academy 
this February, with the first ever RSA New Contemporaries exhibition. In a 
bold revamp of  the annual student show, the old open-door policy is out 
– that jumble-sale clutter of  degree show extracts, good, bad and indifferent, 
has become a thing of  the past.

the new show was strictly by invitation only; Professor Will Maclean led a 
team of  RSA members (including luminaries such as John Byrne) around 
Scotland’s 2008 degree shows, and in consultation with art school staff, they 
picked out 60 of  the best. those lucky artists were invited to develop their 
work further, and to show a selection of  pieces instead of  the usual one.

the result was a stylish and eye-catching show which was still enormous, 
but now also spacious and inviting. Sculptures, installation, paintings, 
performance, photographs, new media and architectural proposals all had 
room to breathe, from the marble grandeur of  the Sculpture Court to the 
farthest reaches of  the darker Lower Galleries. Excitement lay beyond every 
doorway, promising floating leviathans, mysterious narratives and swarms of  
dripping, watching, dying and diving things of  every shape and size.

the catalogue was a further innovation. Glossy and comprehensive, with a 
full-colour page for every artist, it’s meant to become an annual who’s who 
of  new Scottish talent. that’s an ambitious goal, but the RSA are well on 
their way to achieving it. they’ve done the groundwork, they’ve gathered the 
cream of  the crop together, and they’ve pulled it off  with style.

On my second visit (it took me two days to take it all in), I bumped into 
directors from some of  Scotland’s biggest galleries, scouting for new talent, 
and for new works to add to their collections. they were exhilarated, but 
also baffled: how do you go about choosing when artists are still so new, 
untested and liable (for all their qualities) to disappear into the artless vortex 
of  paying for a roof  over their heads? 

And how, as a newly-graduated artist, do you manage to attract attention 
in a sprawling show like this? Memories of  the works still swim around 
my mind, isolated and contextualised in each case only by a short artist’s 
statement in the catalogue. the big, eye-catching crowd-pleasers remain 
particularly vivid, but that doesn’t mean that they’re the best – just the 
most spectacular – and Guy Debord would have plenty to say about that.

take Duncan of  Jordanstone graduate Euan taylor’s Cloud Muncher, for 
instance: a lurid, orange, wooden machine; its crude lifting apparatus 
towered above the central gallery space. Branded ‘Inefficient Solutions’ on 
the side, visitors were invited to enter its wobbly cabin, and to push knobs, 
buttons and switches with childish delight. Nothing much happened except 
the odd creak, toot and flashing light, but when I got my shot, the reckless 
flicking of  switches produced an undeniable frisson.

Was this just spectacle, an entertaining theme-park ride designed to 
produce a chortle and a passing thrill? A look at the artist’s statement 
didn’t provide the answer; treated as part of  the artwork, it poked fun at 
corporate mission statements and inefficiency. Amongst the mass of  
artists’ statements peppering opaque art-speak with self-conscious 
references to philosophers, taylor’s came as a refreshing exception, but it 
risked leaving the viewer stranded without any context in which to 
understand the work.

the problem, to a great extent, is new. In centuries past, artists learned their 
craft and communicated through an established artistic language, with 
subjects and symbols inherited over generations, universally understood.  
A single work could then be valued on its own merits without the need to 
slot it into the artist’s wider oeuvre.

Now, we lean heavily on contextualisation to understand art. the 
development of  an artist’s practice is valued more highly than the individual 
works; isolated artworks are like single words plucked from a complex 
sentence and left, sometimes, to splutter meaninglessly on their own.

that makes life difficult for young artists starting out, and for audiences 
seeking to make sense of  their opening salvos. Entertainment value is one 
legitimate strategy among many to make an impact, and only time will tell 
whether deep thinking lurks underneath the cheerful surface.

One work impossible to miss was Moray College of  Art graduate Georgina 
Porteous’s Inflatable Foetus, an enormous white nylon balloon in the shape 
of  an unborn baby, wafting gently above its coiling umbilical cord. Few 
galleries would be large enough to accommodate this gentle giant, and 
though it was memorable and eye-catching, Porteous’s less spectacular 
companion pieces were the real success for me.

Scattered beneath the floating baby, like modern-day memento mori, were 
two plastic commodes and a hoist and sling; all three were drab, institutional 
contraptions smelling of  disinfectant and pointing towards an undignified 
but miserably commonplace end. two contained video projections of  young 
people submerged under water, linking the floating foetus with old aged 
decrepitude, in a twenty-first century “three ages of  man”.

Another big eye-catcher was Glasgow School of  Art graduate Sarah 
Ingersoll’s pair of  witty sculptures. Yearling was a colourful stuffed 
patchwork stag, feet in the air, tongue comically lolling, and its red squashy 
entrails spilling out all over the floor. Keeping it company was a little stitched 
rat in a similar sorry state. 

Scottish art history provides numerous examples of  nobles and their gillies, 
gralloching stags in a rugged, macho landscape. In Yearling, the subject 
became strangely soft and cuddly, domesticated and feminised by the 
medium. It was hard not to laugh at this comical caricature. Nearby, 
Ingersoll’s second sculpture was a rain shower of  papier-mâché birds, 
suspended on nylon, as they dove to their deaths on the floor.

hundreds of  birds that had already met their fate lay scattered in a high 
impact spatter, the result both elegant and darkly funny. the piece’s title, 
Something About The Days Getting Shorter, pointed to popular mythology 
about lemming-type creatures who commit mass suicide, a way for society 
to think about its own tragedies under cover of  casual humour.

Occupying the opposite end of  the Sculpture Court sat fellow Glasgow 
School of  Art graduate Ella Clogstoun’s untitled sculpture, eschewing grand 
spectacle for something subtler. her eight little tottering towers recalled the 
modular approach of  Modernism, but her building blocks were those 
old-lady teacups and sugar bowls you’d find in a second-hand shop; their 
flowery patterns and gold trim the nemesis of  any self-respecting minimalist. 
the result was a delightful reworking of  the vertical, masculine industrial 
urge into a fragile container of  delicate, private histories.

After spending some time imagining the lives of  those deceased Kelvinside 
ladies whose tea sets might have contributed to Clogstoun’s towers, I turned 
to the catalogue to read the artist’s statement. I found to my surprise that her 
main concern was the crossover between the decadent Catholic tradition 
and modern consumer culture. here is a perfect example where one work 
can reveal little of  its meaning in isolation.

Whatever her point of  origin, Clogstoun has fitted her work neatly into an 
ongoing art historical narrative; many of  today’s artists are revisiting the 
ideals of  twentieth century Modernism, and like Clogstoun, turning them 
inside out. this is something that gallery-goers can grasp, an anchor in the 
otherwise disorienting sea of  new works from new graduates. By taking part 
in a universally recognised dialogue, Clogstoun has found her way to make 
an instant connection with the viewer.

the most obvious way for a work of  art to attract attention is to 
demonstrate show-stopping craftsmanship. It’s not the fashionable way to 
excel, and even the word itself  is patriarchal and out-dated, but good quality 
execution will never lose its value.

this is particularly true for architects, whose buildings would fall down 
without attention to physical detail, and whose clients would walk away from 
poorly presented proposals. there were several architects represented in the 
show, interesting as much for their modes of  presentation as for the ideas 
themselves.
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the University of  Edinburgh’s Ross Perkin offered a dynamic film centre, 
couched within, and floating above, the dense old Spanish town of  Cádiz. 
he embraced the chaos of  the decaying old town, and of  people’s ways of  
moving through it. the excitement of  his project was conveyed through his 
cardboard model of  the area, hovering high above the gallery floor on long, 
rusty metal stilts.

Photography is another field in which quality execution remains highly 
respected. the beautifully lit photographs of  Gray’s graduate Callum 
Chapman elevated grubby, forgotten spaces into sites of  high visual drama. 
tiny interventions raised a pile of  greying bed sheets and a crumpled old 
cardboard box from the status of  gritty still life to seductive theatre.

Painters, however, were still visibly struggling with their place in 
contemporary art. While installation artists demonstrated a cheerful 
confidence throughout the exhibition, the contribution from painters was in 
many cases less assured. Some were effectively conceptual artists 
appropriating the apparatus of  painting. Others exhibited clumsy execution 
in their efforts to prioritise ideas over craft.

Gray’s graduate Margaret Livingstone was an exception to both – her three 
rich paintings were darkly beautiful, and her catalogue statement unusually 
honest. “I hate talking about my work”, it began. Because of  her skill as a 
painter, this ambiguity didn’t limit my appreciation of  her canvases as it did 
with other, more conceptual works in the show.

Where Have All The Wild Things Gone? combined a well-judged composition, 
seductive texture, and the mystery of  a half-bandaged hind, twitching with 
its last breath. three small blue-suited men were jiving on its back, or 
writhing; the difference between joy and pain seemed somehow irrelevant.

While Livingstone’s paintings were deeply intuitive, those of  Duncan of  
Jordanstone graduate Ross Brown were of  a far more conceptual nature. 

his romantic landscapes of  derelict urban wastelands were cut through with 
scratchy graffiti-like markings, leaving clear only their cool reflections in 
puddles of  water. Loch house, an unpeopled building site, was a mass of  
interconnecting timbers, all pointing towards a blank end wall that refused to 
become a point of  focus. there was plenty food for thought in these 
paintings, but also a poised and unexpected beauty.

Edinburgh College of  Art graduate Rebecca Witko showed no qualms about 
working in paint, effortlessly reinventing the medium with her bright, layered 
construction blazing across the wall and onto the floor. the excitement of  
city bustle was perfectly captured, in a stimulating mix of  graphic effects 
and home-spun joinery.

Lastly, the really brave will seek to attract attention through understatement. 
Edinburgh College of  Art graduate Cornelius Dupre did just that with Prop 
(Reclining Nude), a cube of  foam on which leaned a simple wooden post, cast 
in bronze. there was something deeply traditional about this sculpture, 
despite its modern format.

Overall though, understatement was rare. RSA New Contemporaries was 
packed full of  big, bold statements, pointing to a generation with a sense of  
humour and a tendency to shout for attention. time will tell whether that 
attention is well-deserved.
Catrìona Black is an animator and art critic.

1 Ross Brown, Wasteland Double, 2008. 
2 Ashley Nieuwenhuizen, Silver Rat, 2008.  
3 John Mclaren, The Golden Horde, 2009.
4 Ric Warren, Fear of Freedom (Proposal for a Prison Courtyard or a Town Square), 2009.
5 Rosie Hughes-Jones, Swarm Migration, 2008.
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1 Shona Illingworth, Balnakiel, 2008. Courtesy: the artist

Shona Illingworth: Balnakiel
John Hansard Gallery, Southampton
17 february – 4 April

Judging by the meticulously crafted images filmmaker and sound artist 
Shona Illingworth has recorded for Balnakiel, her subject is a place easily 
etched in memory. the understanding and interpretation of  collective 
memory forms the central theme to Illingworth’s work. According to the 
exhibition notes, Illingworth consulted with a cognitive psychologist to 
produce a series of  drawings that were attempts to “map a new 
understanding of  the experience and behaviour of  human memory in the 
face of  trauma”. Although a worthwhile endeavour, these drawings add little 
weight to an exhibition that is nonetheless a deeply involving and 
exhaustively researched body of  work.

Balnakiel is a simple collection of  concrete buildings, built by the 
government in the 1950s as an early warning station in case of  nuclear 
attack, situated on the Northwest coast of  Scotland. the base never saw 
active service, later becoming a haven for artists and crafts people – its 
remoteness on the British mainland making it ideal as an artistic retreat and, 
conversely, a bombing range for the RAF and the Royal Navy. It is also 
where Shona Illingworth grew up. 

the film forming the central part of  the exhibition immerses the viewer in a 
host of  cinematic conventions and documentary flourishes, opening with a 
monochrome aerial view of  Balnakiel, reminiscent of  images from the nose 
cones of  the very fighter jets that scream overhead. the character of  a 
young girl is introduced, perhaps the artist’s doppelganger. the girl, 
apparently bored with life in such an unexciting place, climbs through a 
window to roam the settlement with only a lantern illuminating her way – a 
sequence of  events pointing to a memory remembered. Portentous music 

builds as the film progresses, interspersed with narration by numerous 
residents (one, presumably a local, refers disparagingly to “incomers”), 
alongside eerie radio signals and the thrum of  helicopter blades. Although 
Illingworth succumbs at times to overwrought metaphor (such as with a 
sequence involving a trapped bird), it is her exquisitely framed landscape 
images that convey the aching isolation of  Balnakiel. the more conventional 
documentary footage of  the bombing range and military personnel add a 
layer of  purpose and understanding, culminating in a powerful and 
emotionally charged film as memorial.

the remaining exhibition includes photographs taken by Illingworth of  the 
concrete MOD buildings alongside anonymous quotes from residents, a 
stunning video work depicting the coast off  Balnakiel being pummelled by 
the elements, and the cognitive drawings. the photographs appear to have 
the quality of  images from the 1970s (presumably the decade the artist grew 
up in). they float in the gloom and, like many images in the main film, have 
an ethereal beauty to them – snapshots of  recollections. Paranoia and 
isolation, in the context of  Balnakiel’s military designation, is evoked in a 
quote from one resident who claims to have stood listening to the telegraph 
poles, convinced they were being “talked about” by the military personnel. 
however, the most arresting image is a floor-to-ceiling black and yellow 
checkerboard pattern, copied from the base of  the radar tower in Balnakiel 
that looms out from the back of  the gallery as if  a fragment of  memory 
made real, brooding over the entire exhibition.

A particularly significant image closes the main film: a visceral explosion as 
a jet drops its ordnance on a rocky outcrop off  the coast of  Balnakiel, 
conveyed to the viewer in utter silence. Maybe this is the trauma that is 
inferred in the programme notes: trauma in the constant explosions that the 
artist must have experienced throughout her early life, and the loneliness 
growing up in a desolate part of  the world.

Peter Bonnell is Curator of Exhibitions and Education at ArtSway.
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In a time of  economic recession when funds and 
paid work are especially hard to come by, 
volunteering – sometimes also described as work 
experience and internships – may seem 
appealing. Beyond the arts, around fifty per cent 
of  the population is engaged in volunteering in 
some form or another. Volunteering is a way of  
building up your skills and experience and your 
professional contacts.

Unfortunately, within the arts there’s no shortage 
of  unpaid work on offer. Brief  perusal of  a few 
days’ posts on the Arts Council England Arts 
Jobs website revealed that up to half  were listed 
as unpaid – even some technical and 
administrative jobs.

Although it can be argued that arts organisations 
who use volunteers are doing this because it’s a 
cheap solution to exhibition installation, marketing, 
invigilation, educational and community 
workshops and audience development 
programmes – there can be definite benefits for the 
volunteer if  they pick and choose carefully.

On the plus side, unpaid posts can bring career 
credentials for arts practitioners as well as for 
would-be arts administrators, curators and 
educationalists. But will volunteer opportunities 
appear as attractive in the future when, as artist 
Emily Speed has commented: “Many people can’t 
afford to do them, particularly the full-time 
internships.” And how do you ensure the exchange 
between volunteer and organisation is equitable?

A good volunteer placement or internship can 
offer something really valuable and when used 
wisely can provide great contacts and experience. 
Or it can be a demanding drain on your energy 
and resources if  you are expected to be as skilled 
and motivated as any employee but without wage 
packet or support structure. 

“Do your research and choose carefully 
or you might end up never getting any 
training, just making tea, and generally 
not getting much back for your time.” 

Emily Speed www.a-n.co.uk/artists_talking/projects/
single/497389

In 2008, artist and Online editor of  www.a-n.co.
uk/artists_talking, Andrew Bryant was invited to 
apply for an internship with the tate online 
exhibitions team.

“the internship was a steep learning curve.  
I’ve had to learn new skills very quickly under  
the pressure of  deadlines. Managing the workload 
has been a challenge. tate accommodated me 
really well. I have been treated as part of  the 
staff.” Did it pay off ? It did for Andrew, who 
subsequently became a fully paid freelance  
editor at tate.

“If  you get a chance to work with a  
big organisation such as Tate, make the 
most of  it – learn new skills, get involved 
and network as much as you can.” 
Andrew Bryant  www.a-n.co.uk/jobs_and_opps/article/487913

A review of  volunteer posts suggests that the 
experience and skills set is broadly similar to 
those for paid-for positions. Announcements tend 
to include terms such as “we are seeking people 
who are reliable individuals who are good at 
dealing with the public”, “have practical 
knowledge and experience of  the arts”, “have the 
ability to work independently and under 
pressure”, “are open to working with unusual 
processes and situations” and are “full of  new 
and exciting ideas”.

Some seek specific skills or qualifications such as 
“good website skills and knowledge”, “capability 
in website editing and production”, “having an 
affinity with public art”, “experience and skills in 
marketing and promotions”. Some volunteers are 
expected to work full-time for a period whilst 
others specify a set number of  days over a 
number of  months. Some opportunities require 
applicants to “have a recent CRB check”. Whilst a 
few are seeking “recent graduates with good 
website skills and knowledge” others are clearly 
seeking mature individuals with a length of  
experience.

Benefits are broadly stated rather than specifically 
quantified. What the volunteer gets in exchange 
are things like: “gallery experience”, “helping with 
an unusual and exciting programme of  
workshops”, “hands-on training in arts 
management and a comprehensive overview of  
gallery operations”, “desk space, computer, 
access to the network”, “down-time access to our 
digital suites”, “opportunity to gain hands-on 
experience delivering arts workshops to a 
cross-section of  the community and working 
within a festival setting” and “a great inclusion to 
your CV”. 

Artist-led S1 in Sheffield recently looked to an 
intern to work within the “development and 
administration of  the current and forthcoming 
programme, assist with press and marketing 
activities, help with exhibition installations and 
contribute to general office administration. 
Applicants need good interpersonal and 
organisational skills, proficiency using Mac 
computers (Word, Excel, Entourage), a practical 
and independent approach – knowledge of  
contemporary art is desirable. In exchange the 
intern would receive one-on-one training and 
insights into the running of  a contemporary 
project space and studio complex.”

In financial terms, some volunteers may be 
out-of-pocket. Rather than reimbursing actual 
costs, some internships offer: “a small amount for 
expenses (travel and food)” or “a lunch voucher 
to help towards expenses”. 

the following checklist is as an example of  what 
good practice might look like from the volunteer’s 
point of  view:

•  Volunteers should be recruited to enhance a 
service, not to replace paid staff  

•  Volunteers should be given clear task 
descriptions and working agreements 

•  Volunteer opportunities should provide 
meaningful skills acquisition and personal 
development with recognised outcomes for  
the recipient

•  Equal opportunities, disability, diversity and 
health and safety policies should apply to 
volunteers 

•  There should be complaints and grievance, 
disciplinary and confidentiality policies for 
volunteers 

•  Volunteers should have induction and 
supervision policies, including training for a 
volunteer’s personal development 

•  Volunteers should have their expenses 
reimbursed 

•  Volunteers should have access to the benefits 
provided for paid staff  eg appraisal, line 
management, time off  for personal matters and 
emergencies, etc.

See www.rbkc.gov.uk/voluntarycommunity/
general/volorgs_volunteering_cod.pdf  for an 
example of  the terms of  reference used by local 
authorities.

Deciding about taking an unpaid work 
opportunity should be treated like any other you 
consider. Your decision involves checking whether 
it fits into your own development plan and 
analysing the cost to you (in time and other 
expenses) and what you expect to achieve from it. 

A simple way to assess the value of  a volunteer 
role would be to take a sheet of  paper (or 
electronic version of  this!), draw a line down the 
middle and put all the pros (pluses) in one column 
and all the cons (downsides) in the other. Do the 
points in one column outweigh those in the 
other? Are there unanswered questions you need 
to check before deciding? If  it’s a regular 
volunteer offer, you might try to find out who’s 
done it before, what they gained from it, what 
they’re doing now as part of  helping you make 
your own decision.

Susan Jones is Director of Programmes at a-n The Artists 
Information Company. Her specialist research areas include 
artists’ professional development and employment, public art 
and the impact of practice-led initiatives on arts development.
 
This is an extract from Why volunteer in the visual arts? 
published on http://www.a-n.co.uk/knowledge_bank/
article/506400

WhY VOLUNtEER IN  
thE VISUAL ARtS? 
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Keeping you up-to-date with developments in the visual arts 
environment including: funding, government and European 
policy; changes in law and taxation; artist-led organisation 
and workplace developments; new awards, residencies, 
commissions; prize winners and bursary recipients and more. 

Arch project

A 500-metre square area beneath major rail, road and pedestrian transport interchange Bushey 
Arches that was designated for public art is now home to tony Stallard’s light work. the site was 
in a poor condition due to years of  neglect and pollution from trains, motor vehicles and 
pigeons, with heavy traffic congestion resulting in pollution and noise that made the area 
unattractive and unpleasant for local residents

Impetus for improvements came from residents. Watford’s Green heart Partnership (GhP)  team 
of  officers from Watford Borough Council, hertfordshire highways and hertfordshire 
Constabulary came together, working with the Perception AREA creative team to turn Bushey 
Arches into a visually interesting space that celebrates its heritage. 

the project’s initial stage captured the community perceptions of  Bushey Arches and its 
environmental issues. GhP first appointed film-maker Rayna Nadeem to work in the area, 
engaging with people who live, work and pass through it. Rayna’s DVD Underneath the Arches 
informed the project team about the next phase of  development.

Inspired and informed by the public engagement documentation, the team selected established 
public artist tony Stallard to bring change to the site through developing a lighting scheme to 
illuminate the archway with a colourful, slowly changing light installation, using low 
maintenance, energy efficient LED lights.

this project has regenerated a busy, polluted area into a gateway feature and progresses 
Watford’s ambitions to be a ‘greener’, more sustainable town by raising awareness of  heritage 
and important environmental issues amongst residents, and to reflect in a playful manner the 
heritage of  Stephenson’s bridge and his engineering works for this Victorian gateway into 
London to allow an iconic contemporary landmark.

www.tonystallard.co.uk
www.greatpromenadeshow.co.uk
www.chateaudesacy.com

1

Art moves

CJ Mitchell, who for the last five years has been 
Executive Director of  the Links hall performance 
space, Chicago, will join Live Art Development Agency 
as Deputy Director in May, a new position created 
following Daniel Brine’s departure last year. Dr Achim 
Borchardt-Hume joins Whitechapel Gallery as Chief  
Curator; he was previously Curator for Modern and 
Contemporary Art, tate Modern. the new Pro 
Vice-Chancellor and head of  College of  Art and 
Design and Built Environment at Nottingham trent 
University is Ann Priest; she is currently Dean of  the 
School of  Art and Design. Arts management consultant 
and former Director of  the Arts Marketing Association, 
Pam Henderson, has been appointed Chief  Executive 
of  Arts Intelligence Limited, publishers of  Arts 
Professional magazine. Curator at London’s Whitechapel 
Gallery, Anthony Spira, will become Director of  
Milton Keynes Gallery.  he follows Michael Stanley 
who will become Director of  the Museum of  Modern 
Art Oxford.
If you’re an arts organiser or curator, on the move or recently 
appointed, tell us at edit@a-n.co.uk

Gallery commissions 

Bloomberg SPACE has launched COMMA, a dynamic 
new programme of  commissions enabling artists to 
experiment and expand their work. twenty of  today’s 
most outstanding established and emerging 
international artists will be invited to create new work, 
installations and architectural interventions in a 
fast-paced succession of  exhibitions. Every month, two 
artists will each be invited to use this central London 
gallery to create new work in a series of  shows. 

In the first two shows, Miguel Palma presented a fragile 
equilibrium with two water tanks holding two fish, the 
surroundings full of  pumps, wires and machines. One 
tank contained salt water, the other fresh water, but it 
was the same water being recycled by being pumped 
through a salination point and then a de-salination 
point. the delicacy of  the balance is revealed through 
the transparency of  it all. Alongside, Dutch artist 
Marjolijn Dijkman occupied the rear gallery with an 
epic photographic installation, where hundreds of  
images flooded the space, each pasted directly or 
projected on to the walls. her evocative images 
represented her ongoing investigation into 
representations of  the world. 

Forthcoming commissions include Jose Davila and 
Jaime Gili (2-25 April); Dan Perjovschi and Jadranka 
Kosorcic (7-23 May).

A gallery based at Bloomberg’s European headquarters 
in London, Bloomberg SPACE is dedicated to 
commissioning and exhibiting contemporary art. It 
complements Bloomberg’s programme of  arts 
sponsorship throughout Europe and the world.
www.bloombergspace.com 
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Ganghut project space

the relationship between the collective Ganghut and Scottish Sculpture Workshop (SSW) began 
with a residency and subsequent events, and has now developed into construction of  a 
semi-permanent project space. With funding from Scottish Arts Council and ongoing support 
from SSW, Ganghut can now curate a year-long programme of  residencies and events.

the collective was born in 2004 at Spike Island in Bristol, where the initial core gang of  friends 
came together under the moniker Ganghut, and created a 24/7 live-in environment. From 
Bristol, via Melbourne, and skipping a few years, they arrived in Lumsden for a residency that 
would rejuvenate the defunct local Gala Day. A mission that began their relationship with SSW 
and resulted in “steam powered contraptions, mobile disco with mini disco dancing troop, floats, 
motorbikes, Ganghut marching band, piper, best dressed wheelbarrows and more”.

A year later, Ganghut returned to build the new project space that was designed in collaboration 
with Edinburgh-based architects Draw and developed from two of  the original structures 
constructed for the Gala Day. It launched in November 2008 with a work by Dundee-based artist 
Euan taylor, who worked with Ganghut through September to November last year. taylor’s 
approach saw him using the roof  of  the new space to provide a foundation for his mini control 
tower booth that you could ascend and tinker with. 

throughout 2009, a range of  national and international groups and practitioners will inhabit the 
space to develop new work, beginning with Polish and UK-based collective Bluecowboyz, who 
will work through March towards a weekend extravaganza of  activities, events and 
performances. the summer months will bring Reactor and the Geodecity Project there, to 
coincide with the 2009 Gala Day. Geodecian travellers living in domes on the outskirts of  the 
village, bring news of  a new way of  life and a vision for the ideal ‘future Gala’. Canadian 
collective, the Discerning Gentlemen’s Club who describe themselves as “a private order in the 
form or an artist collective”, will follow later in the summer.

the year-long curated programme will finish with Glasgow-based artists Charles Engebretsen 
and Ginny hutchison, who will embark on a research project exploring the idea of  peat as a 
material and its role in shaping two different parts of  Scotland, Lewis and Aberdeenshire, 
culturally and sociologically, geographically, historically and through industry. Although this 
marks the end of  the formal programme, the intention is for the space to be in constant use and 
is free to anyone with a relevant and self-funded proposal. In these varied ways, Ganghut aims to 
provide a support network for the inception, organisation and delivery of  visual arts projects. 
Niki Russell
www.ganghut.co.uk
www.ssw.org.uk
www.drawedinburgh.co.uk
www.kowboj.pl
www.reactorweb.com
www.dgc-cga.org

Future Forward 1 

Creative and market development programme for 
Designer Maker West Midlands (DMWM), managed by 
heather Rigg and funded by Arts Council England, has 
appointed three mentors to mentor mid-career designer 
makers through their new Future Forward 1 scheme.

the aim of  Future Forward 1 is to support the artistic 
development, advance the quality of  work and the 
ability to access new marketing opportunities of  three 
West Midlands-based mid-career designer-makers. the 
focus is on developing the capacity of  the mentees so 
they can respond to current initiatives in the sector, 
enhance the diversity of  their practice and increase 
their income generating possibilities and ability to 
access new markets. the selected mentees all have 
ambitions to be more critically engaged and innovative, 
having already built a reputation through an established 
body of  work. through joint working, the intention is for 
the mentor to assist the mentee to develop their 
practice, make new work of  artistic quality and exhibit 
or engage with a project that will raise their profile 
regionally, nationally or internationally. 

the Future Forward 1 mentoring scheme is unusual in 
that it offers a significant number of  funded days for 
mentor and mentee. An approximate ten days’ contact 
over a period of  nine months includes studio visits, 
engaging in creative and critical dialogue, discussing a 
schedule of  work and research, planning and accessing 
new market opportunities. Group discussion days, 
research trips and evaluation feedback will benefit the 
mentees and extend professional networks. Additional 
support will come from the mentors’ ability to be a 
sounding board and critic for new ideas. the mentees 
will receive a small bursary for materials, promotion, 
marketing and travel.

the three pairings are: Melanie tomlinson, metalsmith/
illustrator and Frances Lord, curator and consultant; 
Cathy Miles, metalsmith and Kate Stoddart, curator, and 
Karina thompson, textile artist and June hill, freelance 
curator and writer.
Frances Lord

2

3

1 Tony Stallard, Ghost Train, Bushey Arches, Watford Junction, 2009.
2 Ganghut Project Space.
3 Melanie Tomlinson, And Then I Saw A Deer, 2006. Photo: Bogdan Tanea
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BItES FROM  
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“As things stand, only about 50p in 
every ACE pound reaches artists, 
who are the wellspring of  art. About 
10p is swallowed in administrative 
costs within ACE and a further 40p  
in admin costs within funded 
organisations. that is a heavy tax on 
artists, many of  whom barely 
subsist. As one artist told a 
Commons Select Committee: ‘We 
need the money to come down to 
us rather than being spent on 
deciding how it is going to come 
down to us.’”
Dr Joel commenting on on www.guardian.co.
uk/culture/charlottehigginsblog/2009/
feb/25/arts-funding-classical 
musicandopera?commentpage=1

“Just realised how big the tasks 
ahead are. trying to apply for 
residencies, but this is also a huge 
task. I have to really think about what 
I would like to be working on when I 
finish here. Will I continue? What 
about equiptment? If  I don't get a 
residency with editing and camera 
facilities, how do I produce video 
work? Should I write? Funding? Will 
I actually be able to find a job in the 
current economic climate, which will 
not only pay for studio rent, but allow 
me to invest in software and 
hardware, or just hire them?” 
Dan Green, Nottingham Trent University 
http://www.a-n.co.uk/artists_talking/
projects/single/454764 

Flash point

Flash@Hebburn is an innovative £150K artwork for the twenty-first century 
inspired by industrial heritage and the romance of  electricity that has 
already touched the lives and captured the imagination of  a whole 
community. It was installed at hebburn Riverside Park on the banks of  the 
River tyne in South tyneside in March as the final creative instalment of  
North East England’s ‘Art on the Riverside’ public art experience.

A permanent artwork, Flash@Hebburn, uses cutting-edge sustainable 
technology (solar energy) to power and illuminate its imaginative vision.  the 
piece by Leeds-based Charles Quick uses the medium of  light to communicate 
a visual narrative that symbolises generations of  industrial activity; as the 
shipyards and other areas of  hard graft are proudly recognised as the town’s 
very own branding mark on the arm of  global industry.  

the twelve independently powered eight-metre tall bespoke columns 
display a series of  eight uniquely programmed flash sequences (activated 
by movement), all inspired by notions created by local people. the artwork 
will become known as the ‘heartbeat of  hebburn’ for time ever after. 

South tyneside Council, the commissioners of  Flash@Hebburn, have 
incorporated a visionary approach to the project, by not only addressing 
the long-term benefits of  introducing cutting edge public art to hebburn 
Riverside Park, but by involving local people from the offset and allowing 
them to have a hands-on contribution to the work’s development and 
implementation. this has been enforced by working closely with schools, 
community groups and the business fraternity.
www.flashathebburn.co.uk

Copyright advice

DACS (the Design and Artists 
Copyright Society) has warned visual 
creators who use social networking 
sites to promote their work to stop 
and read the small print.

Controversy in February over 
Facebook’s revised terms of  use has 
highlighted the risks of  posting 
content online. Facebook has 
temporarily backed down from their 
attempts to retain and use content 
even after a Facebook user 
terminated their account. But DACS 
would still suggest that visual 
creators scrutinise carefully the 
terms involved before they upload 
their material.

the ‘User Content Posted on the 
Site’ section in the current terms 
of  use stipulates that when you 
upload material you grant 
Facebook a permanent, 
irrevocable, fully paid, non-
exclusive, transferable worldwide 
licence permitting them to:

•  use, copy, perform, display, 
reformat, except and distribute 
your work for any purpose – 
including promotion, advertising, 
commercial uses

•  prepare derivative works from 
your work

•  incorporate your work into  
other works

•  grant and authorise sub-licenses 
of  the foregoing.

All this applies for the full term of  
copyright in a visual creator’s work 
(the lifetime of  the creator plus 
seventy years)

“Networking sites are a brilliant 
addition to the way in which artists 
and others can share their work 
with others,” says John Robinson, 
DACS Director of  Legal and 
International. “But we want to 
make sure that visual creators  
are fully aware of  the licensing 
issues involved in using social 
networking sites to promote their 
work and we encourage them to 
read the small print to protect 
themselves adequately.”

DACS is a not-for-profit 
membership organisation offering 
copyright licensing and collective 
licensing services, in addition to 
the management of  the Artist’s 
Resale Right. It represents 52,000 
artists and their heirs including 
painters, sculptors, photographers, 
illustrators, craftspeople, 
architects, animators and 
designers, featuring some of  the 
biggest names in contemporary 
visual arts as well as many 
unknown and emerging artists.
www.dacs. org.uk  

1 Charles Quick, Flash@Hebburn, public art work at Hebburn 
Riverside Park on the banks of the River Tyne. Photo: Adam Lawrenson.

2  Works by Bénédicte Gimmonet.

Open studios 

Wimbledon Art Studios in south west 
London opens its doors for its 
Summer Open Studios Art Show 
14-17 May. Established in 1993 when 
six artists rented spaces alongside an 
existing paper warehouse business, 
Wimbledon Art Studios has grown to 
provide spaces for over 190 artists 
working across many disciplines in 
two buildings. Based in Earlsfield, the 
studios have helped to bring 
regeneration to an otherwise 
neglected part of  Wandsworth 
borough. A wide variety of  work will 
be available for sale across a range 
disciplines plus a special reception 
marquee exhibition will include a 
selection of  small paintings – 
produced especially for the show – 
on sale for £49 each.
www.wimbledonartstudios.co.uk
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Reopenings

London’s Whitechapel Gallery reopens in April 
following a £13m expansion that aims to transform it 
into one of  the most exciting new cultural spaces in 
Europe. taking over the former public library next door, 
the gallery is nearly double in size. the development 
was designed by Belgian architects Robbrecht en Daem, 
with input from artist Rachel Whiteread.

As well as reburbishment of  the original galleries, 
architects have created a new gallery and research 
room for the gallery’s archive, new study and creative 
studios, and over 70% more exhibition space. 
Alongside these resources are a new street-facing 
restaurant, a bookshop and a reading room. Following 
a successful offsite programme over the closed period, 
the Whitechapel exhibition programme relaunches 
with Isa Genzken’s ‘Open, Sesame!’ – a landmark 
retrospective of  the German sculptor, widely regarded 
as one of  the most important artists of  her generation 
(showing until 21 Jun). Goshka Macuga’s installation is 
in the reading room (until 18 April).

Director Iwona Blazwick acknowledged that London is 
already “a crowded cultural landscape” with scores of  
contemporary art galleries across the city. As well as 
tate Modern, she said she hoped the Whitechapel 

would re-emerge as a major destination. “Our broader 
programming is partly cutting-edge, partly historic,” 
she said. “Now we will become more like a museum.”
www.whitechapel.org 

In Eastbourne, the old carpark site next to the Congress 
theatre will soon be a new home for the towner Gallery 
thanks to a £8.5m refurbishment designed by Rick Mather 
Architects. Budget restraints mean that goods and people 
have to share one lift. Visitors are led through the levels of  
the building because the staircase rises through one floor 
at a time and exits at different ends. 

Five major exhibitions will be staged each year, in a 
programme including national and international 
contemporary artists alongside emerging British artists 
and an annual historical art exhibition. As part of  the 
opening, the ‘Outreach’ exhibition will be sited on the 
ground floor. Lost horizons is commissioning Samuel 
Dowd, hayley Skipper, hannah Chiswell, Susan Diab, 
Jane henderson, Dinah Morgan and Jane Lyster to 
explore ideas of  need, aspiration, collaboration and 
social engagement through collaborative creative 
processes with young people at risk and those most 
marginalised within East Sussex. 

www.eastbourne.gov.uk/leisure/museums-galleries/towner

BItES FROM  
thE BLOGS

SUBSCRIBER 
PRIZE

Arts Council reorganisation

Arts Council England will save £6.5 million in a 
restructuring that after a consultation period, will be 
implemented in April 2010. It was asked by Government 
to reduce grant-in-aid administration costs by 15% by 
2010–2011.this, along with a 15% savings on National 
Lottery costs will enable a total of  £6.5 million to go 
back into the arts, year on year. In addition, last year’s 
McIntosh report and contacts with key stakeholders 
showed that ACE needed to operate differently if  it 
wanted to maintain any trust and authority within the 
arts sector. 

the aim is to create an arts council with a head office in 
London, integrated through a coherent plan and strategy 
a strong regional presence and better rewarded staff  at 
regional level. “We also need a different organisational 
culture – where creative thinking and collaboration is 
enabled and authority and performance management 
are clear. this new environment will allow creative input 
at all levels and make the most of  a talented and 
motivated workforce. As well as structural change, it will 
require a change of  culture and a willingness to work 
differently.” 

through greater clarity on the role, responsibility and 
authority of  the different areas of  the organisation, the 
proposal should create a culture where staff  are clearer 
about what is expected of  them, empowered to deliver 
and are rewarded appropriately.

the new structure will encompass:

•  a smaller head office – focused on strategy and 
support to frontline staff

•  nine regional offices – smaller and more focused on 
frontline delivery, working with the organisations Arts 
Council England's funds, artists and other key partners

•  regional offices grouped under four area executive 
directors – with a strong senior management team to 
streamline internal processes and encourage 
knowledge sharing

•  a central Grants for the Arts processing team 
– relieving regional offices of  administrative burden 
and making grant-giving more equitable. the team is 
to be based in Manchester

•  a streamlined advocacy and communications team –  
a specialist head office team and three area advocacy 
teams supporting regional offices, line-managed in the 
areas but forming a clear professional family

•  a smaller executive board (nine members) with a 
balance of  regional knowledge and a strategic 
overview, making quicker decisions.

the newly-dubbed head office that will provide strategic 
national leadership will have departments for Arts,  
Arts Planning and Investment, Advocacy and 
Communications. Resources and Chief  Executive’s Unit. 
the 168 current staff  will be reduced to 112.

the four regional ‘business units’ in the North, Midlands 
and South West, East and South East and London, will be 
led by area executive directors who will decide how 
planning and funding are managed by and delegated to 
regional offices. Staff  numbers in the regional offices, area 
teams (and including the Grants for the Arts Centre) will 
be 311, down from 422 in the current structures. 

Alongside, the support centre based in Manchester that 
includes teams for enquiries, finance transactions, 
human resources operations, It infrastructure and the 
service desk will be retained with a staff  increase to fifty. 
A Grants for the Arts Centre with a staff  of  forty will be 
created to carry out assessment and monitoring 
processes, with close links to regional offices and head 
office, and decisions made at area level.

these changes equate to a 26% reduction in regional 
offices/Grants for the arts and a 33% reduction in head 
(national) office.

three months of  formal consultation with staff  and 
unions on the proposals will be completed by the end of  
May. Final proposals will be presented to National Council 
in July for implementation to begin over the summer. the 
new structure will be fully operational from April 2010.

Five copies of Confessions of a 
Recovering Data Collector by Ellie 
Harrison to be won, courtesy of 
Plymouth College of Art Press.

Confessions of  a Recovering Data 
Collector is the first book to be 
published about the work of  Ellie 
harrison. It is published to coincide 
with the artist’s solo exhibition at the 
Viewpoint Gallery, Plymouth College 
of  Art, 23 April – 30 May.

Ellie harrison was a ‘data collector’. 
For over five years she documented 
and recorded information about 
nearly every aspect of  her daily 
routine, amassing reams of  data in 
the process. She photographed and 
catalogued 1,640 meals and snacks 
for her project Eat 22, and calculated 
the total distance of  a year’s worth of  
travel on public transport for Gold 
Card Adventures. But these laborious, 
demanding and introverted processes 
took their toll. Something had to give. 
Ellie had to quit!

Confessions… documents the process 
of  rehabilitation that followed 
harrison’s decision, as she set about 
coming to terms with her ‘data 
collecting’ past and beginning to 
reinvent her role as artist. It features a 
specially commissioned text by Sally 
O’Reilly and an introduction by 
hannah Jones.

40pp with colour illustrations
Softback 978-0-9557491-3-1 £10
www.plymouthart.ac.uk
www.ellieharrison.com

To enter you must be a subscriber. Email 
prizes@a-n.co.uk putting ‘Subscriber prize’ in 
the email title. Add your name, address and 
which competition you are entering in the 
body text. Deadline 24 April. Call 0191 241 
8000 to subscribe and enter the competition.
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BIG PICTURE
Matthew Houlding’s Sons of Pioneers.

Sons of  Pioneers is an homage to the 
utopian zeal of  modern architecture 
and Hockney’s Bigger Splash painting. 
Drawing on Structuralist and 
Formalist ideas of  architectural 
design and the relationships between 
intersecting materials and planes, 
contrasting geometry is framed by 
bold, primary coloured acrylic sheet, 
which casts a Californian sunny glow 
over split level condo-like exteriors 
and interiors. 

This juxtaposition of  materials – 
from cardboard boxes to garden 
fencing and kitchen worktops – 
suggest human prescience and 
endeavour, reflecting the experience 
of  architecture and space; hierarchy, 
opposition, separation, connection, 
transition and assimilation. 

The composition of  colours and 
painted surfaces define figure/
ground relationships within the work 
and convey materiality, physical and 
cultural context, symbolism and 
emotional response. The role of  
colour is also an organisational 
element and a device used in many 
architectural schools to engender an 
environment for creative learning. 
Houlding’s landscapes are, however, 
people free, yet suggest an inherent 
optimism and sublime future. 

In 2007 Houlding had a solo show 
‘We Watched the Sun Go Down’ at 
Buro fur Kunst, Dresden. He 
participated in numerous group 
shows including ‘New London Kicks’, 
The Armory Show, New York; ‘The 
Future Can Wait’, Atlantis Gallery, 
London; ‘It Starts Here’, De La Warr 
Pavilion, Bexhill on Sea and ‘IDEE 
01239’, ein stadtteilforum, Dresden. 
Previously Houlding’s work was 
selected for the touring British Art 
Show 6 (2005-06); the Comme Ca 
Art Prize 2003, Manchester, and he 
was commissioned for East 
International 2003 in Norwich. 
Earlier solo exhibitions include Unit 2 
Gallery, London Metropolitan 
University (2005); Leeds City Art 
Gallery (2005), and The Lowry 
Centre, Salford, Manchester (2004).

Following his current show at Ceri 
Hand Gallery, Houlding will also be 
exhibiting in Harewood House, 
Leeds and Gallery Primo Alonso. 
Matthew Houlding’s solo exhibition ‘Sons of 
Pioneers’ can be seen at Ceri Hand Gallery, 
Liverpool from 10 April – 22 May.

Matthew Houlding, Sons of Pioneers, 2009. 
Courtesy: the artist and Ceri Hand Gallery
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This month’s focus is Exhibiting and Selling opportunities.
Looking for another category or practice area? Visit www.a-n.co.uk/jobs_and_opps.
With comprehensive, searchable listings, employer profiling and special features our  
new enhanced Jobs and opps site provides a fresh focus on the environment for work  
and career development in the visual arts. 

OppOrtunities

eXHiBitinG
More Exhibiting updated daily on 
www.a-n.co.uk

Gallery 
Proposals 
Invited
The Kingsgate Workshops Trust
provides over 50 artist studios, a
gallery, and an education building.

Kingsgate Workshops Trust is a
registered charity which promotes
public education through the arts and
crafts.
For further information and an
application form please visit our
website or contact us
Kingsgate Workshops Trust
Email: mail@kingsgateworkshops.org.uk
Web: www.kingsgateworkshops.org.uk

For online applications go to

www.openstudios.org.uk

from 25th March until 25th April 2009

Artists in all media are welcome to apply. 
A full colour brochure/directory is

produced which includes artists’ details
and an image of their work

The Central Launch Exhibition
will be held at Canons Ashby during

the arts festival from
5th to 20th September 2009

For more information please see our
website www.openstudios.org.uk

or contact Open Studios on
info@openstudios.org.uk

PO Box 7139, Kettering,
Northamptonshire NN16 6BR

CALL FOR ARTISTS

Arena Gallery Call for Proposals
Who: proposals from artists, artist 
groups, curators, designers and 
illustrators are welcomed.
What: we are now accepting 
proposals from artists, artist groups, 
curators, designers, illustrators or 
anyone who believes that they have 
a project which could be 
successfully realised through the 
Arena Gallery. Arena is committed 
to the support of  emerging and 
developing talent and the Gallery 
will reflect this in its programming.
When: proposals considered for 
dates commencing from late April 
2009.
Apply: please post your application 
and any relevant supporting 
documentation to: Arena Gallery, 27 
Parliament Street, Liverpool, L8 
5RN. Please note Arena may not be 
able to return submitted materials. 
To discuss any proposal further 
please email arenastudios@
btconnect.com
Contact: www.arenastudiosgallery.
com
Deadline: 31 December 2009

Bivouac Projects
Who: moving image artists.
What: Bivouac Projects acts as a 
transitory gallery, performance 
space, and screening series 
providing the community with an 
opportunity to see experimental film 
and video works from both local (US 
artists) and international artists.
When: ongoing.
Apply: videos not in excess of  15 
minutes are requested for 
submission to a screening/exhibit 
to be held at multiple venues 
throughout the Southeast including 
SCGA beginning in September 
2008. Events will be planned 
monthly so there is no deadline for 
submissions. Send to: Frank 
McCauley Assistant Director and 
Curator, SCGA, PO Box 1316, 
Sumter, SC 29151 USA
Contact: director@sumtergallery.com
bivouacprojects.blogspot.com
Deadline: ongoing

Fiberart International 2010
Who: makers of  innovative work 
rooted in traditional fibre materials, 
structure, processes and history, as 
well as art that explores unexpected 
relationships between fibre and 

other creative disciplines.
What: Fiberart International 2010 
seeks to exhibit the best of  
contemporary art and invites 
submissions that reflect a wide 
range of  works related to the fibre 
medium. This juried exhibition of  
contemporary works of  fibre art is 
recognized among fibre artists 
around the world as a benchmark 
exhibition that documents trends 
and innovations in the field.
When: 16 Apr-22 Aug 2010.
Charges: application fee US$35.
Apply: application details available 
on-line and all entries must be 
submitted online at www.
fiberartinternational.org
Contact: fiberartinternational@
yahoo.com
Deadline: 21 August 2009

Victory Media Network
Who: moving image artists.
What: public screening programme 
on a major screen complex.
When: ongoing.
Details: work can be submitted in 
the following categories; 
FUNNYBONE – Playful animation, 
fun live action, HERE’S THE STORY 
– Art with a storyline, ART BURN – 
Art without a storyline, GOING 
GLOBAL – Visions and insights 
from faraway places and cultures, 
FACE THE MUSIC – Music videos 
and other music-driven motion arts, 
PICTURE THIS – Independent film 
shorts, up to 30 minutes in length.
Apply: application form online at 
www.victorymedianetwork.com
Contact: 
info@victorymedianetwork.com
Deadline: 10 August 2009

Temporary Art Space Salon
Who: welcoming submissions from 
all student, amateur and professional 
artists – there is no criteria.
What: This is it! The finale, the show 
to end all shows. We intend to fill 
every single surface with art! How 
many artists can you exhibit in one 
53ft room? Wall to wall creativity, 
the biggest independent gallery 
show this summer.
When: August 2009
Details: Temporary Art Space is an 
unfunded, artist-run project with a 
lifespan of  six months, situated in 
the magnificent Grade 1 listed Piece 
Hall in Halifax and co-directed by 

Alice Bradshaw, Bob Milner, Tom 
Senior, Kevin Boniface and Georgia 
Boniface.
Apply: email details of  work for 
submission (under 10MB total)  
and web links to:  
info@temporaryartspace.co.uk
Contact: 
www.temporaryartspace.co.uk
Deadline: 10 July 2009

Surface Gallery  
Who: all current practicing artists, 
emerging or established.
What: Surface Gallery are actively 
seeking submissions for group or 
solo exhibitions for their 2009 
programme.
When: throughout 2009.
Charges: please email the gallery for 
a full price list.
Details: Surface Gallery encourages 
artists to explore and interact with 
its spacious new venue. With a 
height of  4m, width of  7m and 
length of  14.5m, there is great 
potential to promote new ideas and 
experimentation in an artist’s 
practice.
Apply: Proposals can be made as a 
group or individually. Please 
download and fill in a submission 
proposal form from the gallery 
website. Send via post with a current 
CV, artist statement and a CD-R 
with up to 10 jpeg images of  work.
Contact: surfacegallery@
googlemail.com
www.surfacegallery.org
Deadline: 1 July 2009

Sculpture Trail
Who: open to all.
What: now in its fifth year TRAIL is 
again inviting artists to submit one 
or more proposals for a Site Specific 
Sculpture Trail along the South 
Devon Coast linking Shaldon, 
Teignmouth and Dawlish.
When: 18 July – 6 September 2009.
Payments: awards and prizes tbc.
Details: visit website for passed 
events and updates on awards and 
prizes.
Apply: download artist brief  from 
www.trail.org.uk or contact 
trailartuk@googlemail.com
Deadline: 20 June 2009
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Out of  Africa
Who: Any UK-based 2D or 3D fine 
or applied artists and makers
What: A themed art and designer 
craft selling exhibition. Any work 
inspired by or depicting any aspect 
of  the African continent – the 
people, the landscape, the flora or 
fauna, or the art, culture or history. 
Painting, drawing, printmaking, 
textile, glass, ceramics, jewellery, 
sculpture, etc. Diversity of  style 
welcome.
When: 9 July – 9 August 2009
Charges: free to enter and no 
hanging fee.
Apply: email up to 10 images along 
with details of  sizes, media and 
prices to info@obsidianart.co.uk or 
send info, photos or CD and suitably 
stamped self-addressed envelope to 
Obsidian Art, Layby Farm, Old 
Risborough Road, Stoke Mandeville, 
Bucks, HP22 5XJ. Enquiries T 01296 
612150. 
Contact: www.obsidianart.co.uk
Deadline: 13 June 2009

Ludlow Summer Exhibition 
Who: established and unknown 
artists working in all forms.
What: invitation to submit work for 
selection and annual prize. The 
selection panel will be chaired by 
Alan Grieve, Director of  The 
Jerwood Foundation.
When: work will be exhibited for 
sale in Ludlow College Galleries 
from 1-15 August.
Apply: full details and application 
form by email or by sending A5 SAE 
to Summer Exhibition Enquiries, 
Ludlow College, Castle Square, 
Ludlow, Shropshire SY8 1GD, 01584 
872846.
Contact: joannaking@intonet.co.uk
Deadline: 5 June 2009

Art Video Screening
Who: Artists and MA Fine art 
students.
What: Art Video Screening is an 
annual event that showcases 
videoart from international artists. 
Art Video Screening is looking for 
new, innovative and contemporary 
videoworks. We only consider 
entries made by emerging and 
established artists that is art-form 
committed and is suitable to show 
as a single-channel projection.
When: 2009 years screening will 
take place 17 October.
Details: Art Video Screening is 
having its screenings at Bio Roxy in 
Orebro, Sweden.
Apply: download an entry form at 
www.artvideoscreening.se
Contact: info@artvideoscreening.se
Deadline: 5 June 2009

Rotoreliefs
Who: artists working with video and 
performance.
What: Rotoreliefs is a platform for 
emerging artists and host a monthly 
event at Vibe Bar in Brick Lane. 
They are looking for artworks based 
in video and performance by 
contemporary artists, such as video 
art, video dance, video performance, 

performance, etc, with preference 
for short pieces with minimal set-up 
requirements.
When: throughout 2009.
Apply: for application forms see 
www.rotoreliefs.com. Send 
submissions to nacho@rotoreliefs.
com. To submit video include a link 
to a website where the video can  
be viewed or send it in DVD (PAL) 
format to Nacho Bailon, Rotoreliefs, 
77 Shacklewell Lane, London  
E8 2EB
Deadline: ongoing

Juried Solo Exhibition Series
Who: artists of  any nationality 
whose primary medium is clay.
What: The Clay Studio, Philadelphia 
offers opportunities for one to three 
solo exhibitions annually. The 
number of  exhibitions awarded is 
dependent upon the quality of  the 
applicants. Applications are now 
being accepted for September 2010 
– August 2011.
When: September 2010 – August 
2011.
Payments: US$250 honorarium to 
help cover exhibition costs.
Details: The Clay Studio provides a 
four-colour invitation, mailing, local 
and national coverage, and hosts an 
opening reception. Shipping both to 
and from the gallery are at the 
expense of  the artist.
Apply: application details and 
application forms available at www.
theclaystudio.org. For further 
information contact Jeff  Guido 
jeff@theclaystudio.org
Deadline: 31 May 2009

Alternator
Who: artists working in all forms of  
interactive art.
What: The Alternator is seeking 
submissions from artists to present 
work during a Music and Media Arts 
Festival. Works must be produced or 
presented in a media based format 
(audio, video, 3D, Flash, any 
interactive media). Works may also 
incorporate performance and/or 
visual art. Pieces must involve some 
kind of  audience participation, 
where the viewer becomes a 
participant or contributor.
When: July 2009.
Payments: artist’s fee
Apply: email submissions to 
mediaarts@alternatorgallery.com 
including a description of  the 
proposed work, max 150 words, and 
a link to your online portfolio.
Contact: www.alternatorgallery.com
Deadline: 12 May 2009

Wirksworth Festival Art  
Who: artists working in any 
medium.
What: Wirksworth Festival Art & 
Architecture Trail is an exhibition of  
art in private homes and other 
buildings in and around the town of  
Wirksworth.
When: 12-13 September 2009
Payments: We are asking all artists 
and makers who have total sales in 
excess of  £100 to pay 10% 

commission on their total sales. 
Artists and makers selling less than 
£100 will not pay commission.
Charges: Application fee of  £5 per 
person. Selected artists will also be 
required to pay a £30 fee which 
covers costs of  our staffing, publicity 
and marketing. There are 
concessions – full details  
on website.
Apply: via website
www.wirksworthfestival.org.uk 
Contact: 
info@wirksworthfestival.org.uk
Deadline: 1 May 2009

ArtWorks Open
Who: London and South East artists.
What: call for entries for the 
inaugural show ArtWorks Project 
Space, Barbican Arts Group Trust’s 
new space for artists and curators at 
Blackhorse Lane E17. Submit up to 
3 works, all entries 2D, 12 inches 
square.
When: 11-25 June 2009.
Apply: email bag.trust@btconnect.
com for details.
Deadline: 1 May 2009

Northern Print Biennale 2009 
Print Awards
Who: British and international 
artists whose work encounters 
print.
What: call for entries to the 2009 
Print Awards, the centrepiece of  the 
Northern Print Biennale. It is an 
open submission prize.
When: selected works will be shown 
at Hatton Gallery; Laing Art Gallery 
and Northern Print from June to 
October 2009.
Apply: for further information 
and entry forms visit  
www.northernprint.org.uk or  
contact Parker Harris, PO Box 279, 
Esher, Surrey KT10 8YZ,  
01372 462190.
Contact: npb@parkerharris.co.uk
www.parkerharris.co.uk
Deadline: 24 April 2009

residencies
More Residencies updated daily  
on www.a-n.co.uk

seLLinG
More Selling updated daily on 
www.a-n.co.uk

The East London Design Show
Who: new and established 
independent designer-makers.
What: The East London design 
show is a unique annual event that 
gathers together the best in UK 
design talent in a beautiful and 
inspiring venue. It provides 
exhibitors with the opportunity to 
put products in front of  thousands 
of  open minded, opinion forming 
people just in time for Christmas.
When: 4-7 December, Shoreditch 
Town Hall.
Charges: stands start at £378.94.
Apply: download application forms 
and return as soon as possible – 
stands allocated on an ongoing basis. 
For further enquiries contact Della or 
Gideon on 020 8510 9069 or info@
eastlondondesignshow.co.uk
Contact: 
www.eastlondondesignshow.co.uk
Deadline: ongoing

IFestival of  Craft 2009
Who: established craft practitioners, 
first time exhibitors and recent 
graduates.
What: annual event showcasing 
over 70 leading designer makers. 
The show is recognised by Arts 
Council South East as one of  the 
premier craft events in the region. 
This year the Festival will be one of  
the flagship events during ‘Farnham 
Creates - a Season of  Craft’ with the 
New Ashgate Gallery, the Crafts 
Study Centre and the University 
College for the Creative Arts. The 
event will have a national and 
international profile. The selection 
process aims to offer visitors a 
variety of  contemporary craft by 
innovative makers.
When: 17-18 October 2009.
Apply: for an application form 
contact Stephanie Barklam, Festival 
of  Crafts, Farnham Maltings, Bridge 
Square, Farnham, Surrey GU9 7QR, 
stephanie.barklam@
farnhammaltings.com
Contact: www.farnhammaltings.com
Deadline: 1 May 2009
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WIDENING thE AUDIENCE  
FOR VISUAL ARtIStS
Audience development is core within galleries and arts organisations seeking 
diverse participation in programmes. Here, we examine how they create 
accessibility, inclusion and encourage learning and engagement with artists and 
artworks through activities including workshops, residencies and other projects.

Situated on the ramparts of  walled border town 
Berwick upon tweed, the Gymnasium gallery 
hosts the Berwick Gymnasium Gallery 
Fellowships. these are prestigious opportunities 
for professional artists who need time and space 
to develop their work. the fellowship holds high 
status within the artistic community and provides 
a platform for professional development for artists, 
some of  whom have become turner Prize 
nominees. the gallery and fellowships are part of  
the English heritage contemporary art 
programme. In recent years, the number of  
exhibitions has increased from three to seven 
annually, with new, often challenging, works 
generated by fellows shown in winter months.  
By increasing the number of  exhibitions to include 
those with a wider appeal and including  
a talks programme, the gallery now welcomes a 
more diverse local and regional audience. 

As the artists’ remit is to make work in response to 
the location, they often work with local individuals 
and groups both during their research and realisation 
of  their work. Workshops with school groups are 
designed to encourage engagement and interest 
with art from young people who may return to the 
gallery with families. the gallery is also active in 
local events and festivals such as the: Berwick Film 
and Media Film Festival; Berwick Food Festival and 
the 150 Stephenson Festival. the Gymnasium open 
exhibition of  work by local and regional artists and 
designers attracted 114 works in 2008.

For further details for the 2009/10 Berwick 
Gymnasium Fellowships (deadline 12 June) 

contact BSh.Desk@english-heritage.org.uk  
or send sae to English heritage, Berwick 
Gymnasium Fellowship programme,  
Bessie Surtees house, 41-44 Sandhill,  
Newcastle upon tyne NE1 3JF.

As the cultural heart of  Devon’s capital city, 
Exeter Phoenix needs to wear an array of  artistic 
hats. In addition to four gallery spaces (one 
currently holding the record for being the world’s 
smallest indoor public gallery), the venue 
comprises artists’ workspaces, print workshop, 
digital media centre, professional music and film 
studios, editing suites, art rooms, dance and 
drama studios, radio station, and two large 
performance spaces with an ever-changing 
programme of  contemporary live music, theatre, 
live art and independent cinema.

Last year, Exeter Phoenix’s galleries attracted 
over 150,000 visitors. the education department, 
set up eighteen months ago, is believed to have 
made the biggest contribution to its galleries’ 
recent success stories. Curator Matt Burrows has 
provided a consistently challenging yet accessible 
exhibition programme since appointment last 
year. Cleverly balancing innovative work by 
international, national and regional artists, 
Phoenix’s new education policy has ensured that 
any artist exhibiting has an inclusive approach to 
engaging with the public.

Exhibitions are accompanied by free artist talks 
and ‘eye opener’ sessions where members of  the 
public, such as local business people taking a 
lunch break, can find out about the current 

artist’s work through a sociable half  an hour talk 
and cup of  coffee. For young art enthusiasts 
there’s a Saturday morning art club inspired by 
the exhibitions, and for tiny ones and carers a 
free monthly exhibition-themed morning 
storytelling session.

the ‘Sewing for Peace’ project, which started of  
as a community education initiative, recently 
became international news. Initially meant to 
encourage mainly local women from all ages and 
backgrounds to use textile craft techniques such 
as embroidery and appliqué to create their 
personal symbol of  peace on a white cotton 
square, the project inspired female artists, 
women’s groups and women from all over the 
world. In the weeks prior to International 
Women’s Day, 8 March 2009, for which the 
squares were sewn into banners and carried 
through the streets of  Exeter as part of  a ‘Walk 
for Peace’, the Phoenix received hundreds of  
submissions. the most remarkable was a 
hand-embroidered wall-hanging made by Israeli 
and Palestinian women in Gaza who, inspired by 
the project’s symbolic meaning, had got together 
to express their desire for peace in textiles. the 
‘Sewing for Peace’ panels are on exhibition at 
venues around Exeter until August.

Established in 2008 by Annett and Anderson in 
Milton Keynes, FRINGEMK delivers a 
programme of  exhibitions, interventions, 
installations, international residencies and 
commissions, diversity parade; ‘celebr8’ and in 
2009 will launch a national painting prize; a 

1
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survey of  2D arts practice in contemporary 
Britain. It delivers educational programmes and 
produces critical texts and catalogues to 
compliment its website and although visual arts 
based, welcomes work in all disciplines.

the FRINGEMK concept is the “change, 
re-interpretation and experience of  physical 
space and context, maximising this impact by 
using non-gallery, familiar, public spaces to 
exhibit art”. Combine this ‘art-jacking’ of  public 
spaces with new and digital media, such as 
Bluetooth, video tracking, social networking 
websites and large-scale projection, and it is 
possible to capture – quite literally – and engage 
large new audiences.

the organisation usilises three project spaces in 
the heart of  Milton Keynes’ enormous shopping 
centres.  Support comes from the unitary council 
and corporate sector who, as well as making their 
spaces available, have backed projects financially. 
FRINGEMK has also had invaluable mentoring 
from curators including Director of  Modern Art 
Oxford, Michael Stanley.

the spaces have a footfall of  upwards of  
450,000 a weekend, engaging immense new 
audiences. During the FRINGEMK Festival, the 
huge halls and atriums of  the shopping centres 
are employed to site large-scale installations 
and exhibitions. 2008 saw use of  a giant digital 
screen on the front of  the Xscape snowdome in 
the city’s heart that broadcast international 
short films and provided a free ‘artbus’ to tour 
satellite events.

A new addition to Newcastle upon tyne’s 
burgeoning art scene, Gallery North is a 
university gallery that aims to provide a 
contemplative setting plus the sense of  energy, 
expertise and intellectual and imaginative 
adventure of  a university environment. 
Exhibitions are designed to offer ideas across the 
subject areas that make up the School of  arts and 
social sciences at Northumbria University and 
the university as a whole. 

Alongside, the gallery also hosts public symposia. 
Accompanying ‘Building with Colour’, Visiting 
professor James hugonin gave a talk in front of  a 
half-finished work, generating a question and 
answer session. Each of  the artist’s works takes a 
year to produce and is made to a specific 
structural method.

‘Politics and People’ (24 April – 22 May) includes 
works by Bob and Roberta Smith and Lotte 
Shankland, Sharron Lea, Dick Ward and Ian 
Gonzcarow with catalogue contributions from 
Robert Clark and Professor Ash Amin, Durham 
University. the supporting programme will 
include a banner making workshop as part of   
a late night event in May and visiting schools 
groups will work alongside interns drawn from 
recent university graduates who support the 
programme as part of  their training.

Based in Swansea, Locws International works 
with international artists to create temporary 
visual arts projects for public and accessible 
spaces across the city. In each project, place or 
context is integral to the work and, through the 

use of  a broad variety of  locations. the 
organisation is committed to providing new 
opportunities for artists and operates within a 
flexible and supportive framework, collaborating 
with a broad range of  artists, people, venues and 
businesses to develop creative opportunities.

Locws offers a number of  schemes to enable 
visitors get the most out of  the artistic projects. 
For every event they offer guided tours of  the 
artworks from a curator or artist who explains 
some of  the processes involved in creating each 
piece as well as the context to the work. 
Symposiums, talks and workshops also form a 
key part of  the programme for those wishing to 
learn more about the artists and ideas.

In conjunction with Arts in Education, City and 
County of  Swansea, Locws Schools is an 
ongoing educational programme that sees local 
schools take part in site-specific projects. Guided 
around artworks by an artist, pupils go on to 
create their own site-specific Locws projects 
based on the works and their ideas. Schools are 
encouraged to exhibit works around the school, 
with an opportunity to put artworks into specially 
organised ‘Locws Schools’ exhibitions.

the organisation’s events illustrate a broad range 
of  contemporary artwork made as a direct 
response to an aspect of  Swansea's culture, 
heritage, architecture or people. Created by 
international and Welsh artists using a variety of  
media, artworks provide unique educational 
opportunities, inspiring students to create 
interesting and exciting responses. 
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1  Jason Minsky, Mare Liberum. Minsky’s Fellowship exhibition, 
‘Interfering with Play’, is at Berwick Gymnasium Gallery,  
4 April – 10 May.

2 Panel from ‘Sewing for Peace’ at Exeter Phoenix..
3  Michele Del Campo with his FRINGEMK Project Space 1 Exhibition, 

Midsummer Place Shopping Centre Atrium, December 2008.
4  James Hugonin speaking at ‘Building with Colour’ Symposium, 

Gallery North.
5  Parklands Dog Choir, a performance piece by Parklands Primary 

Schools for Locws Schools 08/09.
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Running 18 April-10 May, Locws International 4: 
Art Across the City is accompanied by talks,  
tours and symposiums.

Situated in the heart of  Walsall and attractng 
over 190,000 visitors in 2008, the New Art 
Gallery Walsall presents, collects and interprets 
historic, modern and contemporary art in 
innovative and challenging ways. An award-
winning building houses the Garman Ryan 
Collection alongside an internationally-
recognised temporary exhibition programme and 
education, event and artists’ studio programme.

the families’ event programme for regular and 
first-time visitors links into the exhibition 
programme and includes a birthday party for the 
gallery where families can join in the celebrations 
through themed activities and cultural activities 
including for Vaisakhi and Diwali and an Islamic 
art event.

the Artists’ Projects programme incorporates 
the Artists’ studio, where resident artists create 
new work in response to the gallery and 
environment – often collaborating with gallery 
visitors. Until 10 May 2009, Birmingham-based 
film maker and ‘cyclist explorer’ Sima Gonsai is 
exploring all corners of  the Walsall borough on 
her bike. By following the routes and directions 
suggested by the local residents she meets along 
the way, Gonsai is creating an alternative map  
of  the town based on personal stories, collective 
memories and local folklore. Members of  the 
public are invited to suggest where she should 
cycle to next, either by dropping into the Artists’ 
Studio or visiting www.myspace.com/
cycledialogues .

the Plough Arts Centre is a multi disciplinary 
arts centre based in North Devon, specialising in 
visual arts, performing arts, dance, music and live 
events, with provision of  education and life-long 
learning fundamental to its ethos. Its annual 

visual arts programme is intended to further 
knowledge, appreciation and understanding of  
visual arts within south west England.

the main gallery hosts formal exhibitions and 
the ‘Artists Wall’ provides informal exhibitions by 
south west artists, responding to community 
events, celebrations and festivals. Artists’ talks 
with guest artist speakers run alongside 
demonstrations and opportunity for interaction 
and discussion between artists and the public. 
Artists’ workshops cater for all levels of  age and 
ability. Community outreach projects celebrate 
regional events and encouraging participation by 
rural audiences. 

A Cornwall-based commissioning organisation, 
ProjectBase’s programme includes commission 
of  artists’ projects, alongside public events, talks 
and seminars. the aim is to build sustainable, 
long-term partnerships with local communities 
to develop new audiences, increase the offer and 
widen the opportunity for engagement, 
particularly in place-based contexts, rather than 
formal white-cube environments. Surasi 
Kusolwong’s reponse to the ‘Social systems’ 
programme in 2007 resulted in commission of   
a lively, one-day event in the street in ‘Penzance 
One Pound Open-Air Market, Come on 
Cornwall’.

the programme includes the BUILD residency 
programme organised in partnership with 
Creative Skills and Cornwall College Camborne 
that supports emerging Cornwall-based 
contemporary artists by providing space to work, 
access to facilities and professional development 
support from the partner organisations. It 
deliberately encourages resident artists to be 
open to change and experimentation. Current 
BUILD artist University College Falmouth 
graduate Rebecca Griffiths has found it an 
opportunity to research and produce work in an 

industrious location with specialist departments 
in manufacturing and the built environment. 
Within the college structure, the residency 
contributes to creating new audiences for 
contemporary practice, as artists engage with  
a wide variety of  college disciplines and with 
students and teachers.

ProjectBase commissioned artists Steven Paige 
and Michael Donnelly from collaborative 
practice, Plan & Action, to work within the 
framework of  an Arts Council England, South 
West seminar focusing on audience development 
in the visual arts. the Spaces Between: Building 
Audiences for the Contemporary Visual Arts 
took place at University College Falmouth in 
March. Plan & Action first developed their 
enquiry through the New Works Programme for 
Newlyn Art Gallery and the Exchange in 2008. 
Forthcoming ProjectBase projects include a new 
work by Lawrence Weiner sited in Newlyn and a 
durational three-day intervention by Winter & 
horbelt at Port Eliot.

Dubbed “the leading artist-run gallery and 
project space in Shoreditch and hoxton – the 
hub of  gallery activity in East London”, 
Standpoint was established in 1996 as a 
non-profit artist-run gallery and project space.  
A former veneer workshop over four floors, the 
80 sq metre gallery space is  on the ground floor. 
It curates seven or eight shows  of  work by 2-4 
artists from submission and invitation, 
concentrating on emerging/mid-career UK and 
international artists. With a loose emphasis on 
sculptural and site-specific practice, all projects 
are developed in collaboration with the artists.  
A recognised centre of  excellence for artist-led 
activity and debate, the gallery’s programme of  
exhibitions, talks and discussions aims to 
promote diverse experimentation and analysis of  
contemporary practice.

1 2
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the gallery is core-funded through Standpoint 
Studios providing creative workspace for ten to 
fifteen established artists and makers with diverse 
specialist knowledge and contacts with leading 
museums and galleries (including BBC, tate, 
White Cube, Flowers, and British Museum).  
the annual Mark tanner Sculpture Award worth 
£10,000 and a solo show goes to an exceptional 
emerging sculptor from the Greater London area, 
with recent winners Paul Carter, Clara Clark and 
John Summers, chosen by guests including 
Rachel Whiteread and Phyllida Barlow.

Standpoint has a long history of  engagement with 
diverse audiences. As well as exhibitions and talks, 
there are hands-on workshops for with local 
groups, led by exhibiting and resident artists and 
covering all media. Workshops may be developed 
from exhibitions at Standpoint or provide a 
response to permanent displays and temporary 
exhibitions at major venues such as tate Modern 
and the National Gallery. Professional 
development programmes include hosting art 
students for specialist workshops, artists’ 
mentoring, and peer critique opportunities and a 
new internship programme for art/curating 
students wanting gallery experience.

the exhibition programme at Glasgow-based 
Collins Gallery covers British and international 
fine and applied art, many supported by 
educational publications and activities, including 
seminars, workshops and guided discussions. 
Running 4 April – 16 May, ‘From Life’ comprises 
oil paintings by the new ‘Glasgow Boys and Girls’ 
of  the twenty-first century, with artists discussing 
their practice and career paths with emerging 
artists, the general public and young people. 

Alonsgide ‘Excess: Experiments in Living’ (23 
May – 27 June) Jac Scott will be in residence for 
five days, holding practical workshops and study 
sessions for schools and students. On 29 May she 

will present an illustrated lecture about her work, 
complemented by a presentation on Scotland’s 
recycling policies by an invited specialist.  
September will see timo Jokela visiting to to 
discuss his environmental sculptures within the 
context of  public art in his native Lapland and 
Finland. By contrast, contemporary Iranian artist 
Bita Ghezelayagh, has collaborated with BBC  
Persia to produce a documentary on feltmaking in 
Iran. this, coupled with a conference on Iranian 
contemporary art, will support her solo exhibition 
in the Autumn.

A uniquely quirky event that puts art into every 
conceivable space in a historic Derbyshire Dales 
market town for two weeks each September, 
Wirksworth Festival is seeking submissions from 
practitioners of  contemporary fine and applied 
arts. With growing recognition as a key event in 
the East Midlands cultural calendar, the festival 
has embarked on an ambitious development 
programme to increase the quality and range of  
contemporary art on display.

throughout the festival, Wirksworth Windows will 
give emerging artists an opportunity to create an 
installation in a window space, encouraging 
experimental approaches and a chance to respond 
to an unusual context. the festival organisers are 
particularly encouraging the use of  illumination and 
lightworks – a way of  enlivening the town after dusk 
– and hope that successful installations will lead on 
to major commissions in future years.

the Art and Architecture trail weekend (12 -13 
September) will see over 100 artists exhibiting in 
private homes and other buildings in and around 
the town. the Makers Market (also 12-13 
September) will bring crafts and applied arts to 
stalls on two sites in the town. A new initiative to 
include a curated exhibition focussing on one 
media or discipline – this year, ceramics – will 
further raise the profile among keen art buyers.

www.gymnasiumgallery.co.uk
www.collinsgallery.strath.ac.uk
www.exeterphoenix.org.uk/education.php 
www.fringemk.com
www.northumbria.ac.uk/gallerynorth
www.locwsinternational.com
www.artatwalsall.org.uk
www.plough-arts.org
www.projectbase.org.uk
www.newlynartgallery.co.uk
www.creativeskills.org.uk/BuildResidency
www.standpointlondon.co.uk
www.wirksworthfestival.co.uk

1  Simon Moore, Sapphire set. Moore exhibited at the 
Plough Arts Centre in August 2008.

2  Jac Scott, Killer, latex, wood, aluminium, 2008.
3   Surasi Kusolwong, One Pound Open-Air Market, Come on 

Cornwall, installation, 2007. Commissioned by ProjectBase. 
Photo: Ian Kingsnorth

4  Paul Carter, Construction (detail), mixed media, 2008. 
Carter is the 2009 Mark Tanner Sculpture Award recipient.

3 4
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The 2009 Print Awards is the
centrepiece of the Northern 
Print Biennale. It is an open
submission prize and
exhibition for British and
international artists whose
work encounters print.

Call for Entries

Selected works will be shown at Hatton Gallery; Laing Art 
Gallery and Northern Print from June to October 2009.

Closing date for entries: FRIDAY 24 APRIL 2009.
For further information and entry forms visit: 
www.parkerharris.co.uk or www.northernprint.org.uk
T: 01372 462190 E: npb@parkerharris.co.uk 
Post: Parker Harris, PO Box 279, Esher, Surrey KT10 8YZ 

   
 

 

Bursary Awards 2009 

Early career sculptors are invited to apply for 10 Awards for 
sculptors of outstanding talent & potential. 

Benefits include two years’ free membership and inclusion in 
the Award exhibition at the RBS in November/December 2009.              

          
 
 

Generously supported by the Gilbert Bayes Charitable Trust  
 
 

Applications from: www.rbs.org.uk, info@rbs.org.uk,  020 7373 8615,  
108, Old Brompton Road, London SW7 3RA.     Admin. fee £23.50p 

Deadline for applications: 18 May 2009 

RBS 
 advancing the art and practice of sculpture 

Mark Tanner Sculpture Award
Call for entries 2009
deadline May 31st

A yearly award with a total value of £10,000 to an exceptional emerging sculptor 
based in the Greater London area.

£6,000 goes direct to the artist for the production of new work, £4,000 towards the 
resulting solo exhibition in September 2010 at Standpoint Gallery.

Selection is by panel. This year’s guest selector will be Cornelia Parker
For further information and application procedure please:

Send an A4 SAE to:  Application details
  Mark Tanner Sculpture Award
  Standpoint Gallery
  45 Coronet Street
  London N1 6HD

Visit:  www.standpointlondon.co.uk/mta.html

S t a n d p o i n t

Artists selected by Artists

Plus a NEW £5,000 Emerging Artist Prize 

Details and registration: 
www.threadneedleprize.com 
threadneedleprize@mallgalleries.com
020 7930 6844

Registration deadline: 1 June 2009

£25,000

Call for Entries

TFP_CforEad_A-N_aw.indd   1 10/2/09   12:12:36

Film London Artists’ Moving Image Network  
invites applications from London based artists 
working in the moving image:

FLAMIN Productions
A new open submission development and  
production scheme for artists’ moving image work 
that is ambitious in premise and duration. Awards 
from £20,000 to £50,000 are available for projects  
that represent a significant leap in artists’ careers.  
The scheme is for single screen work (20+ mins).
Application deadline: 5pm Thursday 21 May 2009
     
Bristol Mean Time Residency
In partnership with Picture This, FLAMIN presents 
a three month moving image residency based in  
Bristol over Summer 2009, plus an exhibition in 
Picture This’ Atelier space.
Application deadline: 5pm Tuesday 14 April 2009

For full guidelines, application forms  
and details please visit:
www.filmlondon.org.uk/flamin
Or contact us on 020 7613 7694 
flamin@filmlondon.org.uk

FLAMIN 
Applications open
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T H E  A R T S  P R O J E C T
S t  H e l e n s  a n d  K n o w s l e y  Te a c h i n g  H o s p i t a l

A s  p a r t  o f  t h e  re d e ve l o p m e n t  o f  S t  H e l e n s  a n d  W h i s t o n  H o s p i t a l s ,  
A r t s  f o r  H e a l t h  a t  M a n c h e s t e r  M e t r o p o l i t a n  U n i v e r s i t y  h a s  b e e n  
c o m m i s s i o n e d  t o  l e a d  a n  a m b i t i o u s  a r t s  p r o g r a m m e  a c r o s s  t w o  
hospita l  s i tes .  We want  to  complement  the  heal ing envi ronment  by  
creat ing places  that  are  beaut i fu l ,  inspir ing and welcoming through 
the inclusion of ar t-works that are of the highest quality,  are t imeless 
and su i table  to  the  heal th  envi ronment .

Th i s  s e co n d  p h a s e  i nvo l ve s  co m m i s s i o n s  fo r  a  r a n g e  o f  a p p ro a c h e s  
including sculptural  and visual  ar ts-works  with internal  and ex ternal  
s p a c e s  r a n g i n g  f r o m  c o u r t y a r d s  a n d  w a l k w a y s ,  t o  t h e  m a i n  a t r i u m  
and waiting spaces as well  as an opportunity to work in a participatory 
ro le  with  pat ients  and sta�.  

For  ar t i s ts ’ br ie fs  p lease  download f rom:  

w w w.ar ts for heal th .org  

I f  you have any  quer ies  p lease  contac t :

ar ts for heal th@mmu.ac.uk

D eadl ine :  Thursday  30th  Apr i l  2009

C a l l  f o r  e x p r e s s i o n s  o f  i n t e r e s t  
f r o m  a r t i s t s  w o r k i n g  i n  t h e  

p u b l i c  d o m a i n

 

Mould making and casting  
for sculpture 
Nick Brooks  10-15 May

Creative blacksmithing projects 
Andrew Smith  22-27 May

An understanding of form - 
figurative and abstract sculpture 
Jon Edgar   20-23 April

West Dean College, West Dean, West Sussex PO18 0QZ  
01243 811301 short.courses@westdean.org.uk 

www.westdean.org.uk

Jo
n 

Ed
ga

r

Entry forms available from
Monday 6th April 2009

Entry forms to be returned by
Wednesday 20th May 2009

Handing in date
Sunday 24th May 2009

Exhibition open from
Thursday 28th May 2009 to
Saturday 27th June 2009

Further information and entry forms are available on line at:
www.rbsa.org.uk  or send a large stamped address envelope to: 
The Honorary Secretary, Royal Birmingham Society of Artists, 
4 Brook Street, St Paul’s, Birmingham B3 1SA, stating ‘PRIZE EXHIBITION’

RBSA Gallery

CALL FOR ENTRIES
Prize Exhibition

Royal Birmingham Society of Artists
4 Brook Street, St Paul’s, Birmingham B3 1SA
T: 0121 236 4353    F: 0121 236 4555
secretary@rbsa.org.uk    www.rbsa.org.uk

Patron
Penelope, Viscountess Cobham
Founder Patrons
Samuel Bath & Associates
The Grimmitt Trust
Welconstruct Community Fund

Registered Charity No 528894  Registered Company No 122616
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Visual Arts

O
pen Print Exhibition

C
all for entries

R
oyal W

est of
E

ngland A
cadem

y

9 Aug - 1
9 Sept 09

RWA 7th Open

print exhibition

of co
ntemporary

printmaking

Further details 

and entry forms 

are ava
ilable from 

our website:

www.rwa.org.uk

alternative
ly 

send a st
amped,

self ad
dressed C5

envelope to:

Royal West o
f 

England Academy

Open Print 

Exhibition

Queen’s Road 

Clifto
n

Bristo
l 

BS8 1PX

Submission 

dates 

16/17/18 

July 09

Submissio
n 

fees ap
ply

RWA AN April 09  5/3/09  18:53  Page 2

University of Glamorgan Art Purchase
Prize 2009 competition and exhibition
Theme: ‘Memory/Imagination’
Work in any medium, up to 2 metres in any direction,

by artists and art students with Welsh connections.

For details and entry forms, contact: Dr Ceri Thomas,

Curator - University of Glamorgan Art Collections,

Cardiff School of Creative and Cultural Industries,

University of Glamorgan, Pontypridd CF37 1DL, 

tel 01443 482077, email cthomas1@glam.ac.uk

Lilian Rathmell  Souvenir

Deadline: 11 June 2009.

RBSA Gallery

OpenCeramics
Exhibition

CALL 
FOR
ENTRIES

Royal Birmingham Society of Artists
4 Brook Street, St Paul’s, Birmingham B3 1SA
T: 0121 236 4353    F: 0121 236 4555
secretary@rbsa.org.uk

Patron
Penelope, Viscountess Cobham
Founder Patrons
Samuel Bath & Associates
The Grimmitt Trust
Welconstruct Community Fund

Registered Charity No 528894  Registered Company No 122616

Selection by photographic submission.
Deadline for receipt of entries 15 May 2009.
Entry forms available from 30 March 2009.
For further details see www.rbsa.org.uk or send an sae
marked RBSA Open Ceramics 2009 to the RBSA Gallery.

Exhibition will include featured artists Eddie Curtis (illustrated),
David and Margaret Frith, Bridget Drakeford and Jim Robison

29 July to 
5 September 2009

CALL FOR
ENTRIES
BULLDOG PORTRAIT BURSARY
Receiving Day: 11 May 2009 (10am-5pm)
www.therp.co.uk/prizes.asp

THE THREADNEEDLE PRIZE
Closing date: 1 June 2009
www.threadneedleprize.com

YOUNG WILDLIFE ARTISTS’ BURSARY
Closing date: 1 August 2009
www.swla.co.uk

For entry forms please send a large SAE (42p) to: 
Federation of British Artists, 17 Carlton House Terrace, 
London SW1Y 5BD  Tel: 020 7930 6844 
email: info@mallgalleries.com  www.mallgalleries.org.uk

Artists win over £100,000
worth of prizes every year
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Opportunity for artist or artists to make an impressive, large scale work
that engages audiences and challenges perceptions of printmaking. 

Dates: 6 week residency from mid July to end August 2009. 
Artist’s fee up to £6,000 with an additional budget for materials. 

Further details and how to apply from www.northernprint.org.uk
or email enquiry@northernprint.org.uk
Deadline for applications: 5pm on Friday 24th April 2009
Northern Print Biennale forms part of NewcastleGateshead’s world-class programme of festivals and events, developed by culture10.

Artists programme 
at the Great Hall,
Discovery Museum,
Newcastle upon Tyne June - October 2009

Visit www.exeterphoenix.org.uk/galleries.php 
for guidelines & application forms or by post, inc sae.

bradninch place, gandy street, exeter ex4 3ls 01392 667080 

Submissions are invited in all media.
Prizes for 2009:
£1,000 HW Chartered Accountants & Exeter Phoenix, Overall 
award - open to all participants;
£500 St Austell Brewery award for a South West based artist; 
£500 DNA Advertising award for New Media artwork; 
Exhibition opportunity with istormmodern, Exeter; Exhibition opportunity with istormmodern, Exeter; 
Editorial feature in PROOF contemporary arts magazine; 
Student/Graduate award. Closing date Friday 19 June 2009.

eco
exeter contemporary open
17 september - 4 november 2009

call for entries

2009 Call for entries
The organisers of the Jerwood Drawing Prize would like  
to invite all artists to submit their work for this prestigious  
annual open drawing exhibition. 

The Jerwood Drawing Prize 2009 is open to entry from  
artists resident or domiciled within the United Kingdom.

For details of how to apply please refer to the Jerwood 
Drawing Prize website www.jerwooddrawingprize.org 

The Awards 

 First Prize  £6,000 

Second Prize  £3,000 

Student Awards  £1,000

Application Deadline 
Application forms must be returned  
by 5pm Monday 22nd June 2009

JDP a-n Call for Entries Ad.indd   1 09/03/2009   09:42Cork Street Annual Open 
Art Exhibition for Charity

Artists Call for Entries
All Media Except Film & Video   £2,000 in Prizes   Deadline for Entry Friday June12th

Exhibition Open from Thursday 6th August 2009 to Friday 14th August 
Venue: The Gallery in Cork Street, London    Tel. 075 900 47083

Further details & online entry at www.corkstreetopenexhibition.co.uk

is our 2009 Charity

wirksworth festival 09
11-26 Sept
Art Trail in over 100 private & public spaces
throughout this picturesque Derbyshire market town. 
Attracts over 3,000 visitors. Shop window commissions.
Makers Market. Applications by 1st May.
www.wirksworthfestival.co.uk

Call for submissions

a-n_ad3.indd   4 3/3/09   16:15:20
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ARt VACANCIES
Promoting salaried posts to  
32,000 artists and arts professionals in 
a-n Magazine  and reaching  
over 670 daily users on  
www.a-n.co.uk/jobs_and_opps 
To advertise +44 (0) 20 7655 0390 
ads@a-n.co.uk  
www.a-n.co.uk/advertise.

PENO

AR T

CALL FOR ENTRIES
THE NATIONAL OPEN ART COMPETITION CHICHESTER
invites artists to submit Paintings, Drawings & Original Prints 

NEW FOR 2009 ONLINE REGISTRATION & DIGITAL SUBMISSION (STAGE 1)
www.thenationalopenartcompetition.com
3rd April 2009 Registration opens on-line  •  17th July 2009 Deadline for registration         
24th July 2009 Deadline for image submission

**

Unique Perspectives
WHO: Artists exploring perspective & space. WHEN: Sept/Oct ‘09.
Hidden Meanings
WHO: Artists dealing with subtext. WHEN: March/April ‘10.
Line & Form
WHO: Artists exploring line & form. WHEN: Late ‘10.
Recollection
WHO: Artists looking at memory &/or mementoes. WHEN: Late ‘10.
TO APPLY: Send 6 images (print or CD), C.V., Artist Statement & S.A.E. to: 
Ruth Owen, Chapel Gallery, St. Helens Rd, Ormskirk, Lancs. L39 4QR 
T: 01695 571328 E: chapel.gallery@westlancsdc.gov.uk. 
W: www.chapelgallery.org.uk

Call For Submissions~Any Media
DEADLINE – 1 May 2009

Art Below are providing Art & 
Design Students with access to 
display space in the London 
Underground and at main line 
stations across the UK this June 
and July. 
To apply: 
www.artbelow.net/application_form.php

Deadline: 1st May 09

org uk

CALL FOR ENTRIES

LUDLOW SUMMER
EXHIBITION

Of Contemporary Art 2009

Established & unknown artists working in all forms are invited to

submit work for selection & annual prize.

The Selection Panel will be chaired by Alan Grieve, Director of  

The Jerwood Foundation, and work will be exhibited for sale in

Ludlow College Galleries from 1-15 August.

The closing date for entries is Friday 5 June.

For full details & application form, please email

joannaking@intonet.co.uk or send an A5 SAE to: 

Summer Exhibition Enquiries, Ludlow College, Castle Square,

Ludlow, Shropshire SY8 1GD. Tel: 01584 872846

RESIDENT ARTIST
at Bootham School
September 2009 - July 2010 
Board, lodging and stipend £3,700 

Bootham School is committed to safeguarding and promoting the welfare 
of children and young people and expects all staff and volunteers to share 
this commitment. All appointments are subject to a satisfactory CRB 
Enhanced Disclosure.
For further information and application form contact: Ros Castell, Head's 
Secretary, Bootham School, York YO30 7BU
Telephone 01904 623261 email: office@boothamschool.com
Full details are also on our website 
www.boothamschool.com/job_vacancies.html 
Closing date: Monday 20th April  

Injured Islington
Gent Artist
is looking for a live in/out

guardian art angel

business venture
partner, to organise him

and his Angel Art
Centre Trust projects,

and assist him in finishing

his angel sculptures for

Angel Station project. 

Please call Stephen on

020 7609 7444

Equalities Trainee Curator – Fife Contemporary Art & Craft

Curator Traineeship for individuals from a minority ethnic background, resident in Scotland.

This traineeship is supported and funded by the Scottish Arts Council as part of its cultural 
diversity implementation strategy. The position will offer the opportunity to curate a
contemporary visual art exhibition for FCA&C at St Andrews Museum and work on further 
projects with FCA&C around Fife for individuals of African, African-Caribbean, Asian or 
Chinese descent.

Candidates must have:
a strong interest in developing a career within contemporary visual art in Scotland;
a good educational qualifi cation in a relevant visual art fi eld or corresponding experience.

Application packs and job descriptions are available from:
jobs@fcac.co.uk / tel 01334 474610

Closing date: Friday 10 April 2009 / Interview date: Wednesday 22 April 2009

This traineeship is covered by Section 37 and 38 of the
Race Relations Act (1976) as amended.
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Art serVices Your guide to specialist services and suppliers for 
the visual arts. Go to www.a-n.co.uk/directory for 
free access to all this month’s linage advertising 
and for quick links to all display advertisers.

Casting

Fine Art Bronze
Casting

Highest Quality, 
Lowest Prices

Enlargement Using 
3D Digital Technology

01628 622768   
M 07810 817018

sales@rapidart.co.uk
www.rapidart.co.uk

RED TEMPLE

F i n e  A r t  C a s t i n g s

12, Keyhill Drive, Hockley, Birmingham, B18 5NY
Telephone/Fax: (0121) 515 4545

www.redtemple.co.uk

 
 
 
 
 
 
 
 
 

Equipment

Harry F Rochat Ltd
Manufacturers and Suppliers

of Etching, Relief, Offset Litho 
and Direct Litho Presses, Hot 
Plates and Etching Blankets

Servicing, refurbishments, 
deliveries and moves undertaken

Call 0208 449 0023 or e-mail 
info@harryrochat.com for further 

details or visit 
www.harryrochat.com

Internet

Web Design
For Artists

“Fantastic, affordable, quality web
sites, which you can update yourself.”

“Simple and easy to use.”

Call now to discuss your design ideas.
Visit www.art-spaces.com

to find out more...

info@art-spaces.com - 07847 845385
 

platform
websites that get you noticed
specialist design for the arts sector

rosy naylor
www.platformdesigns.co.uk 
tel. 07941 710304

Materials

FINE ART CASTING IN BRONZE
LOST WAX
CERAMIC SHELL

ARCH 22+24 ALMOND ROAD
BERMONDSEY
LONDON
SE16 3LR
TEL/FAX 0207 394 6572

Print

Made in Shropshire

Portable
Etching Presses

01952 884852
www.williamhorwood.com

Sizes A3 A2 A1

Service

SCULPTURE
TRANSPORT & INSTALLATION

A complete, all-terrain service
providing any, or all aspects

from collection and delivery to
site preparation and final fixing.

Inclusive Goods in Transit
insurance cover to £75,000

(more by arrangement)

Damon Bramley
0701 0701 120

 

 

 

 

 

 

 

Now you can have a professionally 
designed website for just £35 p.a.

«clikpic»
Visit www.clikpic.com

Clikpic Banner 191 x 30 0508  28/5/08  10:12  Page 1

ARTISTS’ TOOLKITS
Calculate fees, negotiate 
contracts & forecast 
developments
www.a-n.co.uk/toolkits

ADVERTISING IN 2009?  
PAY 2008 PRICES!
Advertising rates for  
2009 are being held  
at our 2008 prices.
www.a-n.co.uk/advertise
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Studios

STUDIOS AVAILABLE
Brand new ground floor self-contained
studios for fine artists available from
February/March and existing studios

available immediately. Near docklands east
London, with built in heating, concrete floors

and excellent natural light from £9.25 psf.

Plentiful free parking on site, near tube
(Bromley by Bow) and DLR (Devons rd).

email: Richard.Glover@5uws.net
phone: 020 7258 8558

Suppliers

ARTISTS’ CANVAS
Cotton, Flax & Linen

in all widths & weights




PO Box 164, PINNER
Middlesex HA5 3YL

Tel: 020 8427 7429

email: cotton@wolfintextiles.co.uk

Phone, email or write in 
for samples and prices

www.wolfintextiles.co.uk

SIMIA WALL ACCOUNTANTS
Situated in the heart of the City, we are

THE FINE ARTS ACCOUNTANTS
Let our 30 years of experience lead you through the jungle of

Self-Assessment, Accounting, VAT and Tax Compliance
Initial consultation - no charge

All fees discussed before work undertaken

PHONE: TERRY HYMAN NOW ON
020 7283 1604

FOR AN EARLY APPOINTMENT

178 Bishopsgate, London EC2M 4NJ (opp. Liverpool St. Station)

� quality guaranteed, superb colour reproduction
� speedy service
� huge range of sizes, with envelopes and cellophane

bags to match
� friendly, personal help and advice always available

APPRECIATE THE DIFFERENCE, SEND FOR OUR FREE SAMPLES
Abacus (Colour Printers) Ltd
Lowick House, Lowick, Nr Ulverston,
Cumbria LA12 8DX
Tel: 01229 885361
www.abacusprinters.co.uk

POSTCARDS, GREETINGS CARDS
FOLDING PROMOTIONAL CARDS

The UK’s leading specialist c
ard

printer for more than 20 years

A-N Mag Advert May 2008  3/4/08  17:32  Page 1

Are you insured? 
Join AIR for Public 
Liability Insurance 
www.a-n.co.uk/AIR
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THE POSTCARD COMPANY
Postcards, Invitations & Greetings Cards

Unrivalled for quality, price and speed
Send for our free sample packs

The Postcard Company Ltd., Graham and Sons (Printers)
51 Gortin Road, Omagh BT79 7HZ  T: 028 8224 9222

Email: sales@thepostcardcompany.com   Website: www.thepostcardcompany.com

Acme Studios – AN Magazine
128 x 93mm
25.2.09

Affordable studio space for artists
• Over 400 studios in 11 buildings in London
• £215 per month – average inclusive rent
for 300 sq ft (28m2) studio
• Wide range of space including accessible,
new-build units
• Long-term and short-term lets
• Safe, secure and well-managed
• Studio allocation based on waiting list
• Studios matched to meet artists’
individual needs

Further information and waiting list application forms
are also available in large print or other formats on
request, contact:

Acme Studios
44 Copperfield Road
London, E3 4RR
Tel. 020 8981 6811
www.acme.org.uk

Acme.StudioSpace.AN.fin.aw:Acme Studios – AN Magazine  26/2/09  12:43  Page 1

TE

Call for a quote today 020 8686 5050
www.hencilla.co.uk
Authorised and Registered by the Financial Services Authority

under reference number 226263

ARTISTS’ INSURANCE  POLICY
F r o m  t h e  p r o v i d e r s  o f  t h e  A I R  P u b l i c
&  P r o d u c t s  L i a b i l i t y  I n s u r a n c e  S c h e m e
Additional insurance for: Studio and equipment * Artwork (including
exhibition cover) * Employers’ and Public Liability * Professional Indemnity

Work by AIR artists (clockwise from top le�) Caroline Wright, Naori Priestly, Sally Sheinman, Helen �omas, Claudia Pilsl, Rob Kesseler, Mitra Memarzia, David Cotterrell, Paul Scott, Stephen Palmer.
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thE WAY OUt
Artist Aaron Williamson and Directors of  Beaconsfield gallery  
David Crawforth and Naomi Siderfin discuss the 15mm Films collective. 

1

15mm Films is a collective of  disability artists based in the UK who 
collaborate together. Unusually for a disability arts organisation, we are not a 
facilitating or training organisation, but a collective that delivers visual art 
works – primarily video that is informed by performance. Again, unusually, 
the artists in 15mm are differently-disabled, coming to focus on shared 
experiences of  social exclusion under the philosophical banner of  access 
rather than impairment-identity. Briefly, there are two conflicting versions of  
disability – the medical model that focuses on impairment, and the social 
model that defines disability as consisting in the obstacles to participation in 
society. 15mm Films follows the social model of  disability and the main 
barrier to social inclusion; the one that we target is the normative world’s 
perception and prejudices about us.

If  this sounds over-serious and earnest, our work is anything but. We make 
irreverent, anarchic comedies representative of  ‘crip humour’ in general, 
while also being willing to formally experiment; a factor that marks us out as 
maverick misfits in relation to the disability arts community itself.

In each of  our works to date we have addressed ‘big’ themes filtered through 
the sensibility and style that we have evolved, such as: medical history in The 
Electricians (291 Gallery, 2003), religion/miracle cures in The Staircase 
Miracles (Serpentine Gallery, 2005) and now, with The Way Out, an extensive 
project commissioned by Beaconsfield, revolutionary politics.

the central outcome of  this project is ‘a series of  trailers for a sequence of  
films that weren’t made about a revolution that never happened’.

As with previous projects, Aaron Williamson’s role as 15mm Films’ artistic 
director is to establish the theme of  the collaboration and to propose a 
conceptual framework to which the individual artists can respond.

The Way Out began with the acknowledgement that, of  all the traditionally 
marginalised minorities, disability has never had its revolutionary moment: 
no Suffrage, Stonewall, or Watts Riots. Much of  the social pressure that goes 
by the name of  ‘disability politics’ is in fact ineffectually sanctioned, 
absorbed ‘top down’, by powerful institutions running a tickbox regime, 
rather than through grass-roots insurrection. The Way Out project began then 
with the idea of  staging a reversal of  this historical omission, drawing upon 
the bungled vanguard narratives of  the golden age of  1970s armed 
revolutionary struggle (Baader Meinhoff, Angry Brigade) to depict a 
dysfunctional, imploding gang of  ‘disability terrorists’. to give the flavour of  
the piece, the rough scripts that we wrote depicted this group of  disabled 
terrorists freaking out on bad acid whilst holed up in the disused railway arch 

squat playing an endless round of  Monopoly, composing the chorus to end 
all ear worms, spiking a bomb strapped to a chihuahua, taking tea with coke, 
jamming to Stockhausen on a stylophone, invoking Elvis, conducting 
obscure orgies with a gimp mask, a whip and an outsize nappy…

A more literal reversal, the premise of  the action is that whereas disabled 
people do not have access to many cultural spaces, on this occasion, under 
siege by the authorities, they cannot find their way out.

We decided to answer the invitation from Beaconsfield to create a 
performance for the ‘Open house’ series in November 2007 by making a 
trailer for what at that point was intended to eventually become a feature 
film. the shoot in Beaconsfield’s railway arch was open for the public to visit 
over two days, thus operating additionally as a performance. the resulting 
trailer (smartly edited by Katherine Araniello and titled The Way In) was 
engaging enough we felt, that the decision was made to create a whole 
series of  trailers, each from the viewpoint of  (and largely devised by) each 
individual artist/character. the feature film itself  was abandoned.

the filming was done over two weeks in the railway arch with Philip Ryder 
having artistic autonomy on the camera. As we do not follow a hierarchical 
model of  film making, each artist was responsible for leading a day’s business to 
camera in turn, with Philip setting up the shots on an ad-hoc improvisational 
basis. the ‘acting’ was performed in a similarly improvised way but was made 
easier by the fact that almost any piece of  action or narrative thread could be 
‘trailerised’ into a semi-random sequence of  lines and action. Whilst having in 
mind a basic synopsis, we became skilled at thinking and devising in trailer-logic.

Once the filming was completed, Katherine Araniello began editing the 
footage into seven trailers, a long and laborious task that became more 
fluent once the logic of  narrative and the implied reference to a feature-
length film was largely dropped. We came to realise that, rather than present 
an abbreviation of  the tale, cinematic trailers in fact largely address the 
audience to induce them to go and see a film based on atmospheric cues 
and random, hopefully intriguing, situations.

the resulting seven trailers, each between two and three minutes in length, 
when taken together form a many-faceted document, playing off  fictional 
events during the ‘siege’ in a refractive way. In discussion with Beaconsfield, 
it was decided that whereas the sequence could be considered an entity in 
itself, it would also be effective to insert the paraphernalia of  cinema 
exhibition in between each trailer: certificate cards, false production 
company idents, end credits, offshoot products and so on.
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Additionally, during the shoot for the trailers, Chloe Edwards (who in 
typical 15mm Films multi-tasking fashion doubled as a sign interpreter) 
shot a spoof  ‘making of ’ documentary, consisting of  the artists adopting 
exaggerated personae, and talking to the camera during breaks in filming.

this film accidentally caught the qualitative truth of  the collaboration. Of  
course, just as with the original, fractious guerrilla/terrorist groups in the 
1970s, we’d fallen out or bitched about each other throughout the exhausting 
shoot. In an example of  life imitating art, even while we presented an 
upbeat, self-congratulatory and united face in this spoof  documentary, 
unerringly it gave a picture of  how we had collaborated together and almost 
imploded as a dysfunctional collectivist organisation ourselves. 15mm Films 
had become the way out.

the final form of  the work, what emerged from the process and which is now 
titled The Way Out, took shape through discussions with Beaconsfield: the trailer 
sequence would be immediately followed by the ‘making of ’ documentary to 
form an entity for exhibition in the arch in which we had filmed. thus, seven 
trailers would be followed by a ‘making of ’ documentary. the feature film that 
we had initially proposed to make, was now a hole at the centre of  the work, an 
entity that vanished or became myth. hence, this unmade film could be 
considered identifiable with the frustrations and invisibility of  disability politics 
per se: the missing film about the missing revolution.

Disability is the ‘final frontier’ of  minority inclusion – disabled people are still 
struggling for social recognition in ways reminiscent of  feminism, lesbian/
gay and black politics twenty to thirty years ago. It is still ludicrously difficult 
to find a platform – a commissioning gallery or organisation – for disability 
art. As our film wryly suggests – through degrees of  humour ranging from 
black to sick – if  we cannot achieve social inclusion and access through 
polite means then it really is about time for a violent uprising. Or, to quote a 
line that might be in the film, “If  you ain’t got a way in, you better get ready 
for the way out”.
Aaron Williamson

We worked with Aaron first in 1993 when he performed as a poet at 
Nosepaint, the monthly interdisciplinary event we ran prior to setting up 
Beaconsfield, and again at ‘Chronic Epoch’, Beaconsfield’s ten-year 
anniversary in 2005. Aaron fronts the 15mm Films collective and does all the 
negotiations. he came up with the concept for ‘the Way Out’ and sent us a 
proposal in the form of  a synopsis for a feature film. We had a couple of  
meetings and decided to work with the collective.

An initial funding application made by the group had been rejected, so we 
offered them the opportunity to use the Beaconsfield space during ‘Open 
house’, an annual cross-city event. We anticipated an ongoing live 
performance that the public could experience. that became a really exciting 
two-day film shoot, which resulted in a ‘trailer’ for the proposed film. It was so 
successful that they decided to make a series of  trailers and we used it to 
support a funding application.

One thing that often trips us up is an artist’s perception of  us – what our role 
and relationship to them is. It’s sometimes tempting for them to think of  us in 
a strong financial situation. While it’s important for us to maintain the 
reputation of  the organisation in this respect, generally this can inadvertently 
lead to a misunderstanding when working with artists. the perceived power 
that the organisation has is sometimes only as effective as the available funds 
for a project: we are working on the same level as artists.

We’re very happy to stand back and not interfere when things are clearly 
working well for artists. 15mm Films didn’t need us to make an input during 
filming, so we followed progress discreetly and responded sensitively to 
situations. they have a very strong internal dynamic, which was fraught as 
well at times, but very productive.

1 15mm Films, The Way Out (production shot), 2009. Courtesy: the artists and Beaconsfield
2-5  15mm Films, still from The Way Out, 2009. Courtesy: the artists and Beaconsfield
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PROFILES
Katherine Araniello’s work involves a continued investigation 
and exploration of  ways to challenge and subvert 
representations of  physical disability. She completed an MA in Fine 
Art at Goldsmiths College in 2004 and was awarded the Warden’s 
Purchase Prize and the Owen Risley Prize. her work has been screened at 
festivals throughout Europe, including the National Film Festival in 
London and Retour d’Images in Paris.

Chloe Edwards combines organising arts projects with being a 
sign language communicator. A graduate of  Goldsmiths College, her 
role is wide and varied and has included prop and costume making, hair 
and make up, camera operating, lighting, sound, as well as sign-
interpreting.

Laurence Harvey has worked in the field of  performance art 
since the late 1980s, and has had ankylosing spondylitis for 
longer. he has an MA in Art and Performance theory from Wimbledon 
College of  Art and has performed at the ICA, the ‘Inner Space’ Festival in 
Poland and Stammtisch in Berlin. he has published theoretical writings on 
‘Freakshows’.

Simon Raven’s work is informed by his experience of  living 
with bi-polar disorder. Working in performance and film, he was the 
2001 winner of  the Mitzy Cunliffe Prize at the Ruskin School, Oxford and 
has an MA in Sculpture from the RCA. he was artist in residence at CCA 
Kitakyushu, Japan in 2006 and is currently a member of  the Backlit 
Gallery/Studio group in Nottingham.

Juliet Robson has received several commissions and awards 
including Lisa Ulman scholarship, Artsadmin, and YOTA. 
Curatorial projects include Vital, Lines of  Inquiry, Nottdance and Acting 
up. Advisory roles/ board memberships include ACE, Artsadmin and 
Dance4. She has published theoretical writing, and is currently resident 
artist at Phoenix, Exeter and is undertaking a Doctorate at Dartington 
College of  Arts.

Philip Ryder has moved away from art as a product and is 
currently working with voidnetwork.blogspot.com and 
myspace.com/globleye. he is currently focusing on linking up open 
networks of  creative people internationally for the creation of  
autonomous temporary zones of  ecstatic experiential art.

Aaron Williamson is profoundly deaf  and has created 
performances and videos in many countries including 
Greenland, Japan, US, China and throughout Europe. he was a 
UK AhRC Fellow (2004-07); the helen Chadwick Fellow in Rome, 
(2001-02); and is currently a Cocheme Fellow at Byam Shaw, University of  
London. he completed a Doctorate at the University of  Sussex in 1997.
www.15mmfilms.com

David Crawforth and Naomi Siderfin met as post-graduates at 
the Royal Academy Schools (1987-90) then went on to found 
and develop Nosepaint and Beaconsfield, forging a history of  
innovative collaboration with individuals and organisations. 
Beaconsfield’s vision reflects shared ideas about collaboration, 
accessibility and opportunity for practitioners. Over and above their work 
as curators, the directors insist on a collaborative visual arts practice as 
BAW (Beaconsfield Artworks), making seventeen critical interventions 
since 1994. David has made a series of  ground-breaking performance and 
synthetic sonic works over the years. Recent collaborations have been 
with Shane Cullen, hayley Newman, Bob and Roberta Smith and Naomi 
Siderfin. Naomi work as a studio painter has expanded over the years to 
include interventions in landscape and the built environment. the 
philosophical thread integrating both individual and collaborative work is 
illustrated by the publishing projects she has initiated, including 
‘Occupational hazard’, ‘Art & Compromise’ and ‘Chronic Epoch’.
www.beaconsfield.ltd.uk

1 & 2 15mm Films, still from The Way Out, 2009. Courtesy: the artists and Beaconsfield
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On other projects we might well have intervened, but we didn’t on this one.  
Our input came in quite significantly  towards the end when Katherine 
presented a final edit and we made suggestions for a series of  edits that we 
felt tightened everything up and made it work better. Sharing an artistic vision 
with our collaborators enables us to offer critical feedback effectively. this 
may not always be so popular, but in the end it comes down to negotiations 
and suggestions that will, we believe, improve the work and achieve what was 
originally discussed with the artists. If  anything we say is felt to be out of  
tune with that vision, then the dialogue has to continue positively to take the 
work forward.

One of  the strongest contributions we make is in pushing the way people 
present their work and to think about how work can be presented, 
conceptualised and so on. In this case we persuaded the group that we could 
produce a limited edition DVD. Alongside, we could use other distribution 
mechanisms available to us (such as Youtube) more strategically, rather than 
making the entire work freely available.

A key issue that goes to the heart of  many problems within visual arts is that 
we are not well represented in the wider world: visual arts are poorly 
represented at strategic level in this country, and that filters down to everything 
else we do. It means ultimately we have poor professional status.

It’s also difficult for artists to have relevance beyond a limited gallery situation. 
there’s a certain pressure in terms of  what they make, who they’re making it 
for and what kind of  response they might get. For years we’ve witnessed a very 
typical response when artworks hit the headlines, and we see a widespread 
weakness in the visual arts as a result of  these pressures because ultimately 
they have a huge impact on the kind of  work artists make.
David Crawforth and Naomi Siderfin
Directors, Beaconsfield
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New on www.a-n.co.uk
haven’t had time to look around the re-launched www.a-n.co.uk yet? You’re 
missing out on a whole range of  unique material and pertinent information 
that other a-n subscribers are accessing daily. With a wealth of  new and 
archived commissioned writing, daily updates and blogs, www.a-n.co.uk 
should be a regular and intrinsic part of  your studio practice or research 
work. Whether you are an artist, curator or other arts professional, can you 
afford not to be logging on?

www.a-n.co.uk/knowledge_bank
this month in the Markets section Pamela Wells and Alicja Rogalska report 
back from Supermarket, an artist-run international art fair in Stockholm. 
they talk about why their own artist association Laundry attended the 
event, and how they met representatives from vibrant artist-run cultures in 
Sweden and beyond. their report also offers a sample of  some of  the 
organisations who attended the Fair: many are based in Sweden and 
Scandinavia but several contributors are based further afield including Israel 
and Russia.

In the Commissions section, Safle’s project managers and executive director 
talk to Jane Watt about how they support artists to develop and make work 
in the public realm through a series of  initiatives, awards and mentoring 
opportunities. they discuss how the Wales-based Safle works in rural 
locations and its plans for the future as one of  the UK’s largest independent 
public art consultancies. You can also read Crafts Council Director of  
Programmes Claire West talking about the Spark Plug Curator Award. She 
discusses why it was initiated, the selection process and some of  the 
exciting new curatorial ideas and works that have emerged.

And Frances Lord discusses her practice as a curator, writer, freelance 
project manager and art consultant with Jane Watt.

Heinrich and Palmer, detail from an architectural lightbox installation
at Thomas Bennett Community College, Crawley, 2007 (part of Crawley Art and
Architecture Programme). Photo: Heinrich and Palmer
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