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ArtSway Associates Programme
ArtSway is pleased to announce the launch of the ArtSway 
Associates programme offering selected artists training, 
support and advice over the next three years. 

Complementing ArtSway’s exhibition residency and 
commissioning programme, ArtSway Associates aims to 
provide legacy support for a selection of artists who have 
previously undertaken residencies at ArtSway.

Artists selected for the programme currently include: 
Anna Best, Boredomresearch, Elpida Hadzi-Vasileva, Anne 
Hardy, Simon Faithfull, Dinu Li, Hannah Maybank, Charlie 
Murphy and Emilia Telese.

ArtSway Associates is financially supported by the 
Leverhulme Trust.

Audiences and arts professionals can access information 
about the ArtSway Associates through ArtSway Xtra, 
ArtSway’s regular email newsletter (send an email to 
artswayxtra-join@artsway.org.uk).  

Please visit www.artsway.org.uk for more information.
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Ruth Claxton, Postcard (Portrait of   
a Boy), cut postcard, 2008.  
Photo: Stuart Whipps

Ruth Claxton works with a variety 
of  media, reconfiguring and altering 
pre-existing objects in order to 
create objects and installations 
which question what it is to look, 
see or experience. Postcard (Portrait 
of  a Boy) is one of  a series of  works 
made using commercially produced 
postcards from the gift shop at the 
Barber Institute in Birmingham. 
The exhibition ‘Interventions’ at the 
Barber earlier this year 
accompanied ‘Lands End’, a major 
solo show at IKON, also in 
Birmingham. From 4 October –19 

November works from this series 
will be exhibited at Ingleby Gallery 
in Edinburgh. ‘Lands End’ tours  
to Oriel Davies in Newtown  
11 October – 29 November and  
then to Spike Island in Bristol and 
Grundy Gallery in Blackpool in 
2009. The show is accompanied by 
a full colour catalogue with essay  
by Sally O’Reilly and an interview 
by Marie-Anne McQuay.

Recently exhibitions include shows 
at The Collective Gallery in 
Edinburgh; FA Projects, 176, Art 
Futures and The Drawing Room  
in London; CAC in Vilnius; and 
Arquebuse in Geneva, as well as 
commissions for Strategic 

Questions and Cabinet Magazine. 
In July 2007 she completed the 
SW Arts production residency at 
Spike Island. Living and working  
in Birmingham, she is a member 
of  Eastside Projects – a new 
artist-led space for Birmingham 
that opened in September (see 
www.eastsideprojects.org). She is 
represented by Arquebuse, 
Geneva, who will be showing her 
work at Zoo Art Fair and Miami 
Nada this year.
www.ruthclaxton.com

Research and development
Lauren Healey talks to Gallery Glue 
about their NAN development plan.

Time and space
Professional development schemes 
for artists and creative practitioners.
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Artist-architect team Kevin  
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collaborative relationships feature.
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LETTERS
Got a burning issue to raise 
with artists and arts 
professionals? Send up to  
800 words to edit@a-n.co.uk

Working up a cultural  
sweat for 2012
I was heartened to see that Grunts 
for the Arts, an artist organisation in 
London, organises training days to 
get artists in a more sportsman-like 
frame of  mind. However, artists are 
also quite well trained at numerous 
sport-like activities, although some 
of  these have yet to be registered 
as Olympic events. Here are a few 
of  them:

•  Hoop jumping, a very competitive 
activity essential for securing 
funding.

•  Associated events such as hurdle 
jumping and obstacle courses 
also spring to mind.

•  There is of  course the form  
filling relay that involves  
passing completed forms 
backwards and forwards to Arts 
Council England until a result is 
achieved, sometimes known as 

the paper chase. As a warm up 
activity, try the consultation 
exercise.

• Artists are of  course extremely 
adept at the long shot, swimming 
against the stream and the uphill 
struggle, and we are all experts 
at tick boxing.

All these sports should be practised 
on a daily basis to ensure that the 
athlete is always in peak condition.

The government claims that the 
Olympics will increase the 
participation in sporting activity, 
whilst they are rapidly building on 
any available sports field both in the 
East London and elsewhere. They 
also claim that once the land used 
for the Olympics is sold on, the 
profits will be returned to the 
National Lottery. Pigs and flying 
spring to mind.

And what of  visual culture? 
Everything that has been built up 
for the past ten-plus years will be 
poured out with the bath water. The 
flagship galleries – some will 
survive along with the flagship 
artists. But what of  the rest? The 
majority I’m afraid will flounder on 
the rocky shores of  Capitalism. The 
small galleries will be turned into 

Developing a productive strategy for your artistic practice is a perennial issue faced by the vast 
majority of  practitioners, particularly in the early years of  an artistic career. In Lauren Healey’s 
report, the founders of  Gallery Glue talk with her about their strategies to avoid the “bumbling along” 
they were keen to avoid following graduation. Their account of  Glue’s eighteen-month project is 
testament to the value of  NAN’s Go and See bursary awards, which the group used to set up 
advisory meetings with Paulette Terry Brien of  International 3. This peer support that has been 
fundamental to NAN’s aims is now becoming generally accepted as an effective means of  delivering 
support to artists. The Time and space feature in this issue also profiles various other initiatives around 
the UK offering information and support (many on a peer-to-peer basis) for artists who are keen to 
minimise any bumblings, false starts or pitfalls in their career.
Since 2003 the month of  October has witnessed a growth of  annual art fairs in London, building on 
the reputation of  the first international Frieze Art Fair five years ago. The central tenet of  these fairs is 
commerce, so in the current gloomy economic climate all eyes will be using the fairs to forecast any 
downturn (or otherwise) in the art markets. The positioning of  a-n at Frieze Art Fair is echoed 
elsewhere by an increasing presence of  artist-run initiatives at Zoo Art Fair and other events. If  you 
are planning to attend Frieze, be sure to visit the a-n stand to meet us.
This month a-n is also very pleased to welcome Hugh Dichmont as Reviews Editor, who will be in 
post during Editor Gillian Nicol’s maternity leave. Over the past two years, Nottingham-based artist 
and writer Hugh has contributed to a-n Magazine as an occasional reviewer, as well as writing on a 
freelance basis for other arts journals.
Chris Brown a-n Magazine Coordinator. 

1 

designer bars, the artists will be 
shoved out to make way for the 
designers (loft apartments) and the 
public – the consumers of  culture – 
well there is always Athena and Ikea 
for your decorative panels.
Paul Matosic is an artist and activist based in 
the East Midlands
www.matosic.org.uk
This letter has been edited for space reasons.

1  Rachel Gomme, Durational Knitting Sprint, 
at Grunts for the Arts Sports Day,  
Hackney Marshes, 26 May 2008.
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Quality art criticism
Concerning the article by Lara 
Farrer in a-n Magazine August issue 
and the September response by 
Rachel Clapham quote, “Everybody 
has an opinion. It is just that in the 
past certain people’s opinion 
mattered more than |others, and 
that is an ideology 
I would question.”

This is mere solipsistic, loose, 
anti-educational thinking that the 
internet continually farms. Sure, 
everyone is entitled to hold their 
own opinions but educated critics 
do exist to inform and enlighten us, 
whatever their status or political 
master they serve is immaterial. 
Are we really to accept as truth the 
deathly nonsense that the aesthetic 
opinions of  Greenberg, 
Wittgenstein, Kant or Nelson 
Goodman matter no more than  
the writings of  some fourteen year 
old high school blogger in Seattle?  
I am getting very tired of  this 
constant promotion of  the mass 
participation and democracy of  the 
internet as the authority in all 
things cultural from art criticism  
to knowledge. We already have  
the evidence of  Wikipedia which  
is moderated by a self-appointed 
group of  USA-centered self  
publicists and where, as often 
occurs, the writings of  any 
authority can be vandalised by any 
average secondary school pupil. 
Which proves that Wikipedia is  
no authority and is essentially 
anti-educational. Peers do not learn 
much from peers when the blind 
leads the blind. The web solution is 
been Google’s Knol which is now 
being written by accepted and 
acknowledged experts.

The quality of  ‘art criticism’ and art 
history writing have become so 
appallingly weak that we have 
revisionist art criticism, where 
authors have to be permitted to 
change their minds! Have it all ways 
in fact. As if  their over-weaning 
ambitions were not sufficient. If  
someone has spent their entire life 
directly engaged with art as Brian 
Sewell or TJ Clark have done, they 
have developed a first-hand 
empirical sensibility that can in no 
way be matched in scope, 
understanding or depth with the 
writings of  any blogger, however 
seductive their self  publicised efforts 
may be. Aesthetic judgement and 
sensibility are affective attributes 
that result from effort and 
experience, they are not acquired by 
reading the Idiots Guide to Modern 
Art. You wouldn’t ask a brain 
surgeon for an opinion on your 
dental problems would you? Any 
uniform grey area of  internet 
criticism is inevitably cultural mush 
and demands be treated with the 
contempt it deserves, life is too 
short to do otherwise.
John Nutt

No peer process
As someone who has tangled/
tangoed with Arts Council England 
on a number of  occasions over a 
number of  years I was interested to 
read Debate, a-n Magazine 
September issue, about Genista 
McIntosh’s proposals for a more 
accountable, transparent and user 
friendly system.

Heart Performance CIC have just 
had an application turned down by 
ACE. This was to tour a piece of  
dance theatre to hospitals, theatres, 
community centres, schools and 
colleges in the UK and Europe.  
We are in the process of  querying 
their only stated reason, “Your plans 
to manage the activity as stated in 
your application had weaknesses”. 
They also told us that only 41% of  
applicants were successful in getting 
their projects funded. Whether this 
was meant to make us feel any 
better I don’t know, but actually it 
just made us even angrier.

Maybe Genista could also have 
recommended something around  
a more proactive process of  early 
advice, help and support for arts 
organisations applying for funding. 
This would mean that we don’t 
spend the hours it takes to put a 
good application together knowing 
that we have less than a 50% 
chance of  success. I know of  a 
number of  organisations who have 
been asked to apply (or do they  
do that with everyone?) and then 
not got the funding. Something is 
seriously wrong here that ACE 
needs to address, particularly if   
it genuinely trying to encourage 
new and innovative work regionally 
and nationally.

It also seems remarkable that an 
organisation like Arts Council 
England is still making decisions 
about funding without any real 
process of  peer review and a much 
larger presence of  practising artists 
both within their staff  and on their 
board. How about an advisory 
group of  artists as a first step?  
I know we live in an arts 
management culture but the 
bottom line surely is that 
assessment and judgements about 
arts forms, their processes and 
outcomes, are still best made by 
other artists and, dare I say it, 
members of  the public who 
actually consume the stuff  and 
help to fund the arts council via the 
National Lottery.

It will be interesting to see how the 
arts council responds to Genista’s 
recommendations. Personally I think 
that the review of  its regularly 
funded clients was no bad thing. In a 
cultural and economic climate 
where sport is gobbling up huge 
chunks of  cash at the expense of  
the arts, those sort of  decisions have 
to be made if  money is to be 
available for new work to grow and 
develop. Perhaps the way ACE 
made their decisions about who to 
take out of  their ‘portfolio’ 
(interesting concept) was not 
terribly democratic or user friendly 
but we shouldn’t really be surprised 
as they are neither a democratic nor 
a user friendly organisation.
Gordon Sharp, Artistic Director
Heart Performance CIC
www.heart-dancetheatre.com
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DEBATE
As part of  our role as the UK’s leading information and advocacy 
organisation for artists and their collaborators, please contribute 
your views on cultural policy and the environment for 
contemporary practice to edit@a-n.co.uk

“ How can this feeling for the viewer  
of being ‘outside’ be avoided?”

The problem of exhibiting the product when the art is in the process – 
Chris Young considers the shortfalls of the gallery experience in 
exhibiting process-based art
There was a lot of  interesting and challenging work on show when I attended 
the opening of  the University of  Central Lancashire UCLAN MA Fine Art 
Show last September. So why did I come away feeling rather unfulfilled and 
mildly frustrated? I felt the show didn’t do justice to the work.

The MA course at UCLAN, with its component on Art and Archiving, 
embraces a growing strand of  contemporary art that has at its heart a strong 
element of  research, and an accent on culturally embedded process.

When work like this is presented in the form of  a traditional exhibition it puts 
undue pressure on the finished product and its visual qualities and detracts 
from the process. This format sets up certain expectations in the viewer 
encountering the work for the first time and makes some pieces very difficult 
to appreciate. Work that is the result of  extensive and intensive research and 
development, including oral interviews, mapping, archiving and physical 
excavation, is complex and deserves to be understood and presented in a 
different way.

I already knew the work of  a couple of  the participating artists. Because of  
this previous knowledge, I was able to appreciate their section of  the 
exhibition, but for others I simply didn’t have time or it wasn’t the right place or 
occasion to really get beyond the surface of  the pieces.

My question is this: how can this feeling for the viewer of  being ‘outside’ be 
avoided? How best can you show artworks like these and make them 

accessible to the viewer (especially in a group show)? I’m sure that each of  the 
featured artists could talk to me with vigour about their work – a short video 
diary might be a good place to start.

This is not a new issue. When artists like Robert Smithson, Michael Heizer 
and Richard Long started to make art outside the gallery in the late 1960s, a 
tenuous link with the gallery was maintained through the exhibition of  
documentation in the form of  writings, film and photographs (and material 
objects in the case of  Smithson’s ‘non-sites’). There was much debate at the 
time about whether the documents themselves constituted artworks (indeed 
many acquired the status and monetary value of  art) and whether the 
exhibition of  such objects was a challenge to the principal of  site specificity 
that these artists espoused. Writer and curator Lucy Lippard’s 1972 book  
Six Years: The Dematerialisation of  the Art Object chronicles the increasing 
elusiveness and intangibility of  the art object, questioning the evaluation of  
such work on the basis of  formal analysis that ignores so many aspects of  its 
conception and making.

Thirty-six years on, the case of  process-based work takes the issue further still 
– where the outcome of  a project is uncertain there may be no physical end 
product at all. The interest is in the exploration of  ideas and the process of  the 
investigation. How can this be communicated to an audience expecting and 
deserving an involving visual experience?
Chris Young is a freelance arts educator.  
She is also editor of the LAN (Lancashire Artists’ Network) e-newsletter.
Has your practice faced similar constraints when it has been exhibited? For issues relating to this 
debate see Future Forecast: Curated Space. To comment send your views to edit@a-n.co.uk, or 
alternatively use this space to raise your own debate.

1 & 2 Stuart Carter, Unseen Unheard, video installation with sound,  
5mins, UCLAN MA show 2008.

1

2
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The Animal Gaze:
Contemporary Art & Animal/Human Studies

an international symposium
at London Metropolitan University

Whitechapel

Nov 20-21, 2008
Steve Baker on animal portraiture, interviews with Marcus Coates and 
Henrik Håkansson, David Wood on Smithson (Why should Flies be Without 
Art?), Ron Broglio’s primer for animal art, Matthew Fuller on art for animals, 
Snaebjörnssdottir/Wilson on pests, pets and prey, Clive Adams on projection onto 
animals, Dario Martinelli on zoosemiotics, Gio Aloi on animal deaths, Matthew 
Poole on ethics in animal art, Emily Brady on animals in eco art, Hilda Kean on 
animal memorials, Rikke Hansen on animal skins, Kate Soper concluding. All 
delegates invited to Private View of work from 40 artists in The Animal Gaze show 
curated by Rosemarie McGoldrick. Rare opportunity to network – meet critics, 
gallerists, artists, commissioners, arts officers and academics.

To book your place, visit: 
www.londonmet.ac.uk/animalgaze

M008-ANmag-128x93.indd   1 4/9/08   16:10:37

Phoenix Brighton
10-14 Waterloo Place
Brighton BN2 9NB
T. 01273 603700
info@phoenixbrighton.org

www.phoenixbrighton.org

Open Phoenix Brighton 2008
Sat 11 – Sun 12 October
Studios open: 11am – 5pm
Evening events: 6pm onwards

 New opportunities
• Creative courses
• Workspaces
• Exhibitions

4–18 
OCTOBER
HYDREF

RICHARD HIGLETT

JENNIE SAVAGE

ART ACROSS THE CITY

LOCWS PROJECTS ‘08 SWANSEA

CELF AR DRAWS Y DDINAS

PROSIECT LOCWS ‘08 ABERTAWE

A Song for Jack by Richard Higlett

Special Concert: Sunday 5 October at 12 noon, Free

Exhibition: 4–18 October, 10am–5pm

Venue: National Waterfront Museum, Swansea

Your Eyes Are A Window (Soundtrack To The Horizon) by Jennie Savage

Exhibition: 4–18 October, 10am–5pm, Free

Venue: Outside Central Library at Swansea Civic Centre 

 
Locws International works with international and Welsh artists to create new 

visual artworks that respond to the culture and heritage of Swansea.

With support from: 

Arts Council of Wales, Esmee Fairbairn Foundation, 

City & County of Swansea, Swansea Metropolitan University 

and National Waterfront Museum

 
 

www.artacrossthecity.com
t: 01792 468979 
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‘FRED’ (26 September –12 October) is the annual 
art invasion of  Cumbria: that often overlooked, yet 
beautiful and inspiring part of  the North  
West region. Artists from around the globe will  
be creating new work in some of  England’s most 
spectacular landscapes in what has become, 
arguably, Europe’s largest annual festival of  
site-specific art. Nearby, Liverpool remains awash 
with Capital of  Culture tie-ins and, perhaps of  
more interest, the biennial. A Foundation, still a 
relative newcomer to Liverpool hosts the relative 
newcomers of  Bloomberg’s ‘New Contemporaries’ 
(through October – 22 November). Off  the  
beaten track in Liverpool, catch a glimpse of  ‘Le 
Corbusier’ in the Crypt, Metropolitan Cathedral  
(2 October – 18 January)… well, it is Halloween  
at the end of  the month.
www.fredsblog.co.uk
www.newcontemporaries.org.uk
www.liverpoolmetrocathedral.org.uk

‘INT: Underground’ features Day/Night by Meloni 
Poole at Durham Light Infantry Museum and 
Durham Art Gallery (18 October – 23 November). 
Day/Night is a film work made in response to  
the closure of  Annesley Bentinck Mine in 
Nottingham in 2000. Underground footage of  
travel to and from the coalface seems a 
redundant relic yet it has strangely fresh 
resonance given the ongoing arguments around 
energy resources. Between the same dates ‘Home 

Fires and Deepdales’ by Matt Sewell is a 
homecoming of  sorts for this local lad-made-
good and his signature illustration feel.

www.durham.gov.uk

Echoing my energy line above is ‘Invisible Oil’ at 
Peacock Visual Arts, Aberdeen (4 October – 15 
November). Austrian artist Ernst Logar engages 
with oil and its significance as the basis of  our 
modern civilisation – some experts say oil is 
(somewhere along the line) wrapped up in 90%  
or more of  everything we see and do. Mmm.  
This exhibition interweaves the material of  crude 
oil and the diverse economic, political and social 
levels of  the North Sea oil industry in a range of  
artistic media.

www.peacockvisualarts.co.uk

Now, I’m not advocating the felling of  trees, but 
some beautiful woodwork is on show this month, 
courtesy of  Mathias Bengtsson whose crafty 
design features at the Hub, National Centre for 
Craft and Design, Lincolnshire (13 September –  
9 November). Never mind IKEA, Bengtsson is a 
Danish furniture designer and touted as one of   
a handful of  Europeans to have broken down 
barriers between fine art and industrial design 
since the 1990s.

www.thehubcentre.info

1 Aaron J Robin, Laura Belevica, Feng Guochuan,  
ThickSpace_FRED (artists’ impression), aluminium  
and fibre-optics, 3x3x3m, Big Wood, Coniston, 2008.

2 Matt Sewell, Bollihope.
3 Mathias Bengtsson, Sliced, aluminium chair.
4 Julian Germain, details from War Memorial, 2008,  

featuring photographs by Steve Armon and Tricia Cane.  
See Brighton Photo Biennial

5 Sarah Moon, Le robe â Pois.  
Courtesy: Michael Hoppen Gallery

3

Tim Birch with 
highlights of  what’s 
on in October 
around the UK  
and beyond
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Given the climate change theme that’s threatening this 
issue’s roundup, I’m also not advocating air travel.  
But if  you’re lucky enough to make tracks this month, 
then here’s a brace of  city breaks. Girona, Spain hosts 
‘VAD’ – International Video and Digital Arts Festival 
(15-19 October). Meanwhile, Paris, France hosts 
contemporary art fair ‘FIAC’, Grand Palais  
(23-27 October).
www.vadfestival.net
www.fiacparis.com

Back in Blighty, Brighton Photo Biennial (3-19 October)  
is based at this seaside university yet sprawls across 
multiple sites. Themed and titled ‘Memory of  Fire: The 
war of  images and images of  war’, this is a timely, rangy 
look at war revealing its inherent, and some surprising, 
issues. For example, Geert Van Kesteren (showing at 
Lighthouse, 3 October – 16 November) pictures a Muslim 
family celebrating Christmas. It’s the kind of  unexpected, 
intriguing imagery that will bemuse and amuse.
www.bpb.org.uk/2008

Elsewhere, if  you fancy getting inspired by insight 
from a related industry, try ‘Sarah Moon 1,2,3,4,5’  
at ye olde RCA (17-25 October). A model turned 
photographer (very ‘London’), Moon’s commercial 
protfolio is compelling – but will her foray translate 
into art? This retrospective includes over 130 black 
and white photos, over twenty large-format photos 
and two film installations. 
www.rca.ac.uk

Signing off  by looking ahead, ‘All Together Now’, Bloc, 
Llandudno (23 October) is a free, one-off  event with 
hands-on workshops triggered by contemporary 
developments in online technologies. Catch it while you 
can because such developments in the twenty-first 
century are here today, gone tomorrow. To learn more 
about social media, blogging, Crowdsourcing and 
Citizen Science (huh?) check website for availability. 
Learn fast. Speed network. And breathe.
www.bloc.org.uk

Tim Birch is an artist and writer based in North West England.
For all the latest what's on listings, with RSS for feedreader updates, 
new critical writing on contemporary art posted daily, and exhibitions 
news and features go to Interface www.a-n.co.uk/interface
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www.artatwalsall.org.uk     01922 654400

Vidya Gastaldon  Call  it what you like ...
19 September — 23 November 2008

L’ame est indivisible, 2008 - gouache, watercolour, coloured pencil and pencil
Ernst Siegel Collection, Paris, France.
Exhibition supported by Pro Helvetia, Swiss Arts Council 01922 654400   artatwalsall.org.uk

an_nagw_sept08.indd   1 09/09/2008   12:33:54

Read all the latest reviews and add, or comment on, reviews of  
contemporary art exhibitions or events you’ve seen recently, on 
Interface www.a-n.co.uk/interface 

Interested in  
critical writing? 

INTERfACE
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Contemporary UK Enamel

A Devon Guild of Craftsmen Touring Exhibition

The Devon Guild of Craftsmen, 
Riverside Mill, Bovey Tracey
Devon TQ13 9AF  01626 832223
www.crafts.org.uk

Full colour catalogue available

Touring Schedule

20 Sept - 2 Nov 2008 The Devon Guild of Craftsmen

15 Nov 2008 - 4 Jan 2009 Shire Hall Gallery, Staffs

28 Feb - 9 May 2009 20-21 Visual Arts Centre, Lincs

6 June - 18 July 2009 Rhyl Arts Centre

5 Sept - 31 Oct 2009 Bilston Craft Centre

14 Nov 2009 - 10 Jan 2010 Cheltenham Art Gallery

PENO

AR T

CALL FOR
ENTRIES

THE NATIONAL OPEN ART COMPETITION CHICHESTER
8th - 22nd November 2008 – Chichester Festival Theatre, Chichester, West Sussex

National Showcase of Painting, Drawing & Prints 

Total Prize Money £25,000 
Submission Dates – Scotland & Northern England: 11th - 14th Oct . London: 17th Oct
Penzance: 21st Oct . Exeter: 22nd Oct . Bristol: 22nd Oct . Chichester: 22nd Oct
(see website for more details)

To Apply: Send SAE to Chichester Art Trust, PO Box 372, Chichester, West Sussex PO20 1ZQ 
Or download entry forms & labels from 
www.thenationalopenartcompetition.com 
or email info@thenationalopenartcompetition.com

ADvERTISE IN 
a-n MAGAZINE
Exhibitions, events, services, jobs,  
opportunities and more.

Call our advertising team on +44 (0)20 7655 0390 
ads@a-n.co.uk
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RURAL RESPONSES
With half  the UK’s population residing outwith urban 
conurbations, and regional and arts and cultural policies 
prioritising local engagement, locations often regarded as 
countrified are strategically raising their art world profile 
through imaginative programmes and project.

Opens
Berwick Gymnasium Gallery’s call for local artists living and working in the 
North East of  England and the Scottish Borders to take part is amongst this 
month’s crop of  open exhibitions – see listing on page 29. Designed to build 
upon the success of  last year’s show that exhibited the work of  eighty-six 
artists, organisers are looking to represent a diversity of  artistic practices 
including painting, sculpture, illustration, furniture, video and craft/design.  
The event builds on the success of  the annual Berwick Fellowships. Previous 
recipients include Turner Prize nominees Mike Nelson and Jane and Louise 
Wilson. 2008/09 artists Jason Minsky, Kim Pace and William Cobbing start 
fellowships in October.

Meanwhile, a new annual open competition and exhibition in 
Gloucestershire is inviting submissions from national and international artists 
in all art forms, deadline 31 October. Organised by Lyn Cluer Coleman and 
Sarah Goodwin, the open west will create an exhibition by up to thirty 
shortlisted artists, which will be held in Cheltenham 21 February to 27 
March 2009 across the Summerfield Gallery, Pitville Studios and 
Cheltenham Art Gallery & Museum. A first prize of  £2,000 and two £500 
prizes will be awarded by selectors including Lyn Cluer Coleman (Stroud 
House Gallery), Sarah Goodwin, Zelda Cheatle (WMG Photography Fund) 
and Richard Cox (artist and director of  Howard Gardens Gallery Cardiff).

Chichester-based The National Open Art Competition 2008 has a record 
£26,000 of  prize money on offer thanks to their generous sponsors. Judges 
Maurice Cockrill, Richard Cork and GavinTurk will be asked to select 150 
artworks from an open submission. Successful entrants will have their work 
showcased at the Minerva Chichester Festival Theatre for two weeks before 
two showings at The Arts Club, Dover Street, London and Pallant House 
Gallery in Chichester itself.

Commissions
Based in rural North Northamptonshire, Fermynwoods Contemporary Art 
has opened an offsite programme. In partnership with the Forestry 
Commission, two refurbished cottages within nearby woods are providing a 
home for international artist residencies, education and collaboration. First 
up is Richard Woods’ temporary commission for the exterior of  Sudborough 
Green Lodge Cottages. The artist who has gained an international 
reputation for works that reactivate social structures of  urban and rural 

spaces is cladding the exterior of  the cottages in a candy-coloured faux 
stone cladding makeover. Presented 18 October – 2 January, the work is a 
hyper version of  reality deposited like some alien object and clashes with 
the environment in which it is placed.

Sudborough Green Lodge Cottages can be reached on foot in 55mins from 
Fermynwoods Contemporary Art’s Water Tower or in 45mins from 
Fermynwoods Country Park.

A year ago, Arts Council of  Wales announced their largest capital lottery 
award to date for public art. The £200k grant for a community-based project 
in Bala – an extensively rural part of  Gwynedd, North Wales – has been 
developed by Antur Penllyn, and entails the Canolfan Cywain. £2.3m 
European-funded rural life centre. Artworks commissioned for it arose from 
a public art strategy developed by lead artists Howard Bowcott and 
Angharad Pearce Jones working with Safle and include Howard Bowcott’s 
Plough Shares in corten steel, and Angharad Pearce Jones’ steel haybarn 
screen inspired by the tradition of  hedge laying. Amongst commissions still 
in development is Pearce Jones’ group of  giant ‘stick chairs’ in steel.

Artists’ development 
A contemporary visual arts gallery deep in the New Forest on the south 
coast of  England, ArtSway has held solo exhibitions by Richard Billingham, 
Anne Hardy, Simon Faithfull, Beate Gütschow, Ma Yongfeng, Alex Frost, 
Hannah Maybank, Frank Bowling and Jamie Shovlin, with Dinu Li, Jordan 
Baseman, Gayle Chong Kwan and Eamon O’Kane appearing next. The 
Residency Production scheme provides artists with critical advice, financial 
resources and professional support to make and develop new work for 
exhibition. ArtSway’s partners include Autograph ABP, Goethe-Institute, 
Chinese Art Centre, The Photographers’ Gallery and the Arts Institute at 
Bournemouth.

While situated in a rural environment, ArtSway works both locally and 
internationally, as reflected in the recent installation of  Phyllida Barlow’s 
sculpture Fence, sited near a public path within the Beaulieu Estate and the 
New Forest Pavilion presentations, most recently at the 2007 Venice 
Biennale. Thanks to three-year funding from Leverhulme Trust, ArtSway’s 
Associates programme will provide legacy support, training and network 
events to a selection of  previous residency artists.

Situated in the centre of  Newtown, a small market town in the Severn Valley, 
Oriel Davies is the main visual arts venue for the Welsh Borders region. The 
area is highly rural, the closest city being over seventy miles away. Each year, 
the gallery curates and presents between six and seven major exhibitions of  
contemporary art and craft from Wales, the UK and beyond. The exhibition 
programme includes artists who represented Wales at the last two Venice 
Biennales, solo shows by artists such as Philippa Lawrence and William 
Roberts, and group exhibitions such as Comfort Zones and Folk Art and Fairy 
Tales that tour throughout the UK. Amongst recent commissions are Simon 
Grennan and Christopher Sperandio’s Becoming Modern and Yvonne 
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Buchheim’s Song for Newtown. International work brings artists from Poland to 
Wales, with connections with Brittany and Galicia under development. The In 
focus space showing experimental work by emerging artists from Wales and 
the Borders and the Young Curators Programme, Oriel Davies seeks to nurture 
and support new talent.

Festivals
Central to Appledore Arts’ policy is a commitment to support artists in the 
area to develop their practice and creative careers. Based in rural North 
Devon, Appledore Arts has over the last twelve years built a strong 
reputation for an innovative contemporary programme. This includes the 
annual Appledore Visual Arts Festival, a four-day event that has gained a 
high regional profile and a growing national presence. It provides a platform 
for nationally and internationally-recognised artists including Richard Long, 
Peter Randall-Page and Sandy Brown to showcase their work through 
commissions, residencies and exhibitions, whilst also offering opportunities 
to emerging and mid-career artists. The 2009 festival (28-31May) takes as its 
theme ‘Fire and fury’. See page 32 for the call for artists to propose 
exhibitions, residencies or workshops within this.

In October Locws is presenting new commissions by Richard Higlett and 
Jennie Savage to coincide with the Swansea Festival of  Music and the Arts 
– see News story on page 23. Locws works with international and Welsh 
contemporary artists to create new visual artworks and projects that 
respond to the culture and heritage of  the city of  Swansea. The organisation 
is committed to providing new opportunities for artists and operates within a 
flexible and supportive framework to enable the production of  progressive 
and dynamic work. Partnerships are key to the organisation’s events, leading 
to collaboration with a broad range of  artists, people, venues and businesses 
to develop and maximise creative opportunities.

Known nationally as a centre for world-class theatre, music, art and events 
located in a rural market town, The Brewery also hosts international festivals 
such as the Kendal Mountain Film Festival and the Women’s Art 
International Festival. One of  the the latest arts programmes is the Kendal 
Motto Project, with motto pannus mihi panis or cloth is my bread the 
inspiration for a project aimed at re-discovering the town’s rich  
textile industry.

On tour
The Devon Guild of  Craftsmen – the largest contemporary crafts gallery in 
South West England – knows that markets for art and craft are international 
and being based in a rural area means the challenge of  getting yourself  out 
into the world defines the success of  the organisation. Although websites and 
web marketing are crucial, seeing the actual physical craft/art is vital for 
audiences. Touring shows are one way of  building national and international 
profile, achieving sales and attracting visitors including collectors to a rural 
base – in the Devon Guild’s case on the fringe of  Dartmoor (at Bovey Tracey). 

The contemporary and cutting-edge work featured can be a surprise to 
visitors who may associate rural galleries with traditional, regional or 
conventional work. ‘Playing with Fire’, the guild’s major survey of  
contemporary UK enamel work running until 2010, challenges these 
pre-conceptions. Enamelling is often thought of  as traditional work, though 
this survey of  UK contemporary work in enamel challenges this assumption.

This touring exhibition aims to inspire and encourage the broader use of  
enamel as a medium for creative practice within the visual arts, as well as 
adding to the growing interest and awareness of  enamel by the general 
public. Exhibiting makers are: Kathryn Adamson, Stephen Bottomley, Helen 
Carnac (featured in September issue’s Big picture), Tamar De Vries Winter, 
Beate Gegenwart, Grace Girvan, Rachel Gogerly, John Grayson, Joan 
MacKarell, Jilly Morris, Zsuzsi Morrison, Liana Pattihis, Kimberley Scott, Ed 
Silverton, Jessica Turrell.

Residency
Set up in 2000, Visual Arts in Rural Communities (VARC) funds an annual 
twelve-month artist’s residency that is advertised through a-n at Highgreen, 
Tarset, Northumberland. The resident artist gets a studio, flat plus fee and 
expenses to develop their own work and run related workshops and projects. 
2007/08 resident artist and AIR member Imi Maufe who initially trained and 
worked as a landscape architect and has an MA in multi-disciplinary 
printmaking has fully embraced her role. Completed work includes drawings, 
maps, photographs, prints, and objects that highlight in an inspiring or 
affectionate way aspects of  Tarset life or landscape that might otherwise go 
unnoticed. Nicky Coutts takes over in October as 2008/09 resident. Working 
with photography, film, video and sculpture, she is currently Fine art fellow 
at Middlesex University, held the 2007 Berwick Gymnasium Fellowship and 
contributed to the recent Tatton Park Biennale.
Feature compiled and edited by Susan Jones, a-n The Artists Information Company
www.appledorearts.org
www.artsway.org.uk 
www.breweryarts.co.uk 
www.crafts.org.uk 
www.fermynwoods.co.uk
www.locwsomternational.com 
www.orieldavies.org
www.thenationalopenartcompetition.com.
www.theopenwest.org.uk
www.varc.org.uk 

1 Richard Woods, Design for stone clad Sudborough cottage, Fermynwoods Contemporary Art.
2 Morag Colquhoun, Books (detail) from People are Still the Same project, 2008, through Safle, 

that addressed the impact of placing a major gas pipeline across south Wales.
3 Philippa Lawrence, installation view of exhibition at Oriel Davies, 2006.
4 Tom Barnett, Boat Kiln, at the Appledore Visual Arts Festival, 2007.
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Critical commentary and contextualisation 
of  contemporary art exhibitions and 
events across the UK and beyond. 
Commissioned by Reviews editor  
Hugh Dichmont

An Experiment in Collaboration
Jerwood Space, 30 July – 31 August

‘An Experiment in Collaboration’ (according to the text within the show’s self-
assembly catalogues) “is an exhibition and process-led discussion about art pro-
duction within the context of  collaborative art practice”. Six artists were asked to 
select practitioners, from any professional field, to work with for five months with 
the resulting exhibition presenting the outcomes of  these collaborations. Some 
artists initiated partnerships with those working in related disciplines, such as 
architecture or fashion photography, whilst others embarked on more markedly 
inter-disciplinary collaborations, such as Jackson Webb’s project with biophysi-
cist Dora Tang.

The exhibition promoted itself  as an ‘experiment’ and, indeed, appropriated 
aspects of  scientific language and methodology; from the equation on the press 
release and the flowchart on the flyers, to the catalogue’s pseudo-scientific Draft 
Interim Report submitted by writers Mark Dunhill and Tamiko O’Brien. This ruse, 
in some ways, echoes the translations of  specialised language that have taken 
place across disparate practices during many of  the exhibition’s collaborations, 
and begins to ask what knowledge and meaning is gained or lost through 
collaboration. Being an ‘experiment’, the exhibition placed more value on 
process over finished product. Claire Bishop, in ‘Antagonism and Relational 
Aesthetics’, described this “laboratory paradigm” as “work that is open ended, 
interactive, and resistant to closure,” and concludes that “there are many 
problems with this idea, not least of  which is the difficulty of  discerning a work 
whose identity is wilfully unstable”.

‘An Experiment in Collaboration’ was a complex and reflexive exhibition, with 
works that were occasionally difficult and always “unstable”. However, as the 
project aimed to scrutinise collaborative practices, it was evidently aware of, and 
embraced, these tensions. So what did the works in this exhibition communicate 
about artistic collaboration, and what might be the benefits of  opening up the 
guts of  your practice to the hands and minds of  others?

Gemma Anderson collaborated with forensic psychiatrist Dr Tim McInerny to 
create four portraits that explore the doctor-patient relationship. Their partnership 
arose out of  a reciprocal interest in each other’s fields and a desire to explore 
imagery associated with mental illness. Within this collaboration Dr McInerny 
offered access to patients and information, whilst Anderson provided her intricate 
and highly developed skills of  visual representation. In the disciplines of  both art 
and psychiatry, this partnership appears to have been mutually beneficial. In the 
gallery, we have four beautiful pieces of  artwork; in the hospital we have an artist 
engaging with people suffering from mental illness. In a discussion at Jerwood 
Space, Dr McInerny described the project’s positive impact upon a particular 
patient, and how he and colleagues within the mental health sector had felt the 
collaboration had succeeded in addressing issues of  inclusion and equality.

The ‘success’ of  this particular project can perhaps be attributed to three defining 
factors within the collaboration: firstly, the way in which the artist chose to engage 
with her collaborator and his patients – the traditional, and thus accessible, art 
form of  portraiture, which is able to retain its value and status across many 
contexts in ways some contemporary art does not. Secondly, the historically 
established association between art and the subconscious; and thirdly, art’s 
already proven efficacy as a form of  therapy within various kinds of  healthcare.

1
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1  Dungan, Evans, Hooper, Peake, Richards, Rusha, Tal, Walsh, On Second Thoughts, 
Eddie!,  digital video, 2008. Courtesy: the artists and the gallery

2  Gemma Anderson and Dr Tim McInery, Portraits from Mahee Island and River House,  
Dr Tim McInerny (real name), 60x80cm, copper etching on paper, 2008.  
Courtesy: the artist and the gallery

Writer Claire Bishop, again in ‘Antagonism and Relational Aesthetics’, highlighted 
concern in the way ethics can detract from aesthetics in socially engaged art, 
and so we too must ask: has the positive reception Anderson’s portraits received 
from those associated with the field of  psychiatry detracted from or augmented 
their value as a works of  art?

For Anderson and McInerny, a predetermined outcome and distinct roles 
culminated in a successful product, but I feel that this collaboration has failed in 
the way that both parties retained their habitual practices and identity 
throughout, seemingly without reappraisal. Was this a lost chance to embark on 
an unknown adventure that allowed for mistakes and unforeseen results?

The antithesis of  Anderson’s contribution to the show was artistic duo Jackson 
Webb’s collaboration with Biophysicist Dora Tang. Working with “dialogue as a 
medium” the trio created de-authored drawings through a chemical process, 
whilst trying to negotiate the artistic and epistemological dilemmas of  working 
between disciplines. At a gallery discussion, in reference to the display of  their 
work, one of  the two artists, Charlotte Webb, confessed, “I don’t think we really 
managed to resolve anything, and having the exhibition was the problem with 
the whole project”. In spite of  her misgivings, I liked the minimal and 
understated presentation of  records from their working process, a typed 
dialogue and a video, which in some way acted as a refusal to establish a forced 
conclusion; one that would inevitably attempt to rationalise the clash or 
cohesion of  their separate methodologies, self-consciously so. Instead, the 
project raised interesting questions about the space between art and science, 
and whether this middle ground, after losing the specialised language, skills and 
knowledge associated with any discipline, is merely an area of  lowest common 
denominators. The text also addresses notions of  control and authorship, 
suggesting how the collaborator’s identities and working relationships shifted 
throughout the project.

Other pieces in the exhibition offered more succinct resolutions. Michael Pybus’ 
collaboration with Dazed and Confused was exactly what you would expect to see 
if  an artist worked with a fashion magazine: a pouting model, leaning on a plinth, 
covered in paint. Within this collaboration, Pybus was interested in exploring 
“surface”, “display” and “glamour”. The vivid colours and geometrically patterned 
headwear resonate wildly on the photographic paper, and yet it seemed all too 
familiar. I wanted the photographs to move beyond the imposition of  one surface 
(paint), upon another surface, (the model), to see something that challenges, 

rather than exaggerates, the lexicon of  fashion advertising. The concerns of  the 
exhibition force me to consider the working relationship between the artist and 
Dazed and Confused ’s photographer and stylists. Are these images the result of  
Pybus’ intentions or the absorption of  his practice into the foreign visual 
frameworks of  pop culture and fashion photography?

“As an artist, how far can you trust another to handle  
your concepts, tools and materials, and how much should 
you expose your rationale?”
Although the idea of  an artist working with a computer game designer is exciting, 
I struggled with Daniel Baker’s installation The Glean of  Glob, (this may be the 
result of  my dire gaming skills and short attention span). However, the 
collaboration does open up a debate on the structure and content of  commercial 
computer games and how artists can utilise interactive technology.

Karen Tang’s collaboration with architect Daniel Sanderson initially appeared to 
be an interesting dialogue that had been concisely resolved. Unfortunately, when 
given time, I found their sculptural installation, Modern Molluscs, conformed to 
expectations and perpetuated the clichés of  functional and stylistic difference 
between art and architecture. My thoughts on the piece could be summed up in 
the following question: what do you get if  you cross a male architect with a 
female sculptor? Answer: a modernist tower covered in brightly coloured, abject 
growths. The piece appeared as two elements superimposed upon one another, 
rather than a discussion (and possible deconstruction) of  the roles and 
responsibilities upheld by artists and architects today.

The pieces in this exhibition suggest that trust may be an important element in 
determining how the outcomes of  collaboration materialise. As an artist, how far 
can you trust another to handle your concepts, tools and materials, and how 
much should you expose your rationale?

Paul Richards’ film, On Second Thoughts, Eddie!, made with a group of  fellow 
artists offered another example of  collaborative practice. Many of  the artists in 
this group have worked together before and this is clear in the scenes that 
unfold. The piece is almost nothing more than a group of  friends with a camera 
and is often in danger of  verging into self-indulgence. Yet, the element of  trust 
and mutual engagement apparent in this piece frees the project from the 
awkward reflexivity lingering in other collaborations. Scenes from the film are 
visually seductive (minimal movements in fluorescent leggings filmed in a wet 
underground room), moments disturb or arrest (a woman wearing a latex mask 
of  her lover’s face) whilst others are humorous and satirical, (soap opera-style 
emotional dialogue). This energetic merger of  practices, in which their 
individual roles were changeable, offers a model of  collaboration that many 
artists would want to adopt.

But, why should we, as artists, collaborate at all? What is to be gained or lost in 
shared authorship and multiple intentions? Linear development and the 
accumulation of  a distinct set of  concerns is a model asserted throughout an 
artist’s education. In order to progress it can seem that every piece of  work must 
strategically add to a cohesive oeuvre that re-enforces your commitment to a 
creative identity. Collaborating is a way of  testing these concerns; of  discussing, 
deconstructing or temporarily abandoning them. As the exhibition demonstrates, 
collaboration opens up access to facilities, knowledge and skills that the artist 
may not already possess, or are not readily available. But beyond this offer of  
convenience, collaborative projects are not always recognisably successful, and 
without the legitimisation of  a curator and an institution, many of  the art works in  
‘An Experiment in Collaboration’ would compromise their meaning; underlining 
the responsibility of  context in forming the identity of  artwork. Despite this, I 
welcomed this difficult and unstable offering by Jerwood Space. It allowed an 
audience multiple interpretations of  collaboration without being prescriptive or 
didactic, pointing to the tensions that occur around art’s complex boundaries.
Fay Nicolson is an artist, writer and educator based in London.
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1

The Black Flag Game
facebook

Everyone’s been there. Everyone’s been disappointed. Come so close. 
Convinced it was in the bag. Convinced all the time, effort and careful 
planning were going to be worth it. Convinced that final bid must surely 
cover any others. Convinced that girl was yours... Only to be screwed over 
with just your disappointment and wasted dreams for company. You came 
close but didn’t quite cut it. Better luck next time, if  there is one. You didn’t 
really think it would happen did you?

Sweet, sweet disappointment is the concern of  a new global, site-specific 
performative work, ‘The Black Flag Game’, initiated by artist Alex Pearl and 
involving any interested participants, which is being documented through 
online phenomenon Facebook, the fastest growing social networking site 
worldwide. Pearl cites his inspiration for the “ten-year project”, which began 
earlier this year, as being the story of  explorer Robert Falcon Scott, who, in 
seeking to conclude his quest to become the first man to lead an expedition 
the South Pole in 1912, arrived at the end of  his journey only to discover 
that his rival, Roald Amundsen, had beaten him to it – the Norwegian’s 
celebratory black flag planted firmly in the ground, a testament to Falcon 
Scott’s failure.

Taking the precise moment Falcon Scott’s disappointment was realised, 
Pearl has formulated his own game. In his own words: “The rules are simple. 
Take a black flag, go somewhere and as long as there are no other flags in 
sight, plant it. Hang around and watch the disappointment of  others when 
they arrive second. Admittedly at first the game will be easy but soon flags 
will cover the globe and things will get interesting.”

“Throw in Dawood’s ‘Billy da Krishna’ and an  
opera singing Valkyrie and it is clear this isn’t a 
straightforward Western.”
Alex Pearl is no stranger to disappointment. His individual artistic practice 
draws on the inherent human failure bound within us all, its humorous 
consequences and results. He makes miniscule ‘epic’ films, video 
installations, sculptures and books, which often use readily available objects 
and software, and convey a playfulness, an awareness of  their own 
limitations and a knowingly hopeless desire for greatness. Pearl has 
documented many of  these projects publicly through online facilities such as 

YouTube and blogging communities. Subjecting the work to such open 
scrutiny and criticism is arguably an attempt at diversifying his audience; 
taking the work from the gallery and offering it to a much broader, perhaps 
more populist, online audience. The usefulness of  such online methods in 
the creation and reception of  artworks is debatable, and a concern ‘The 
Black Flag Game’ seems to consider, by using the internet, not only in the 
recording of  the player’s ‘conquests’, but also as a component tool in the 
growth and development of  the project itself.

Online social networks are a relatively new phenomenon. They achieve the 
strangely paradoxical notion of  bringing people together, whilst 
simultaneously promoting the anti-social act of  sitting at a computer. Artists 
have often seized on burgeoning technological developments to find new 
ways of  challenging, expressing and playing with their content, and the 
internet has proved no different. But considering where ‘The Black Flag 
Game’ lies in cyberspace, what can stop it from degenerating into another of  
the inane and ‘quirky’ groups that dominate Facebook, such as ‘Having Sex 
with Justin Timberlake Would Make My Life Complete’?

Alex Pearl seems to recognise the contradictions and vacuity at the heart of  
Facebook within ‘The Black Flag Game’, and in integrating the spread of  the 
flags across the globe with the viral manner in which online networking 
spaces function, elevates ‘The Game’ from the tools and associations of  
Facebook and blogging that it uses. The onus here is on us as both audience 
and participator in the real world. One mirrors and feeds the other. And this 
cyclical nature, in turn mirrors the humorous push and pull of  participation 
and disappointment intended within the work.

While ‘The Black Flag Game’ does instigate moments of  defeat, I would 
proffer that it also articulates the kind of  human endeavour and creative 
thinking perhaps required to avoid disappointment. In this respect ‘The 
Game’ lies in the true spirit of  competition, replete with all its rewards, and 
bittersweet with failures; though thankfully with some light-hearted humour 
attached. (After all, Falcon Scott did die on his return journey from his own 
eponymous ‘black flag moment’.)

I wouldn’t begin to profess I know how the work will grow in both the real 
and virtual worlds over the time frame of  ten years Pearl has allocated for the 
project, or how the issue of  documenting the moments of  disappointment 
will be resolved. Just don’t head for the South Pole. It’s been done.
Thomas Darby is an artist based in the Midlands.

1 Alex Pearl, The Black Flag Game, 2008. 
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Festival faces, demonstrate concepts such as sex 
toys, singing and eggcups in rehearsal rooms and 
recording studios. As entertaining as they definitely 
are, these pieces suffered a little from being shown 
in a gallery context. It felt strange to be watching 
comedic performers in an art exhibition when you 
are within spitting distance of  their live shows all 
month, where the audience can react to what the 
performer is saying, and heckle if  they want to. 
Also, the acts themselves felt a little generic; not as 
bitingly satirical or truthful as comedy can be.

In this gallery context these works are outclassed 
by the visual complexity of  the video pieces from 
visual artists, such as Jason Nelson’s contribution, 
which also succeeded in holding its own in terms 
of  comedy; showing that an artist’s natural sense 
of  humour can effortlessly translate into their 
practice. His hand drawn animation blethers along 
in a ‘Fife wifey’ dialect, telling a tall story of  alien 
abduction with plenty of  charm and humour.

This cross-disciplinary mixture approach 
continued in the main room of  the gallery with 
both artists and performers having been invited to 
contribute 2D artwork; the walls covered by 116 
squares in the familiar dimensions of  an LP cover, 
which in turn reinterpreted the original golden 
record’s catalogued images, chosen to give a 
positive view of  human life on earth and to portray 
the ‘most beautiful parts’ of  the planet. The 
exhibition’s contributors were asked to use the 
titles of  the original images to realise their own 
pictures to represent mankind and our world. 
Some chose to gently mock the title they have 

been given, some poetically investigate it, others 
faithfully recreate it and the rest seemed to ignore 
it entirely. Should this collection ever make it into 
the hands of  any species assessing the human 
race, it would tell them much about our desire for 
individuality than anything else. It proved to be a 
real insight into life on Earth and the artist’s ability 
to translate and decode it.

These paintings, drawings and photographs were 
varied and thoughtful, and proved more satisfying 
than much else in the show, as they didn’t play 
exclusively for laughs. Standing, looking and 
thinking in the silence of  the gallery was a perfect 
foil to the patter of  the comedians in the room 
next door.

There can be truth about life in both art and 
comedy. The faint haze of  unreality this show 
assumed allowed each individual involved to speak 
their opinions, veiled in metaphor and role-play, 
and claim “it’s only art”, or “it’s only comedy” if  
criticised. Combining these two arts in an 
exhibition is a premise with great potential, 
although, the show was not wholly successful in  
its attempts to create a cohesive bridge between 
comedy and art. But with so many participants this 
could perhaps be expected, and despite its failings, 
it still managed to rib the original golden record in 
an amusing and upbeat manner. It was a fitting 
contribution to Edinburgh’s festival period, and a 
show that was an ambitious and admirable record 
of  the human desire for fun.

Juliana Capes is an artist based in Edinburgh.

2 Paul McDevitt, Solar Spectrum, gouache on card, 2008. 

The Golden Record – Sounds of Earth
Collective Gallery, Edinburgh, 
1 August – 13 September
Despite having lived in Edinburgh for twelve years, 
I still get surprised each year when August arrives 
and the festival period lands, as if  from space, 
seemingly overnight. The city swells into a great 
alien beast of  performing arts; every nook and 
cranny crammed with culture, swarming with 
those who make and watch it. Your only option is 
to surrender to the new rhythm or face being a 
grumpy humbug until autumn.

Among the invading festivals, the ‘The Fringe’, 
renowned for its convoy of  cackling heralds, its 
comedians, has often seemed the most vibrant, 
but in recent years Edinburgh’s art galleries have 
joined the citywide jamboree, as the Edinburgh 
Arts Festival.

In the heart of  the city, two minutes from the 
frantic activity of  the Fringe performers on the 
High Street, we see a stalwart of  the Edinburgh art 
scene, Collective Gallery, straddling both festivals 
with its own public offering, ‘The Golden Record 
– Sounds of  Earth’, a lighthearted exploration of  
culture, comedy and aliens.

The exhibition was based upon the original, and 
serious, 1977 ‘Golden Record’; an undertaking that 
saw images and sound recordings of  earth 
launched into space on the Voyager spacecraft. 
American astronomer Carl Sagan collated the 
original time-capsule-come-self-obsessed love 
letter to the galaxy; a bundle that contained 
images and recordings selected to represent the 
diversity of  Earth’s life and culture. This modern 
and entertaining reinterpretation – curated by Mel 
Brimfield – invited over 100 artists and comedic 
performers to remake the key elements of  the 
original project.

In addition to Fringe comedians being included  
in the exhibition, the gallery chose to emulate  
the format of  many comedy events, with weekly 
late-night gigs taking place in the space in which 
fifteen comedians compete to win the honour of  
representing mankind as the voice of  the record’s 
opening address, a job undertaken in the 1977 
original by the then U.N. Secretary-General  
Kurt Waldheim.

This vein of  comedy continued elsewhere into the 
exhibition, with a silly pseudo-scientific 
documentary by Mel Brimfield and Sally O’Reilly, 
that embellished the story of  Carl Sagan’s 
endeavour, recasting him as the second husband 
of  Karen Carpenter, of  1970’s pop duo, The 
Carpenters. Over a slideshow of  ‘Pythonesque’ 
flick cards of  random images, Patrick Moore-style 
narration opined: “The knowledge that humans 
are not the centre of  the universe could perhaps 
unhinge some people.” This video set the tone of  
daftness that characterised the entire show.

At the back of  the gallery, in a room not unlike the 
hundreds of  black-curtained Fringe venues, a reel 
of  video works showed various comedians each 
explaining an aspect of  life on earth – a 
replacement for the fifty-five Greetings in different 
languages included on the original golden record. 
The comedians, including many familiar Fringe 

2
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Shezad Dawood: Feature – Image
Castlefield Gallery, Manchester,  

8 August –21 September
Watching Feature – the fifty-five minute long centrepiece 
of  this exhibition – is both bewildering and enjoyable.  
A series of  episodes form a loose narrative: some (a bar 
scene with saloon girls and cowboys drinking whisky that 
descends into a brawl, a fight between cowboys and 
Indians based on the battle of  Little Bighorn) are familiar 
episodes from films of  the American west. Yet several 
cowboys wear fetish gear, some return as zombies to 
chomp revoltingly on dead townsfolk. Throw in Dawood’s 
character ‘Billy da Krishna’ (merging Billy the Kid with the 
Hindu deity Krishna) and an opera singing Valkyrie and it 
is clear this isn’t a straightforward western.

Dawood mixes up characters and mythologies from 
different historical periods and cultural contexts, 
blurring fact and fiction. At first I try and reconcile these 
references – do Krishna and Billy the Kid share any 
traits? What does Norse mythology have to do with 
Sioux Indians? I muse on iconographic motifs and 
stories specifically relating to heroism and battle, but 
can’t decide whether the film is universalising or drawing 
distinctions between these different cultures. Ultimately 
this line of  enquiry raises not only my ignorance of  
Norse and Hindu beliefs but also of  the westerns I 
thought I knew.

I seek help in the film’s three mini ‘lectures’ delivered in 
Indian headdress by the artist Jimmie Durham, directly 
addressing the camera. Each is a dense spiel relating to, 
respectively: the history of  language to film noir, camera 
panning techniques to fetish, and Ragnarok (a Norse 
myth of  the end of  the world) to time in cinema. They 

provide pointers to possible influences behind the film, 
hinting that the chosen mythologies may chime with 
filmic techniques and theories of  representation. 
Contextual images with the film indicate that Dawood is 
interested in the signification arising from the material 
processes of  image making. Stills and location shots are 
put through various manipulation processes, alluding to 
the preparation and post-production involved in film 
making and suggesting how different ways of  making 
images engage different meanings. Accompanying 
landscapes on canvas, painted by Pakistani set painters, 
seem far more romanticised than the photographs. 
Similarly in the film, different shot techniques and a mix 
of  colour and black and white cinematography show a 
concern with filmic technique. Still, I cannot unpick the 
rationale of  the techniques, and the logic behind the film 
remains unexplained.

Eventually, as I stop concentrating so hard, it occurs to 
me that attempting logical interpretation of  the film is 
the wrong viewing strategy. Another approach is 
suggested by an accompanying video of  a casting 
session. Non-actors audition, patently enjoying dressing 
up and play-acting. If, like them, I stop worrying about 
history and meaning, the film is great fun: a kind of  
vaudeville with dreamlike (non)logic and mixed up 
imagery that reflects our intercultural world where we all 
forget the meaning of  things, but still retain a sense of  
their significance anyway. With minimal dialogue, the 
film has wonderful atmosphere and texture created by 
the image quality and superb soundtrack. Whether 
Dawood has struck the right balance between absurdity 
and academia, I am unsure, but it is an ambitious and 
noteworthy project.

Amelia Crouch is an artist and writer based in Leeds

1  Shezad Dawood, Doug Fishbone as the Sherriff being eaten by zombies, film still from Feature, 2008. Photo: the artist

SUBSCRIBER  
PRIZE

Three Psychogames sets 
to be won
Psychogames is a compendium of  
playful picture tests, games and 
questionnaires that hold a revealing 
mirror up to the inner self. The box 
come with three card sets that 
answer those crucial questions: 
What are you like? What kind of  
friend are you? What’s really going 
on in your most important current 
relationship? Also included are The 
Abstract Image Game; The Little 
Devilword Game; Wild Cards about 
sex, fears and phobias; Adam Dant’s 
House of  Personalities (which one are 
you today?); questionnaires about 
your personality, your social life and 
your anxieties; an introductory text 
on personality types; and more. 

Psychogames 
Edited by Mel Gooding and 
Julian Rothensteine 
Redstone Press 
ISBN 978 1 870003 55 1 
£15.95 inc, VAT 
Available from www.redstonepress.co.uk

To enter you must be a subscriber. 
Email prizes@a-n.co.uk putting 
‘Subscriber prize’ in the email title. 
Add your name, address and which 
competition you are entering in the 
body text. Deadline 28 October.  
Call 0191 241 8000 to subscribe  
and enter the competition.
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RESEARCH AND  
DEVELOPMENT

Sticking together like Glue
Lauren Healey discusses Gallery Glue’s relationship to NAN.

“NAN made things possible; we can’t stress how useful it’s been,” says Claire 
Rowlands, one of  Gallery Glue’s artist-directors. I’m meeting Claire as well 
as other members of  the artist group Steven Walker, Mark Pembery and 
Edwin Li for a coffee to discuss the gallery and project space which, until 
recently, occupied the front of  a tattoo parlour in Heaton, Newcastle upon 
Tyne. Gallery Glue is one of  several North East artist-led projects that have 
received funding via NAN’s Professional Development through Networking 
scheme. In this case, the support was in the form of  mentoring, advice and 
research trips, aimed at helping them develop and run a programme of  
exhibitions, residencies and events.

The initial catalyst for this project was the offer of  an affordable space 
through a mutual friend. The group of  recent graduates saw this as an 
opportunity to show not only their own work, but also that of  many other 
artists based in the region. The flexible NAN bursary enabled them to have 
regular meetings with Paulette Terry Brien, of  International 3, Manchester.  
Whilst they did not dampen the group’s enthusiasm and wealth of  ideas, the 
sessions made them aware of  of  practicalities such as advertising and 
branding, aims and constitutions, business plans and contracts. These were 
often concepts that had not really been touched on at any previous level of  
professional development training. The sessions were integrated with 
research trips to Apartment and Cornerhouse in Manchester and Wasp 
Studios in Glasgow. “We learnt that large and institutional galleries often face 
similar issues – it made them seem less intimidating, and also made our own 
ideas seem more realistic,” says Mark. They feel that the project was 
particularly beneficial in developing their professional outlook and fine-
tuning their enthusiasm and ideas into realisable projects.

As a result, they decided that they wanted the gallery to be a fun, energetic 
and social place, yet also a platform to explore critical aspects of  the work 
they were producing and showing. Exhibitions included: Serious Playtime, 
Publish! and I Heart Heaton, the latter in which citizens from the area were 
invited to fill the space with the art in their own houses, as a way of  
connecting the gallery with its local audience. They also instigated a range 
of  artistic collaborations which took place during their series of  one to six 
day mini residencies. Each of  these had a mini preview, which brought 
together artists of  all disciplines from all over the city – these were so 
successful that they coined the phrase “we make everybody friends”, to 
describe the Empire Records-esque feeling of  camaraderie at the space.  
The seven active members took it in turns to be responsible for curating and 
administering the monthly exhibitions, as well as co-ordinating volunteers, 
running workshops for local school children and putting on events in order 
to fundraise for the programme. Edwin explains that “by sharing the various 
jobs, it meant just one person didn’t get stuck with the same thing all the 
time. It also meant that we could vary our workloads depending on what 
else we had going on.”

Their contacts in the city from which the majority of  them graduated meant 
they were included in tour of  the city’s visual arts organisations by Newcastle 
University’s LifeWorkArt scheme. They found that explaining how they set up 
the gallery and how they had continued it since was a useful experience both 
for themselves and the undergraduates visiting. They felt it was important to 
be “honest, open and frank” about Gallery Glue, in the hope that this would 
help de-mystify some of  the post-art degree experience, something from 
which they had benefited from the sessions with Paulette.

However, despite Steven asserting that “running the gallery was worth the 
baked-beans-on-toast existence”, they admit that friendships were tested 
through the stress and shared responsibility of  paying the rent and keeping 
the lively and eventful programme running. “Having the space itself  began to 
feel like a constraint and we also all felt that our own practices were suffering 
as a result of  the time and energy Gallery Glue took up,” Mark adds. 
Therefore, after a final exhibition of  the group’s work called ‘Master Shifter’ 
at DLI Gallery, Durham, they relinquished the Heaton venue. They look on 
Glue as being an eighteen-month project that helped them to develop their 

professional careers in the visual arts, in those crucial first few years after 
university. The support they received, made possible by their NAN bursary, 
was vital towards this. It helped the members to clarify their ideas, take 
reflecting and realistic looks at possible projects, and to think ahead and 
plan their projects rather than just “bumbling along”. Whilst Glue itself  may 
have come to a close, these are all skills that the individual artists will take 
forward into approaches to their own practices. Mark Pembery is intending 
to further his creative and curatorial work in future projects, whereas Steven 
Walker has set up 50ft Long Horse, an illustration company which he also 
sees as an artwork in itself. Hannah Marsden has recently returned from a 
six-month research trip to India, and is about to start a residency at 
Allenheads, whilst Felicity Langthorne is currently curating projects in 
Melbourne. Claire Rowlands is organising a new studio space at the old 
Tyne Tees building and taking some courses at Northern Print; Edwin Li is 
collaborating with a dancer for a new project, and Laura Kirby is organising 
an art and music festival between Newcastle and Ireland.

Lauren Healey
Gallery Glue’s Professional Development through Networking award, enabled through a 
partnership between the ERDF, supported CSDI (Cultural Sector Development Initiative), Arts 
Council England and a-n The Artists Information Company, financed a programme of advice, 
mentoring and research visits within a development plan to identify its peer network within and 
beyond the North East.

About NAN
The NAN – Networking Artists’ Networks – initiative was launched in 2004 
following extensive consultations and research, designed to support and 
advocate for artist-led professional and critical development. Steered by the 
NAN Artists’ Advisory Group, NAN’s current programme includes peer 
reviewed Go and See bursaries. These offer quarterly, financial and 
promotional support for regional artists’ events that enhance NAN’s objectives 
and collection of  data on the efficacy of  artists’ initiatives in the UK and 
beyond. NAN provides evidence on the cultural significance of  artist-led and 
peer assessed programmes to Government as well as to the pan-European 
programme Artesnet and to ACE’s implementation of  the McMaster Review. 
NAN is enabled through a-n The Artists Information Company.
For more about NAN including NAN Go and See bursary criteria and deadlines, continually 
updated listing of over 200 artist-led groups and networks and NAN reports and publications go 
to www.a-n.co.uk and click into the Networking area.

50 ft Long Horse, 
slag heap mining 
banner, 2008.
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BIG PICTURE
Ellen Bell on her work

“My recent practice has been 
concerned with revealing what I  
see as the limitations of  written 
language as a means of  intimate 
expression. For my ‘Hard Words’ 
exhibition at The Air Gallery I have 
created a series of  raised text 
drawings of  fictional re-constructed 
dictionary pages, passages and 
fragments in order to challenge and 
stretch the definitions of  seemingly 
prosaic words (‘love’, ‘mother’, 
‘father’, ‘home’, ‘marriage’, ‘family’) 
contained in dictionaries and 
thesauri and to provide a cultural 
and personal narrative with which 
the viewer may or may not engage. 

This body of  work evolved out of  
an installation, Speaking Soul, I 
created for the Leicester City 
Gallery in January 2007. This was  
a response to a series of  workshops 
that I led with non-English speaking 
immigrants and refugees that 
looked at the problematics of  
getting oneself  across through a 
language that is not a mother 
tongue, particularly in emotional, 
heart-felt situations. 

In October 2008 I begin a PhD at 
Dartington College of  Arts where I 
will extend this practice by producing 
a series of  alternative ‘dictionaries’, 
using both printed text and sound, 
that offers a more empathic resource 
when using words in emotionally 
charged situations.”
Ellen Bell
‘Ellen Bell: Hard Words’, presented by Four 
Square Fine Arts, Air Gallery, London, 9-13 
September. Ellen will be giving an artist talk 
during the exhibition. For more information 
visit www.foursquarearts.co.uk
Big picture is commissioned space to show 
work. To nominate an artist for inclusion 
contact edit@a-n.co.uk with ‘Big picture’  
in the subject box.
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Keeping you up-to-date with developments in the visual arts 
environment including: new appointments, residencies, live art; 
new spaces; Toronto's art scene; video and photography 
festivals; new commissions and UK art fair focus.

Video festival

The first-ever International Video 
art festival in Orebro, Sweden, kicks 
off  in October. Ten curators from 
different parts of  the world will be 
presenting screening programmes 
of  works by globally recognised 
artists. The aim is to open up an 
international space for authors and 
curators of  video to showcase the 
wide range and variety of  languages 
being used today.

From 24-26 October, works by 
video artists from around the world 
will be screened in a four-salon 
venue format at three locations, 
accompanied by lectures and talks. 
The Festival is a co-initiative of  Art 
Video Screening, Bio Roxy, Orebro 
Konsthall and Orebro lans Museum.

Curators are Chris Bennie, MSSR, 
Australia; Igor Bosnjak, namaTRE.
ba, Bosnia and Herzegovina; 
Jeanette Land Schou, Fast Video, 
Denmark; Jonas Nilsson and Eva 
Olsson, Art Video Screening, 
Sweden; Katarina Stankovic, Serbia; 
Kristin Scheving, 700IS Film 
Festival, Iceland; Madeline 
Djerejian, USA; Mona Bentzen, 
Sentient Film and Art, Norway; 
Sherif  Awad, Contemporary 
Practies Journal, Egypt; Vika 
Ilyushkina, Russia and Wilfried 
Agricola de Cologne, VideoChannel, 
Germany. The Filmform foundation 
is programming lectures.
www.orebrovideoartfestival.se

1 Bill Drummond, The 17 - Slice through Derby 
performance event. This event was the 
culmination of Drummond’s project involving 
100 groups of people from Derby. The 
participants were Quad’s first ever invited 
guests for a sneak preview inside the 
building. Photo: George Harris

2 Unnur Andrea Einarsdottir (Iceland), Toilet. 
Curated by Wilfried Agricola de Cologne, 
VideoChannel, Germany.

3 Ellie Harrison & Isabelle Krieg, Super-Normal, 
work in progress. Photo: Ellie Harrison

4 Richard Higlett undertaking a canine choir 
audition.

1

2

Toronto waves

Glancing at the simmering surface of  Lake Ontario in mid-summer, it’s hard to imagine that Toronto will be snow-
covered for most of  winter. The extreme conditions, however, don’t stop the city from boasting a vibrant art scene.

Distinguishing itself  from the dominance of  Vancouver that claims the position of  Canada’s art capital, Toronto has 
developed a strong grassroots art base, with most emerging artists having at some point served with artist-run spaces. 
As most major cities, Toronto has also gone through its fair share of  gentrification, with Ossington Avenue at the city’s 
west rivalling London’s East End or Berlin’s Mitte.

Among the spaces, there is Toronto Photographers Workshop (Gallery TPW), founded in 1977. Over the years, 
Gallery TPW has broadened its mandate to focus on the role of  still and moving images in contemporary culture, and 
to explore the exchange between photography, new technologies and time-based media. Also based in Ossington 
Avenue, Interaccess, Electronic Media Arts Centre offers a combination of  exhibition space and production facilities 
with a strong focus on interdisciplinary experimentation and interactivity.

But the increasing cost of  living and prohibitive rent prices in Ossington are already pushing out artists and 
organisations. Among them, Mercer Union, A Centre for Contemporary Art, established almost thirty years ago, has 
relocated to new premises in Bloor West area, the new hotspot. Mercer Union, which has in many ways defined 
Toronto’s artist-led spaces, supports artists’ professional development through production of  new work and 
exhibitions that bring together national and international work. Among newer initiatives is Toronto Free Gallery, 
founded by Heather Haynes in 2004. Situated in the still very deprived Bloor West area, the gallery is interested in 
engaging surrounding communities in its work by proving a forum for social, cultural, urban and environmental issues.
Aikaterini Gegisian
www.gallerytpw.ca
www.interaccess.org
www.mercerunion.org
www.torontofreegallery.org

New spaces

Derby Quad that launched in September is a £11.2m centre 
for contemporary art and film. It opened with a new 
commission by Jane and Louise Wilson and access to BFI 
Mediatheque, a digital jukebox available for the first time 
outside London, giving users access to over 1000 films and 
television programmes. In the run-up to the opening, Bill 
Drummond created a performance commission by involving 
more than 1,700 local people. The Wilson’s commission was 
inspired by Derby’s industrial and cultural history, drawing on 
the depth and variety of  the city’s past.

Designed by architects Feilden Clegg Bradley, the building 
combines Q Arts and Metro Cinema in a 2,600 metre space 
comprising a large gallery; two cinema screens; café bar; 
workshop spaces; artists’ studios, and The Box, a multipurpose 
space for live performances, seminars and film screenings.  
The commission will be unveiled at Quad when it opens.
www.derbyquad.co.uk

‘All my favourite singers couldn’t sing…’ was the first 
exhibition at The Old Post Office, the new home of  
Workplace Gallery in the heart of  Gateshead town centre. 
The exhibition showed gallery artists alongside new local 
talent and invited international artists, utilising all three 
floors of  the eighteenth-century red brick building. 
Exhibitors included Dan Arps, Tanya Axford, Darren Banks, 
Sophie Lisa Beresford, Hugo Canoilas, Marcus Coates, Jo 
Coupe, Ashley Hipkin, Graham Hudson, Laura Lancaster, 
Rachel Lancaster, Ant Macari, Paul Merrick, Eleanor 
Moreton, Melanie Schiff  and Cecilia Stenbom. Eric 
Bainbridge’s solo exhibition opens 10 October.
www.workplacegallery.co.uk
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Art moves

Mima’s Godfrey Worsdale will be the new Director of  
Baltic. Simon Dancey, a trustee of  the Arts Council of  
Wales, joins Creative and Cultural Skills as Wales 
Director. Joanna Cave is departing DACS to spearhead 
the campaign for the Artist’s Resale Right in Australia 
and New Zealand. Contemporary Art Society has 
appointed Spike Island Director Lucy Byatt as its new 
Head of  National Programmes. Mari Beynon Owen 
has been appointed Commissioner and Bruce Haines 
as Curator for the Wales Pavilion at the Venice Biennale 
of  Art in 2009. New work from Scotland for the Venice 
Biennale will be curated by Dundee Contemporary Arts, 
with a curatorial team of  Judith Winter, Deputy 
Director/Head of  Artistic Programme and Graham 
Domke, Exhibitions Curator leading. Leonie Bell has 
been selected as Creative Programmer for Scotland for 
the London 2012 Cultural Olympiad and will curate a 
programme of  activity as part of  Scotland’s contribution 
to the London 2012 Cultural Olympiad programme. 
Craftscotland has announced the appointment of  a new 
Director. Emma Walker joins craftscotland the 
promotion agency for Scotland’s contemporary crafts, 
having come from Arts About Manchester.
Art moves covers curatorial and officer changes and other appointments 
in the visual arts. For inclusion, send info to edit@a-n.co.uk

Braziers international

The most recent Braziers international artists’ workshop enacted a purposeful shift, away from 
the idea of  a residency as undisturbed individual activity, to that of  a collaborative disruption of  
existing modes of  practice. This required artists willing to “place themselves and their practice 
into question”, to open up their usually internal workings to varied forms of  interaction, 
participation and collaboration; to take risks with previously unknown others.

Braziers has taken place each August since 1995, acting as a meeting point for artists from across 
the world. The workshop briefly joins this community, a place set up as a conscious experiment 
exploring the advantages and problems of  living together. Braziers intentionally provides a 
context removed from the artists’ routine studio practice, and has always sought to enable a 
similar shift in artistic thinking. However, they also recognise that “the success of  the workshop 
has sometimes led to artists creating extensions of  their existing practice and the focus has often 
moved away from artistic risk-taking”. The challenge: to redress this contradiction, moving the 
workshop closer to its original intention and also to the guiding principles of  its host venue.

This year, Braziers brought together nineteen artists to live and work alongside each other for 
sixteen days. Greasing the wheels of  collaboration, Braziers Park initially put forward a number of  
manual tasks (useful to the community) that created impromptu groups based on individual 
preferences for well building or pond digging. Tasks provided space for exchange and 
conversation, both systemic to collaboration, and perhaps unsurprisingly, the relationships that 
ideas emerge from. Literally, in the case of  a conversation discussing what it would be like at the 
bottom of  the well prompting an audio recording of  time spent together in darkness and installed 
as an audio installation in situ.

The open day allowed visitors an opportunity to engage with artists and their work, either through 
artist-led tours or by simply wandering around the house, outbuildings and surrounding land. 
Work ranged from a video installed in the chicken house, stimulated by a rumour of  impending 
slaughter and showing the birds feeding on a brown rice Colonel Sanders, to the words SUPER 
and NORMAL (the Braziers Park founder’s compound term for people who had almost achieved 
perfection) cut out of  board and installed in the side of  a ramshackle barn, to what might fittingly 
be described as the debris of  this time spent together.

Some works hinted at a variety of  forms of  collaboration and negotiation of  group practice. 
Others suggested that collaboration had been put to one side as artists returned to individual 
ways of  working; failures maybe, but perhaps inevitably so given the challenge that the process 
set up. Ways of  thinking are not as easily left behind as the more physical constraints of  a studio. 
However, such attempts and failures are part of  the challenge. According to 2008 participant, 
Ellie Harrison, “I’ve come to realise that the purpose of  an artist’s residency is to allow you to 
experience things that you would not otherwise get the chance to, rather than to make new work. 
These experiences become the anecdotes which you relay with interest in the future and 
subconsciously inform future developments in your practice.” 
Niki Russell
www.braziersworkshop.org
www.braziers.org.uk
Interested to find out more about artists’ experiences of Braziers International?  
Go to www.a-n.co.uk to read the archived reports by Rosemary Shirley and Abigail Reynolds.

Dog and window

New commissions by artists Richard Higlett and Jennie 
Savage will be presented by Locws International to 
coincide with the Swansea Festival of  Music and the Arts.

Taking his inspiration from the story of  Swansea Jack, a 
black retriever who became a local hero in the 1930s for 
rescuing drowning swimmers from Swansea’s docks, 
Richard Higlett’s A Song for Jack uses singing dogs to 
create ‘canine choir’, transcribed into a published piece 
of  music that the choir will perform on 5 October 
outside the National Waterfront Museum with 
accompaniment from local musicians.

Jennie Savage’s Your Eyes are a Window (A Soundtrack for 
the Horizon)  is a project made in response to Swansea 
Bay, which explores the mirror we are faced with when 
looking out to sea. The artist is interested in the concept 
of  the sea as a metaphorical reflection of  our inner 
consciousness. She has designed and built a temporary 
cinema space open 4-8 October outside Central Library 
at Swansea Civic Centre that looks out over the bay. 
Viewers can sit and take time to contemplate the 
mysteries of  the sea, focused by a soundtrack to the 
view made on the beaches of  Swansea and Gower.

Locws International works with international and Welsh 
contemporary artists to create new visual artworks and 
projects that respond to the culture and heritage of  the 
city of  Swansea. It is supported by the Arts Council of  
Wales, Esmée Fairbairn Foundation and City and 
County of  Swansea.
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Documenting live

A unique publication and DVD resource reflecting the 
work of  key UK-based artists working in the 1990s and 
2000s, and placing live art practices that are informed by 
questions of  cultural identity within critical and historical 
frameworks, is now available. Documenting Live was 
developed by Live Art Development Agency, curator 
David A Bailey and Project Director Rajni Shah in 
response to the challenges of  documenting Live Art, and 
particularly influential work of  artists from culturally 
diverse backgrounds in the UK.

Recognised as a practice that operates in between, 
across, and at the edges of  visual art, theatre, dance, 
poetry, digital media and the moving image, live art is 
often an interdisciplinary, itinerant and ephemeral area 
of  contemporary arts practice. There are many 
challenges in documentation, archiving and 
contextualisation of  such work that can lead to the 
exclusion of  significant artists and approaches from 
wider cultural discourses and art histories. This is 
particularly the case for artists concerned with questions 
of  identity, difference and complexities of  ‘cultural 
diversity’, whose experiences and practices are often 
sidelined within UK’s cultural histories.

In response, Documenting Live creates an archival and 
critical document for anyone interested in the field of  
work that maps a history, marks a territory and looks to 
the future. Included are David A Bailey’s mapping essay 
Performance-Based Art and the Racialised Body; the 
artists’ postcards of  Barby Asante, Ansuman Biswas, 
Malika Booker, Sonia Boyce, George Chakravarthi, Robin 
Deacon, Yara El-Sherbini, Harminder Singh Judge, Keith 
Khan, David Medalla, Harold Offeh, Emma Wolukau-
Wanambwa, and Ali Zaidi. There is also a dvd featuring 
artists’ commentaries, excerpts from key works and 
documentation of  round table discussions.
Available through Unbound at 

Sampler culture clash

Led by London Printworks’ Director David Littler, who describes his two passions in life as 
textiles and music, the Sampler – Culture Clash project, is an attempt to bring the two cultures 
of  embroidery and DJ-ing together to see what might happen when these cultures clash. English 
textile samplers derive their name from the French word ‘essamplaire’, meaning any kind of  
work to be copied and imitated. In music, ‘sampler’ refers to “a piece of  hardware or software 
used to capture and copy sound”. Copying is critical to both art forms.

The project explores both the differences and the common ground between these two cultures, 
and, true to both embroidery and music sampling philosophy, mixes things up.

The research and development stage, funded through the Crafts Council’s Spark Plug Curator 
scheme, enabled a group of  artistic collaborators from the fields of  embroidery, music and 
spoken word to test the project’s concept during a five-day workshop at London Printworks. 
Traditional embroidered textile samplers from the V&A and Embroiderers’ Guilds’ collections 
were used as the starting point for the investigation.

An evening of  experimental “sampling shenanigans” followed, featuring live sets from Yusra 
Warsama, Jason Singh, Brixton B-Girls and members of  the New Embroidery Group and 
Embroiderers Guild collaborating with audience members to create a live improvised 
soundtrack, visuals and a giant stitched sampler.

David Littler describes his curatorial approach as one of  facilitation, with no fixed idea about the 
type of  work that might emerge from the research: “The most important thing is that this is an 
ongoing process. The central question has been “what if ?… concentrating on the process, the 
immediate and seeing where that takes us.” 
Frances Lord
http://sampler-cultureclash.blogspot.com
www.londonprintworks.com
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London fair focus

The October art fair frenzy kicks off  with Art London 2-6 October at Royal 
Hospital Chelsea, celebrating its tenth anniversary by presenting eighty 
galleries, 1000 artists and five continents. As well as artists from all over the 
UK and Europe, the range extends from Aboriginal and Inuit art through to 
Asian artists, including from Japan and China and, for the first time this year, 
North Africa and the Arab world.

Frieze Art Fair running 16-19 October at Regent’s Park features around 150 of  
the most exciting contemporary art galleries in the world, and also includes 
specially commissioned artists’ projects, a talks programme and an artist-led 
education schedule. Presented in association with Cartier, Frieze Projects is 
curated this year by Neville Wakefield and includes commissions for eleven 
artists. Included are Cory Arcangel, Pavel Büchler, Ceal Floyer, Tue Greenfort, 
Sharon Hayes, Jeppe Hein, Norma Jeane, Agnieszka Kurant, Bert Rodriguez, 
Alan Ruppersberg and Andreas Slominski. In 2008, Frieze Projects engages 
with the ecology of  the fair and its surroundings, reflecting on the tensions 
between nature and culture, pollution and purity, economic gain and strategic 
loss. Above all, Frieze Projects presents art that regards the particular. The 
Cartier Award 2008 recipient is Wilfredo Prieto who will present a new 
site-specific commission at Frieze Art Fair that addresses issues of  sculptural, 
economic and geo-political accumulation.

Origin is a selling event focused on contemporary craft where visitors have 
the opportunity to buy directly from nearly 300 makers. Held at Somerset 
House, Origin presents a new selection of  makers on 7-12 and 14-19 
October. As part of  the events, Alinah Azadeh will be creating a sculptured 
space with help from the visitors to the craft fair – see her blog on  
www.a-n.co.uk/Artists_talking in the run up to the fair.

The Affordable Art Fair 23-26 October at Battersea Park brings together 110 
galleries from across the UK and overseas. Its easy going atmosphere invites 
visitors to browse of  paintings, sculpture, photography and original prints 
– all priced between £50 and £3,000.

Scope London 17-19 October at Lord’s Cricket Ground will feature Stuart 
– Student artists from Saatchi’s online gallery – along side a selection of  
international galleries.

Visit the Eastside Projects and Arquebuse stands at Zoo this year to see 
work by this month’s cover artist Ruth Claxton. Running 17-21 October, 
prizes include the John Jones Art on Paper award selected by artist Danny 
Rolph, ICA Director Ekow Eshun, and curator and critic JJ Charlesworth. 
Champagne Perrier-Jouët is giving £10,000 to the Best Artist at Zoo Art Fair, 
chosen from the over 250 artists represented.
www.artlondon.net  
www.friezeartfair.com
www.craftscouncil.org.uk/origin 
www.affordableartfair.com 
www.scopelondon.com
www.zooartfair.com
AIR members who want to pay less when they visit Frieze, Origin and Zoo should  
check the deadlines for special ticket offers that are listed in the September AIR e-bulletin  
– just login to www.a-n.co.uk/AIR 

Photo festivals

Now the largest photography festival in the UK, photomonth 08 
encompasses over 100 exhibitions and events in more than sixty galleries 
and spaces in East London, featuring up to 500 photographers. A first this 
year is the new photo fair in the Spitalfields Traders Market, providing the 
opportunity for a dozen emerging photographers a day to show work, and 
the photo-open at the Dray Walk Gallery, Old Truman Brewery on Brick 
Lane with global submissions sponsored by Flickr.

Portfolio reviews take place at Whitechapel Gallery with reviewers from the 
national press, magazines and galleries, and a new programme of  photography 
workshops at London Metropolitan University. Tom Hunter, the first 
photographer to have an exhibition at the National Gallery, will give the keynote 
lecture at Whitechapel, Stephen Gill makes a special presentation at the Round 
Chapel in Hackney, Magnum exhibits a retrospective of  Eve Arnold portraits, 
Barbican Art Gallery features War Photography with work of  Robert Capa and 
Gerda Taro, Indian photographer Laila Vaziralli explores identity with a group of  
young Bengali and Somali girls at Oxford House, Rehan Jamil profiles sixteen 
Muslim Londoners at St Ethelburg’s Centre for Reconciliation and Peace and 
Dave Sinclair presents the real Liverpool at The Foundry.

For 2008 photomonth is linking with Chobi Mela V, the International Festival 
of  Photography in Dhaka, Bangladesh directed by Shahidul Alam of  Drik 
Picture Library. Images will be exchanged at the photo-open.
www.photomonth.org
www.alternativearts.co.uk
‘Memory of Fire: the War of Images and Images of War’, the third Brighton Photo Biennial 
running 3 October – 16 November, has established itself as one of the most important 
photography festivals in Europe by delivering a challenging and stimulating event for general 
public and art specialists. See Snapshot on page XX for more information.

1 Harminder Singh Judge, Halo (prototype), 2007. Photo: Charlie Levine
2 Sound sampler Jason Singh at creative workshop at London Printworks, May 2008  

Photo: David Littler
3 Work created during creative workshop held at London Printworks, May 2008.  

Photo: David Littler
4 Alinah Azadeh, Loom (gallery shot), 2005. Courtesy: David Ramkalawon/Constance Howard 

Resource and Research Centre in Textiles.
5 Errol Francis, Painted Hall Painted Face.

5
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TIME AND SPACE
In a world increasingly skewed by notions of  commodity and markets, 
artists and creative practitioners must be proactive in seeking out 
opportunities that enable them to experiment and take the risks that will 
drive up the quality of  their work.

“AA2A gave me the time and space to think, dream and create – what artist 
can ask for more than that?”, said Jessica Curry, an artist using facilities at 
Portsmouth University during 2007/08 through the AA2A scheme. Now in 
its tenth year, the scheme provides access to resources at over thirty-three 
colleges and universities in England. Unlike many other residencies, AA2A is 
flexible enough to fit around artists’ other commitments. The scheme offers 
130 artists annually 100 hours’ access to workshops and supporting areas 
such as libraries between October and April, plus a £220 materials grant, 
some of  which can be used for travel if  you live more than thirty miles away. 
AA2A is not open to first year graduates from BA, MA or similar courses, 
but after that you can go on an AA2A scheme every third year if  it suits you.

Wales’ foremost artist-run space g39 has always be an invaluable resource to 
emerging artists. Through exhibitions and informal mentoring, it has 
supported a generation of  artists who now play a significant factor in 
defining the Welsh art scene both nationally and internationally. Now ten 
years old, g39’s new WARP (Wales Artist Resource Programme) offers a 
strategic support network to artists at the beginning of  their career. 
Alongside a drop-in centre for any artists wishing to take advantage of  the 
area’s specific resources, WARP provides an ongoing programme of  
one-to-one sessions for artists to talk about their practice with gallery staff, 
that with the seminars gives them first-hand knowledge about different 
modes of  art practice. The Group Mentoring Programme will see three 
artists’ groups a year assisted to establish their own cultural activity. 
Becoming a successful contemporary artist is highly challenging with no 
clearly structured career path, very little support and few opportunities for 
young and emerging artists. G39’s WARP aims to bridge the gap between 
the end of  an artist’s formal training and their achieving a successful career. 
For more about what’s on offer, see advert on inside front cover.

Once the territory only of  museum professionals, the profession of  curating 
has moved firmly into the twenty-first century, with specialist courses and 
professional development opportunities now running alongside mentoring-
based schemes. In this latter category, the Crafts Council’s annual Spark 
Plug Curator Awards supports UK curators to develop ambitious and 
innovative exhibitions that engage with contemporary craft. It selects four 
curators, awarding them £5,000 a year’s worth of  research activity in order 
to develop an original exhibition project that has craft practice at the core of  
the making process. Six curators were selected to receive the award last year. 
David Littler, DJ and curator was one of  the successful candidates with his 
proposal Sampler – see the News story on page 20.

He said: “The Spark Plug Award has been crucial to the development of  the 
project. It’s been fantastic to have the opportunity, time and freedom to truly 
research and develop an idea, to bring together a group of  artistic 
collaborators and to see where that creative journey takes you, without 

necessarily knowing where you might end up. It’s very seldom that you have 
that opportunity.”

Money is a valuable part of  artists’ professional development. The Queen 
Elizabeth Scholarship Trust (QEST) gives out professional development awards 
worth between £1,000 and £15,000 twice a year to committed and talented 
craftspeople of  all ages, supporting further training, study or work experience. 
Over £1,215,000 has already gone to 191 craftspeople representing 90 different 
skills since 1990, with age no bar. Fifty awards have gone to those over forty and 
fourteen of  those over fifty. They have enabled women to return to careers with 
updated skills after time off  to look after families and even helped craftspeople 
at the top of  their profession acquire extra skills. The closing date for spring 
2009 Scholarships is 9 January – see advert in this issue.

Part of  the role of  international gallery and arts centre BALTIC Centre for 
Contemporary Art, Gateshead, is to support artists’ professional 
development in the Northern region. Alongside an informative talks 
programme and access to the extensive resource library, one-to-one 
sessions are on offer to local emerging artists, giving them the opportunity 
to meet with artists who have exhibited at BALTIC and are working on a 
national and international level. These sessions are also networking 
opportunities for artists and their peers. First deadline for applications 30 
September. To keep in touch with future deadlines contact info@balticmill.
com T 0191 4781810Advice and mentoring are core aspects of  arc – a 
network of  centres across south east England that provide support for artists 
and designer makers. Coordinated by the artists’ resource centre at Aspex, 
Portsmouth, it operates through partner organisations and offers surgeries, 
specialist advice, workshops, seminars and symposia, peer review groups, 
social networking and awards. Because isolation is problem often faced by 
artists outside of  urban settings the network offers artists a variety of  places 
to make contact with peers and art world professionals, as well as visits to 
artist-run activities in rural settings. Recent and forthcoming events include a 
networking picnic, critique groups, field trips to Braziers International, 
Folkestone Triennial and Origin, a designer and artist-run tour coinciding 
with the Cultural Olympiad launch and a seminar on artists working as 
educators.

Also operating across south east England, Dada-South works with disabled 
and deaf  artists within cultural leadership roles to create new work and 
develop local networks of  artistic activity, and seeks to enforce the rights of  
disabled and deaf  people to access employment within the creative and 
cultural industries. It aims to establish new ways of  engaging disabled artists 
in real participation, employment and cultural leadership by investing in their 
creative and professional development through bursaries, resources and 
spaces and collaborations between artists, arts organisations and businesses. 
A partnership with All Ways Learning and supported by Arts Council 
England South East and the Esmée Fairbairn Foundation, Dada-Exchange is 
an innovative, thriving and strategic three-year programme led by disabled 
and deaf  artist advisers for creative and professional development of  
disabled and deaf  artists. It offers artists tailored 1-2-1 advice with their own 
dedicated advisors, to explore their creative practice, share ideas and 
inspiration, gain advice, support & mentoring and invest in their professional
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development.  Applications are invited for the second year from deaf  and 
disabled artists who wish to be matched with an advisor.

The intriguingly named Revolutionary Arts Group has been providing 
professional development services such as networking meetings, training 
sessions, small ‘kitchen table’ events bringing together experienced and 
early-career artists one-to-one sessions for seven years, driven by members’ 
needs. “We’re a small business,” says founder Dan Thompson, “so we’re agile 
and able to respond to changing demands more quickly than large, more 
formal organisations.” www.artistsandmakers.com – a massive arts magazine 
covering Sussex, Surrey, Hampshire, Kent and London allows any artists, 
makers or organisations to add opportunities, reviews and events and is visited 
by over 1,000 visitors daily, the figure doubling in the run-up to the Brighton 
Festival. “It delivers real benefits to artists” says Dan “and to galleries, curators, 
and collectors who use the site to find artists on a regular basis.”

Operating across south west England, ArtsMatrix is a skills and development 
agency for the arts and creative industries. Through seven offices it provides a 
wide range of  services delivered by Creative Enterprise specialists and 
business advisors with expertise in the arts and creative industries. ArtsMatrix 
‘Creative Planning Workshops’ will run monthly in urban and rural locations 
each county until March 2009, These provide an opportunity for practitioners 
to reflect, assess and clarify their creative goals before developing an action 
plan to help move their business and career aspirations forward. Popular with 
visual artists and designer-makers, the subsidised half-day session costs only 
£15. Alongside are one-to-one sessions for in-depth guidance on career 
development, starting a new enterprise and business growth. The ArtsMatrix 
website is an excellent resource for creative professionals, and with over 5000 
practitioners and organisations receiving monthly e-bulletins. 

Because artists, designers, and image-makers are complex individuals whose 
business models don’t following traditional notions of  enterprise, much of  
the generic business training is not relevant to them. The Enterprise 
confidence for the creative industries course combines essential business 
theory and knowledge with practical enterprise skills and has been designed 
to be relevant both for recent graduates those who have been working for 
several years. Course leader Alison Branagan says: “Whatever type of  
creative you are, it is vital to learn enterprise skills. It is no good for instance, 
understanding copyright, if  you have no ability to negotiate a licensing 
contract. Cultivation of  an entrepreneurial outlook is essential for any 
innovative creator, so you can spot and generate opportunities.”

Inspired by the art scene at Goldsmiths, Etan Ilfeld opened Tenderpixel 
Gallery a year ago as a platform to exhibit emerging artists in central 
London. Goldsmiths MA graduates Sunshine Frere and Jessica Farnham 
assist. From its inaugural exhibition featuring Hannah Westwood’s pencil 
mural, Transient Territory, to the latest show with Sungyeon Park’s 
super-sized breathing apple, the gallery has championed innovation. 
Tenderpixel also moved into the realm of  interdisciplinary art, hosting a 
component of  Rushes Soho Shorts Festival as well as Tenderpix – a week of  
film and performance. The 10/10/10 anniversary show until October 14 will 
encompass specially commissioned work and highlights from previous 
shows, showing work by Hannah Westwood, Jeremy Wood, Sunshine Frere

& Jenny Pickett, Boris Kajmak, Eric Ayotte, Richard Ansett, Sungyfeel Yun, 
Nicko Straniero and Jang-Oh Hong.

£9,142 from Awards for all has enabled Matt Roberts Arts to develop the 
ARTS TRAIN programme as an integral part of  the company’s curatorial 
programme. The Matt Roberts Arts teams for Project management, Business 
development, Audience development and Education and design, support 
ARTS TRAIN by providing recent creative graduates with practical 
experience, helping artists develop a professional practice. Training takes 
place over four months with progress monitored monthly. In the penultimate 
month, team managers discuss current job vacancies and offer practical 
support in making applications. Matt Roberts Arts is now working with UK 
universities to find new artists to participate. This follows the successful 
‘Unheimlich’ exhibition entitled at Leeds Met Gallery, due to tour 
internationally in 2009. With a salon style open submission show planned for 
December in a well-known East London gallery, ARTS TRAIN trainees will be 
involved in curating, organising and managing all aspects.

Established in 2003 by a-n from artist-led research into effective methods to 
support artists’ initiatives and self-determination, NAN – Networking Artists’ 
Networks – provides peer reviewed, no strings, Go and see bursaries for 
UK-based artists – next deadline 1 December. In tandem, the NAN North 
East Professional development through networking funded by ACE, ERDF 
has enabled artists and artists’ groups to develop and manage their own 
projects. Ranging from artists’ critical discussion to customised mentoring 
for individual artists, awards ranged from £1,000-£6,000. See article on page 
24 for a report from this scheme.

In Brighton, Phoenix puts the development needs of  art at its centre, 
creating a vibrant setting encouraging collaboration and exchange, sparking 
off  ideas and leading to professional growth. Artists require more than just 
square footage. As well as secure affordable workspaces for over 100 
professional artists and a short- term project space for residencies, a large 
contemporary gallery space is a focus for critique and debate. During the 
2007 Double Acts exhibition, guest curator Sally Lai led a lively discussion 
around issues of  artist collaboration while 2008’s Everyday Anomalies 
exhibition saw artists from Hong Kong set the stage for a future artist 
exchange. The Access to Art programme encourages collaboration between 
University of  Brighton students and artists with learning disabilities, whilst 
the developing Phoenix Brighton outreach programme offers artists training 
and opportunities to work with the community.
www.AA2A.org
www.g39.org
www.craftscouncil.org.uk
www.qest.org.uk
www.batlcmill.com
www.aspex.org.uk/arc.htm
www.dada-south.org.uk
www.artistsandmakers.com
www.artsmatrix.org.uk
www.chelsea.arts.ac.uk/shortcourses/sc_Enterprise_confidence_for_the_creative_industries.htm 
www.mattroberts.org.uk
www.a-n.co.uk/nan
www.phoenixbrighton.org
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1 Arts Matrix beneficiary Sue Gregor, aqua 
pink moss cuffs, glass quality acrylic. 
 www.suegregor.co.uk

2 Bethan Lloyd Worthington, A kidnap plate, 
recipient of a QEST award.  
www.bethanlloydworthington.co.uk

3 Kai Oi Jay Yung, Humph, clay, from an AA2A 
placement at Liverpool Community College in 
2008

4 Nww graduate Melissa Hinkin, So far it has 
only been for you, perspex and clay, 2008, 
will benefit from g39’s WARP programme.

5 Arc trip to Braziers 2008.
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OppOrtunities

exhibiting
More Exhibiting updated daily on 
www.a-n.co.uk

SALON 08 
Who: artists working in painting, 
drawing, sculpture, photography or 
installation. 
What: Salon 08 is an annual open 
submission exhibition organised by 
Matt Roberts Arts in collaboration 
with an East London gallery. It is 
presented this year in at 
VINEspace on Vyner Street.
When: 4-21 December.
Charges: application fee £6.  
Details: applications will be 
shortlisted by MRA, and distributed 
to the selection panel to include 
Kate Jones (art collector) and Cath 
Ferguson (artist and lecturer) and  
a guest selector from the local 
gallery sector. Matt Roberts Arts  
is a voluntary, not-for-profit 
organisation.
Apply: email a CV, contact details 
(email and mobile phone number), 
1-2 images (max 1MB each) to 
salon08@mattroberts.org.uk
Forther information: www.
mattroberts.org.uk 
Deadline: 7 November  

International Cup
Who: potters and ceramists.
What: exhibition showcasing the 
idea of  ceramic cups from around 
the world. Juried by Patti Warashina.
Charges: $20-25 USD submission 
fee.
Apply: visit the website, email or 
contact International Cup, The 
Clay Studio of  Missoula, 1106 
Hawthorne, Unit A, Missoula, 
Montana 59802.
Contact: info@
theclaystudioofmissoula.org
www.theclaystudioofmissoula.org
Deadline: 26 November 2008 
WHEN: 26 Nov - 14 Dec
Contents May Vary Issue 3
Who: artists
What:  submit artwork that 
responds to the title “Does the 
spectator run the show?” for the 
third issue of  Contents May Vary. 
Send images (300dpi TIFFs or 
JPEGs, max A5 portrait 
(148x210mm)) or texts (max 500 
words). 
Contact: c-m-v@hotmail.co.uk
www.contentsmayvary.org
Deadline:  31 October 

Call for entries:

Wrexham Print

International 2009
Exhibition dates:
7 March - 18 April 2009

Submission deadline:

5 December 2008

For an application form call
in or send a SAE to:

Oriel Wrecsam
Rhosddu Road, Wrexham
Wales, UK, LL11 1AU
Tel: +44 (0) 01978 292 093
Email: arts.centre@wrexham.gov.uk

The Happy Hypocrite
Who: artists and writers
What: The Happy Hypocrite is 
Book Works’ new magazine 
devoted to art writing. Submissions 
are sought for Issue 3: Volatile 
Dispersal – Speed and Reading.
Apply: hard copy submissions only. 
Send with a cover page detailing 
artist’s/writer’s name, address, 
telephone number, email address 
and a short CV (max 1 side A4). Text 
submissions 2,000 words max, 12pt, 
with a double line space. Image or 
text/image submissions 6 pages 
max. Send submissions to Maria 
Fusco, Director of  Art Writing, c/o 
Department of  Art Goldsmiths, New 
Cross, London SE14 6NW
Contact: submissions@
thehappyhypocrite.org
www.bookworks.org.uk/asp/forth.
asp
Deadline:  15 December 

9th Sharjah Biennale Production 
Programme
Who: artists.
What: as a first step for the Sharjah 
Biennial to break free from the 
traditional genealogy of  biennials, 
Sharjah Biennial has launched a 
Production Programme to develop 
its relationship with artists and 
engage them on joint productions 
with the biennial in the long-term.
When: opens March 2009. 
DETAILS: the programme will 
explore the shifting spectrum of  
creative practice and try to identify 
marginal processes of  thoughts, 
relations and acts arising from art 
and its vicinities.
Apply: application form online. 
Sharjah Biennial, Directorate of  
Arts, Sharjah Art Museum, P.O. Box 
19989, Sharjah, United Arab 
Emirates, 00 971 6 568 5050.
Contact: info@sharjahbiennial.org
www.sharjahbiennial.org
Deadline:  10 December 

Shed-and-a-half  Gallery
Who: artists in any media.
What: a shed-and-a-half  on the 
roof  of  an artist’s apartment.  
The ‘gallery’ is a non-commercial, 
artist-run alternative art space 
originally conceived as a space to 
show one work by one artist once  
a month. Its remit is now more 
flexible and proposals are welcome 
from artists of  all disciplines and in 
any media except exclusively 
video-based work, but including 
craft or design-based, performance 
and theatrical works.
Apply: email an introduction, bio, 

proposal, artist statement and 
JPEGs of  current work. 
Contact:  
info@shedandahalfgallery.com
www.shedandahalfgallery.com
Deadline: 1 December 

Gallery 
Proposals 
Invited
The Kingsgate Workshops Trust
provides over 50 artist studios, a
gallery, and an education building.

Kingsgate Workshops Trust is a
registered charity which promotes
public education through the arts and
crafts.
For further information and an
application form please visit our
website or contact us
Kingsgate Workshops Trust
Email: mail@kingsgateworkshops.org.uk
Web: www.kingsgateworkshops.org.uk

Kerameikon - Croatian Ceramic 
Association
Who: individuals or groups of  
artists working in ceramics.
What: international festival of  
post-modern ceramics. Open  
call for works which embody the 
concept of  ceramics as a means  
of  free artistic expression.  
A combination of  various materials 
may be used but the work must be 
primarily ceramics. The exhibition 
title is ‘Nature as Adventure’.
When: 6 March - 4 April 2009.
Details: prizes and awards to be 
won.
Apply: visit the website or email. 
Kerameikon, Croatian Ceramic 
Association, Krizaniceva 13, 42000 
Varazdin, Croatia.
Contact: info@kerameikon.com
www.kerameikon.com 
Deadline:  30 October 

PARK4DTV
Who: film and video artists.
What: any work that has been 
made with one camera, one tape 
and no editing.
When: ongoing.
Payments: 50-250 for works 
selected for broadcast. Applicants 
are asked to set a price, 
negotiatable on selection.
Apply: max duration one hour or a 

This month’s Opportunities focus is Exhibiting. 
Looking for another category? Visit www.a-n.co.uk/jobs_and_opps. With comprehensive, searchable 
listings, employer profiling and special features our new enhanced Jobs and opps provides a fresh 
focus on the environment for work and career development in the visual arts.
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loop that fits an hour. DV material 
on CD or DVD or Mini DV 
preferred. P.A.R.K. 4DTV, PO BOX 
11344, 1001 GH Amsterdam,  
The Netherlands.
Contact: info@park.nl 
www.park.nl
Deadline: ongoing 

An exhibition of original works to 
enjoy and to buy

Tuesday 14th October to 
Friday 24th October 2008

11.00 am to 6.00 pm weekdays 
Sat. 12.00 to 4.00 pm

Receiving day Saturday 11th October
(10am to 12am)

Rejected works can be collected 
later in the day

The Gallery at Morley College, 
61 Westminster Bridge Rd.,  

London SE1 7HT
Nearest station: Lambeth North

For further info
email ged@saintpetersburg.co.uk

02077 941629

UNITED SOCIETY OF ARTISTS
http://www.united-artists.org.uk

87th ANNUAL OPEN EXHIBITION

Berwick Gymnasium Gallery
Who: artists living and working in 
the North East of  England and the 
Scottish Borders working in a 
range of  practices including 
painting, sculpture, illustration, 
furniture, video and craft/design.
What: open exhibition.
When: exhibition open 8 Nov –  
13 Dec. Delivery of  work to the 
gallery 1 Nov.
Prizes: book token awards totalling 
£150.
Charges: English Heritage 25% 
commission on all sales.
Apply: send contact details, a brief  
description of  your artistic 
practice, printed image and 
description including date of  
production medium/materials 
dimensions and directions for 
installation of  the work. 
Contact: 01289 304535 
gymnasiumgallery@hotmail.co.uk 
Deadline: 17 October 

SculptureCenter
Who: sculptors.
What: SculptureCenter welcomes 
submissions from artists for the 
gallery exhibition programme. The 
centre is focused on nurturing 
experimentation and excellence in 
contemporary sculpture and 
educating audiences about 
sculpture and its relationship to 
other art forms and fields.
Details: the centre also maintains 
an Image Library of  artists’ recent 
work, which it makes available to 
outside curators and draws on 
when curating group exhibitions. 
Submissions welcome.
APPLY: application form online. 
SculptureCenter, Artist 
Submissions, 44-19 Purves Street, 
Long Island City, NY 11101, USA.
Contact: info@sculpture-center.org
www.sculpture-center.org
Deadline: ongoing 

Christmas 08 Maidstone Contemporary 
Art, Craft and Design Exhibition
YOU are invited to submit your work for 
selection for the Christmas 08 Maidstone 
Contemporary Art, Craft and Design Exhibition 
being held between 29 November 2008 to 5 
January 2009 in the Graham Clarke Gallery in 
the Hazlitt Arts Centre. The event will provide 
selected artists, designers and makers with an 
opportunity to exhibit and sell quality handmade 
work/goods (from fine art, jewellery and furniture 
and interior products in ceramic, silver, glass, 
wood, metal and textiles) to local shoppers and 
visitors shopping for gifts in Maidstone.  
The deadline for applications is Friday 24th 
October, do not hesitate to contact the Arts 
team if you have any queries. 
For an application form please contact Arts 
Development at arts@maidstone.gov.uk or 
visit www.maidstonearts.com

At Play 1-2 
Who: artists working in  
all media. 
What: exhibitions that recreate a 
sense of  what it is like to be a child 
at play. The work might be in any 
medium or form, but should 
require from the viewer more than 
a simple act of  contemplation. 
Themes include: ‘magic and 
transformation’, ‘passing the time’, 
‘messing about and making a 
mess’, ‘being me’, ‘pretending  
to be someone else’, ‘secrets’,  
‘dens and gangs’, ‘rules and  
rituals’, ‘risk and chance’ and  
‘small worlds’. 
When: At Play 1, 18 April - 21 June 
2009; At Play 2, 17 April – 20 June 
2010 (dates tbc). 
Apply: send completed application 
form, CV, statement (max 200 
words), SAE and images (max 5) as 
high-res JPEG images on CD or 
short DVD. 
Contact:  
outi.remes@southhillpark.org.uk
www.southhillpark.org.uk
Deadline: 1 November 

Chapel Gallery 
Who: artists.
What: four opportunities: 
‘Animated’ group show for art 
animators/film makers; 
‘Unfolding’, group show of   
artists working with paper; 
‘Inspired by Nature’, group  
show of  nature-related work; and 
‘Making It’, a site-specific 
residency for an artist to explore 
the process of  ‘making’.  
Residency fee TBC.
Apply: send six images (print or 
CD), CV and artist statement to 
Ruth Owen, Chapel Gallery,  
St. Helens Rd, Ormskirk,  
Lancs L39 4QR,  
01695 571328.
Contact: chapel.gallery@
westlancsdc.gov.uk
www.chapelgallery.org.uk
Deadline: 31 October 

‘My Place’ Film Open
Who: filmmakers and artists living 
or working in Wales, or who are 
Welsh.
What: film open staged by Oriel 
Myrddin Gallery in collaboration 
with West Wales School of  the 
Arts. Submissions to reflect broad 
interpretations on the theme  
‘My Place’ from the personal to  
the political. 
When: for one month in March 
2009.
Details: selectors: Karen 
MacKinnon, Peter Finnemore, 
Anthony Shapland. 
Apply: Submissions by post with 
application form, contact for full 
submission guidelines. Films 5mins 
max, to be screened as a single 
channel projection in the main 
gallery within a showreel format.
Contact:  
kdodd@carmarthenshire.gov.uk
www.orielmyrddingallery.co.uk
Deadline:  31 October 

Who: all artists, professionals,
amateurs & students. 2D & 3D works

What: an open exhibition with prizes 
in each category to be held at 
Oriel Wrecsam/Wrexham Arts Centre

Exhibition dates: 6 Dec 08 - 10 Jan 09

Receiving days: 21 & 22 Nov 08

Cost: £5.50 per work 
(£3.50 students/retired/unemployed)

How to apply: call in or send a SAE
for an application form to 
Oriel Wrecsam/Wrexham Arts Centre
Rhosddu Road, Wrexham LL11 1AU. 
Tel: 01978 292093 
Fax: 01978 292611 
e-mail: arts.centre@wrexham.gov.uk

Wrexham Open

‘Non-Toxic’ Printmaking 
exhibition
Who: all contemporary 
printmakers using non-toxic 
printmaking techniques. 
What: open exhibition at 
Nottingham Society of  Artists 
Gallery, St Lukes House.
When: 22-30 Nov. 
Charges: £15/£18 application fee 
for 5 works or £3.75 per work.  
20% commission taken on all sales.
Apply: entry forms can be 
downloaded at  
www.nontoxicprintmaking.co.uk/
exhibitingopps.html or send a  
SAE to Sarah Godfrey, North Notts 
Non-toxic Printmaking workshop, 
Unit 4, West Workshops, Harley 
Foundation Artists Studios,Welbeck 
Estate, Nr Worksop, Notts S80 3LW. 
Max 5 works per artist. All works 
must be for sale. All works that 
comply with entry requirements 
will be accepted. Hand-in of  work 
on Friday 21 Nov. Work must be 
collected on Sun 30 Nov unless 
otherwise arranged.
Contact: nnntpw@yahoo.co.uk
www.nontoxicprintmaking.co.uk/
exhibitingopps.html 
Deadline: 21 November 

500 Quilts
Who: artists and craftspeople 
producing quilts.
What: Lark Books is seeking high-
quality images to publish in a juried 
collection of  500 Quilts, the latest 
in the Lark Books 500 series. Art 
quilts and traditional quilts in 
diverse designs, materials, and 
techniques are welcome in fabric 
and other media. 
Apply: download  
application details at  
www.larkbooks.com
Deadline:  24 October 

Books made by artists
Who: artists who make artists’ 
books.
What: an exhibition at Gracefield 
Arts Centre of  artists’ books 
relating to memory, identity and 
place. The large venue offers scope 
for a variety of  display initiatives. 
Work will be for sale and all 
participants will receive a copy of  
the fully illustrated catalogue. 
Related ideas for book events, 
workshops or installations also 
encouraged.
When: 23 May - 28 June 2009.
Details: Gracefield Arts  
Centre, Dumfries, touring  
Dumfries and Galloway for up  
to 6 months.
Apply: artists will be selected 
initially from online applications, 
full details from irisbookart@
googlemail.com 
Contact: 
irisbookart@googlemail.com
Deadline: 31 October

E32:Every 3rd 2sday
Who: video artists.
What: E32 is looking for 3-minute 
videos for Worldwide Moving 
Image III. Work will be projected 
for at least two nights on a dual 
vision screen in the windows of  5C 
Cultural Centre.
When: 20 November then every 
third Tuesday.
Apply: application form online. 
Email a link to your video.
Contact: linda@lindagriggs.com
www.e32.hitart.com
Deadline: ongoing 

Cafe Gallery Open
Who: artists 
What: Cafe Gallery’s annual open 
exhibition. 
When: 26 November -  
14 December. 
Where: Cafe Gallery, London. 
Cost: £6 for one work, £12 for two 
works, £18 for three works. 
Concessionary price for unwaged, 
full-time students, over 65’s and 
Cafe Gallery members. 
Prizes: £1,000 worth  
of  prizes. 
Further information:  
www.cafegalleryprojects.org 
Deadline: 17 November
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CALL FOR ENTRIES

Sir Leslie Joseph 
Young Artist Award 2009
The Award will enable the winner to
hold his/her first professional exhibition
at Glynn Vivian Art Gallery, Swansea.

Entry is free & the basic criteria for
eligibility are for artists to be aged
between 21 and 35 years at
12/12/2008 & to have been educated
in Wales at some stage in career. 

For details please send A5 SAE to:
The Organiser, Sir Leslie Joseph
Young Artist Award 2009, c/o Glynn
Vivian Art Gallery, Alexandra Road,
Swansea SA1 5DZ or email:
barryplummer@btinternet.com

DEADLINE FOR APPLICATIONS IS:
12 December 2008

JOBS AND 
OPPORTUNITIES
Find and advertise 
work in the  
visual arts.
www.a-n.co.uk/ 
jobs_and_opps

AwArds
More Awards updated daily on 
www.a-n.co.uk

prOfessiOnAl 
develOpment
More Professional Development 
updated daily on www.a-n.co.uk

Orleans House Gallery in Twickenham
is seeking contemporary artwork in all media for the following themed 
open exhibitions:

1. Age & Memory, Riverside Gallery, Richmond. 
Artwork exploring the themes of ageing and memory. 
Deadline end of November 2008.

2. Sport & Art, Orleans House Gallery.
Artwork managing the relationship between art & sport. 
Deadline end of April 2009.

3. Touch, Stables Gallery.
Tactile artwork for all ages. End of August 2009.

4. Design open, Orleans House Gallery.
Contemporary domestic design. End of July 2009.

5. Affordable Art, Riverside Gallery.
Art for the home for under £50. Deadline end of September 2009.

For an application form or further information, please email
m.denovellis@richmond.gov.uk call 020 8831 6000 or write to 
The Curator, Orleans House Gallery, Riverside, Twickenham, TW1 3DJ

CALL FOR
ENTRIES
NEW ENGLISH ART CLUB
Receiving Days: 17 & 18 October 2008 (10am-5pm)

ROYAL SOCIETY OF BRITISH ARTISTS
Receiving Days: 16 & 17 January 2009 (10am-5pm

ORIGINALS 09: THE CONTEMPORARY
PRINTMAKING SHOW
Receiving Days: 12 & 13 December 2008 (10am-5pm)

For entry forms please send a large SAE (42p) to: 
Federation of British Artists, 17 Carlton House Terrace, 
London SW1Y 5BD  Tel: 020 7930 6844 
email: info@mallgalleries.com  www.mallgalleries.org.uk

Artists win over £100,000
worth of prizes every year 

call for entries

the open west invites artists of all disciplines
to submit their work for selection for the
2009 open competition and exhibition

the awards

first prize £2000
two further prizes of £500

for an application form and further details 
visit www.theopenwest.org.uk
or send SAE to the open west,
PO Box 344, Stroud, Glos GL5 3WA

07594 354 791
info@theopenwest.org.uk

the deadline 

31 October 2008
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Artists and Makers, Submission of Work
Hove Museum & Art Gallery

Precious
Hove Museum & Art Gallery is seeking submissions for Precious,  
an exhibition showcasing work incorporating objects that have been 
used before. 
The exhibition will open at Hove Museum & Art Gallery in January 
2010 and we aim to tour nationwide up to 2012. 
Rather than seeing recycling as a ‘worthy’ activity, the exhibition will 
be looking at objects where previously used material forms the core 
resource which the artists in the exhibition need in order to make.
We are looking for three categories of submissions:
-  artists and makers whose existing work fits into the remit of the 

exhibition
-   artists and makers who would like to develop new work using objects 

collected by Brighton & Hove City Council waste and recycling teams
-  artists and makers who would like to develop ‘plinths’ for the exhibi-

tion using pre-used materials
For more information about the project, and an information pack, 
please email katie.hobbs@brighton-hove.gov.uk.  
Deadline for submission of interest is 31 October 2008.
Contact name: Katie Hobbs 
Contact email address: katie.hobbs@brighton-hove.gov.uk

CALL FOR ENTRIES
Open exhibition for all print media including glass &
ceramic printing. First prize £1000 plus other prizes.

Judges: Hilary Paynter PRE Hon RWS and Kate Dicker ARE SWE

Entry forms available: on line at www.rbsa.org.uk or 
send sae to the RBSA Gallery stating ‘Print Prize Exhibition’

Deadline for entry forms: Wednesday 22 October 2008

R
B
S
A

30 October to 22 November 2008

PRINT PRIZE 
EXHIBITION

Royal Birmingham Society of Artists
4 Brook Street, St Paul’s, Birmingham B3 1SA
0121 236 4353
secretary@rbsa.org.uk   www.rbsa.org.uk

Patron
Penelope, Viscountess Cobham
Founder Patrons
Samuel Bath & Associates
The Grimmitt Trust
Welconstruct Community Fund

Registered Charity No 528894  Registered Company No 122616

The Hoffmann Foundation for Autism Prize
for Drawing and Painting

(In partnership with Bruce Castle Museum: Culture, Libraries and Learning Service and the
Autism Team, Professional Development Centre, London Borough of Haringey)

Individuals who have Autistic Spectrum Disorders, High Functioning
Autism, Asperger Syndrome, Pervasive Developmental Disorder, Pervasive

Developmental Disorder not Otherwise Specified, Apraxia, Agnosia and 
co-morbid/related conditions, are invited to submit drawings and paintings

for a new prize: The Alice Hoffmann Foundation for Autism Prize for
Drawing and Painting.

It is recognised that individuals whose diagnoses fall into these categories are
often excluded by observational and executive requirements from normal visual

culture and this competition has as its primary aim their support in art based
activities. An exhibition of selected work will be held during April 2009 and cash
prizes awarded judged on the basis of apposite expression and appropriate skill

rather than genre, figuration, technique, media or finish etc.

The exhibition will take place at Bruce Castle Museum and Gallery, 
Lordship Lane, Tottenham, London N17 8NU, from Tuesday 2nd April until

Monday 13th July 2009.

Closing date is 31st February 2009
for an application form and further details please contact:

The Competition Coordinator
The Hoffmann Foundation for Autism

Tel: 0208964 6650
Fax: 0208969 9091

E-Mail: info@hoffmannfoundation.org.uk

Please mark your envelope
‘The Hoffmann Foundation for Autism Prize for Drawing and Painting’ and enclose a

stamped self- addressed A4 envelope or download PDF file from our web-site.

Registered in England and Wales Registered Charity Number 298166Registered Company Number
2169783 (a company limited by guarantee). Registered Office: Hoffmann Foundation for Autism. 4th

Floor Cumberland House, 80, Scrubs Lane, London NW 10 6RF. 
Tel: 0208964 6650. Fax: 0208969 9091. E-Mail info@hoffmannfoundation.org.uk 

Website: www.hoffmannfoundation.org.uk

ARTS AWARDS
The Wellcome Trust Arts Awards 
support imaginative and 
experimental arts projects that 
explore biomedical science.

For small to medium-sized projects 
(up to and including £30 000): 
deadlines throughout the year.

For large projects (above £30 000): 
deadline 23 January 2009.

Find out more: www.wellcome.ac.uk/arts

Images: Ob Square (top),
Mike Kwasniak (bottom)



OCTOBER 2008 | A-N MAGAZINE | OPPORTUNITIES32

ABBEY AWARDS 2009
Residencies for Painters

IN ROME
Abbey Awards offer painters residencies during the academic
year 2009/2010 in excellent modern atelier studios at the British
School at Rome, a historic building close to the Borghese
Gardens which houses researchers in the fields of archaeology,
art history and ancient history as well as fine artists.

The 9-month Scholarship is awarded to an emergent painter
while the 3-month Fellowships are usually for mid-career
painters, although Scholarship applicants may apply for them as
a second choice. All expenses are paid plus a monthly stipend
of £500 for the Scholar and £700 for the Fellows. British and
American nationals and those of other countries resident for at
least 5 years in the UK or the US are eligible to apply.

For information and application forms visit the website
www.abbey.org.uk or send a self-addressed (and for applicants
in the UK stamped) envelope to the Administrator, Abbey
Awards, 43 Carson Road, London SE21 8HT.  The closing date
is 15th January 2009.

The Administrator also manages the Abbey Harris Mural
Fund which makes grants for the creation of murals in public
places in the UK. For details, as above.

WWW.ABBEY.ORG.UK

Studio Residencies 2009–10
ARTISTS at different stages of their careers are invited
to apply for a number of residencies at the BSR.
The awards offer a valuable opportunity to develop
and research work within the context of Rome.
The awards offer accommodation in a residential
studio, full board and a research grant.

Artists who have been at the School recently include
Richard Billingham, Adam Chodzko, Melanie Counsell,
Lucy Gunning, Chantal Joffe, Hayley Newman, Julian
Opie and Mark Wallinger.

A P P L I C AT I O N D E A D L I N E :

1 6  D e ce m b e r  2 0 0 8

For further details and application forms, please visit

w w w. b s r. a c . u k  
or contact The Registrar (AN), The British School at Rome,

at The British Academy, 10 Carlton House Terrace,

London, SW1Y 5AH; bsr@britac.ac.uk
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Appledore Visual Arts Festival
May 28 - May 31 2009
CALL FOR ARTISTS

email: info@appledorearts.org

For full details: www.appledorearts.org
Address: Call for Artists, 3 Marine Parade, Appledore, Devon EX39 1PJ

Theme : FIRE AND FURY
Deadline : Saturday Dec 1st 2008

Appledore Arts is inviting artists to submit proposals in the
following categories for the 12th Appledore Visual Arts Festival:

1. Events
2. Residencies
3. Festival Photographer
4. Advance Booking and Drop-In Workshops
5. Schools Arts Project

APPLEDORE

FESTIVAL

Call for artists/craft makers
Artist/makers in any medium are invited to submit proposals for the design 
of a gallery-sized ‘advent calendar’ installation/exhibition based on the 
theme of migration, boats and the sea. The installation will host the work of 
other artists – a ‘window’ will open every day over the advent period from 
1st December to reveal a new work. 
A fee will be paid to the successful applicant to include all materials, 
manufacture and installation.
Craft makers are invited to submit ideas for 2 pieces on the theme of 
‘Souvenirs’ for inclusion behind the windows, a subsequent touring 
exhibition and sale in the Christmas Craft shop.
Proposals to be submitted by 6th October to the address below.
For full brief, fees and applications please contact: 
Lucy/ Dean, Highland Council Exhibitions Unit 
Inverness Castle, Castle Hill, Inverness IV2 3EG Tel. 01463 710978 
Lucy.Woodley@highland.gov.uk  
Cathy.Shankland@highland.gov.uk

The Sculpture Show
Contemporary Outdoor Sculpture Events

. . . ACTION - Post your application by 20 December 2008.

Please include your cv/résumé, 4 - 8 images of your work (not CDs or website refs)
and an indication of the typical sizes and retail pricing of your work.

Selection in January/February 2009. Include a SAE for return of your images.

Calling established & emerging sculptors:

- do you create original, eye-catching pieces ?

- is your work weatherproof and saleable ?

If your creations add impact to gardens and
create a talking point, apply to us now . . .

For 2009 we have 3 outdoor events
held between April and September.

Each event is of 2 weeks' duration.

The settings are all fabulous gardens
in Gloucestershire, Cheshire & Kent.

The Sculpture Show, The Retreat, 70 Structon's Heath
Great Witley, Worcester WR6 6JA

Invigorate your creative
career with your own 
dedicated Artist Advisor

Ever wondered what it would be like to have your own dedicated Artist Advisor to
support, guide and inspire your creative and professional development? 

Dada-South, the disability arts development agency for the South East, is inviting
Deaf & Disabled Artists to apply to join Dada-Exchange and find out.

Dada-Exchange offers Artists in the SE free tailored 1-2-1 Advice Sessions with
Artist Advisors who have experience of disability and can enable you to make the
most of your career.

For an application form or further information please contact: 
Nicky Crabb, Professional Development Manager, 
Dada-South, PO Box 136, Cranbrook, Kent TN17 9AD 
email: nicky@dada-south.org.uk  tel: 07872 392 852 
www.dada-south.org.uk
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Art vacancies
Missed the magazine deadline? 
Advertise online at 
www.a-n.co.uk/jobs_and_opps

Contact the advertising team on  
020 7655 0390 ads@a-n.co.uk

Develop your artistic skills and learn the philosophies 
behind the great artistic traditions of the world

SHORT C OURSES

Join us here at the Prince’s School of Traditional Arts, 
and share in our unique knowledge and experience.

Our short course programme includes:

 
We offer evening and weekend tuition 

by international experts with materials provided.
For fur ther information visit our website www.psta.org.uk 

or contact email: enquiry@psta.org.uk, 
telephone: 020 7613 8532

 

 IN THE TRADITIONAL ARTS

n GEOMETRIC DESIGN  n ICONOGRAPHY

n BIOMORPHIC DESIGN PRINCIPLES

n MANUSCRIPT ILLUMINATION  n CERAMIC PAINTING

Registered charity No. 1101527. A Company Limited by Guarantee No. 4970959.  
Registered in England at 19-22 Charlotte Road, London EC2A 3SG

Visual Arts Teaching Assistant
Fine Arts College Hampstead
Location: London
Part Time. Hours and Salary to be agreed

An exciting opportunity has arisen for a Visual Arts Teaching Assistant
at one of London’s most successful independent colleges. We need an
enthusiastic and flexible individual to support the day to day work of the
Arts and Media Teaching Team. You will need to have good knowledge
of traditional Art and Design practices together with a basic knowledge
of photographic skills both film based and digital (training can be
given). Expertise in computing and IT is also a requirement across Mac
and Windows.

Deadline 7th October but accepting applications now. 

Please send CV and letters of application to Louise Power, 
College Administrator, Lambolle Place, London, NW3 4PG or email to 
louisepower@hampsteadfinearts.com

ART VACANCIES
Promoting salaried posts to 32,000 artists and arts professionals in a-n Magazine  
and reaching over 670 daily users on www.a-n.co.uk/jobs_and_opps 
To advertise +44 (0) 20 7655 0390 ads@a-n.co.uk www.a-n.co.uk/advertise.

Now with  News feeds for Artist + AIR subscribers.  
www.a-n.co.uk/using_the_site. 
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PEER PLAQUES
Artist-architect team Kevin Carter and civic Architects discuss their work  
with Louise Kirkup, Principal Planner of  Burnley Borough Council,  
in the latest in our collaborative relationships series.

The brief  we received from Burnley Borough Council (BBC) was very 
open-ended and on reflection quite ambitious, which was perhaps both its 
strength and weakness. In short, our brief  was to explore and make 
proposals for work that articulated the experience of  Burnley’s communities 
in regard to the area’s massive Housing Market Renewal Programme (HMR) 
that began in 2002. The client’s requirements concerning the form of  the 
artworks was also left completely open, allowing the team to develop 
proposals over time that were directly based on experience, rather than 
imposing a series of  imported ideas. This approach of  adopting an open 
brief, in conjunction with an integrated way of  working, proved highly 
successful for all parties, with a good flow of  dialogue back and forth.

Our relationship with Louise Kirkup, BBC Principal Planner, was very good. 
We were given office space within the planning department, which allowed 
us access to a variety of  resources that would not have been available had 
we been located elsewhere. For example, we staged a temporary work 
called Picture This, which consisted of  a series of  temporary outdoor 
projections and required access to power and council-owned houses. 
Because of  the close integration of  the artist-architect team within the 
planning department, we were able to get all the relevant clearances and 
keys to stage the project. These temporary interventions also served as an 
introduction to the three selected communities we would be working with, 
and a chance for those communities to meet with us and discuss ideas.

We undertook a rigorous programme of  research via workshops, formal 
presentations and resident/artist-led walkabouts within the neighbourhoods. 
This direct involvement with the residents led to a series of  design concepts 
borne out of  their personal and day-to-day life experiences. We were able to 
better understand the immediate consequences of  housing renewal plans in 
places like Burnley, before anything had actually changed on the ground. 
This led to a positive adjustment in our thinking and approach to the project, 
focusing more on the subjective first person relationship with a space than 
(as previously) a third person’s objective view of  a place in general. This shift 
in approach enabled our ideas to better respond to the specific cultures, 
ambitions and fears inherent in the local population.

This long period of  research resulted in four proposals: Peer Plaques, 
Landform, Green Streets and Strawberry Fields. These were presented to the 
client group, residents and interested stakeholders (in particular the 
Neighbourhood Managers who contributed significantly to the delivery of  
the project). Talks were then held with a range of  potential stakeholder 

partners, including BBC’s Parks department and the Burnley Community 
Farm project, with whom the four proposals could be realised.

Whilst three of  the four proposals have been taken forward with potential 
stakeholder partners, our contact with the Lead Developers has, to date, 
been minimal and ultimately quite frustrating. The failure to link the thinking 
behind our proposals with the Lead Developers’ design development 
ultimately reflects the complex nature of  urban regeneration. The 
opportunity for the private and public sector parties to accommodate ideas 
driven by local residents’ views and experiences can be compromised by the 
very process itself; instead the creative input of  collaborative art process and 
associated stakeholder engagement should be explicitly incorporated into 
the original, core project objectives.

As an artist-architect team we look for public art projects that employ a 
flexible approach towards the outcomes. This allows the work to develop 
over time, which is key to our practice. In Burnley we were fully supported in 
this way of  working, and the outcomes prove the value of  this approach. 
The absence of  constraints was a real breath of  fresh air, in comparison to 
many public art briefs, which are defined after the fact, and often reflect the 
conservative nature of  the most powerful partner in terms of  aesthetic and 
cultural ambition.
Kevin Carter and Civic Architects

The Planning Unit of  Burnley Borough Council has a long history of  
working with a range of  artists on community engagement and 
environmental improvement programmes, and there is generally support 
within the Unit for developing creative and innovative pieces of  work as a 
key part of  the regeneration process. This can prove challenging at times for 
other units and staff, who perhaps have not had this experience and are not 
faced with the day-to-day difficulties of  engaging hard-to-reach communities 
in long term and difficult decisions about the future of  their areas. There is, 
unsurprisingly, considerable public apathy and antipathy towards Council-led 
public consultation on round after round of  regeneration plans, and the 
Planning Unit is keen to find new and interesting ways of  involving residents 
in dialogues about the design of  their neighbourhoods in these times of  
great change and uncertainty.

Kevin Carter and civic Architects had been working with the BBC Planning 
Unit on a project to build art into the planning and regeneration of  Burnley, 
as well as two related public consultation processes. Therefore, there was an 
existing good working relationship on which to build future projects. 

1 2
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PROFILES
Artist Kevin Carter is equally interested in socially engaged  
art interventions in the community and producing works for a 
gallery environment.

With a BA Hons in Fine Art (Falmouth School of  Art) and MA in 
Hypermedia (Westminster University, London 1998), he has worked as lead 
artist and produced public art works, gallery-based installations and online 
works both in the UK and internationally.

A constant within his work is the role the audience or community plays in 
the creation and engagement with the work. This applies equally to 
gallery-based installations as it does to community-focused public art 
projects. This approach has proved successful: in 2004 he was nominated for 
a BAFTA for Karaoke-me, and in 2007 a series of  public art proposals he 
produced with civic architects for Burnley Borough Council resulted in the 
council being awarded the Regional RTPI Award and shortlisted for National 
Awards 2007 (Community Engagement Category). He has just finished 
Regional Voice for the newly launched Public gallery in West Bromwich, and 
last year produced ‘Landscape-portrait.com’ for as part of  the Dott festival 
in Newcastle.

Over the past ten years Kevin has combined art practice with a variety of  
teaching and research positions. In 2002 the London Arts Board awarded 
Kevin a grant to investigate the creative uses of  wireless data. He has also 
worked as an external assessor for the MA Design and Digital Media course 
at Coventry School of  Art; and Associate Researcher at Game Lab, 
Metropolitan University, London. In addition he has taught degree level 
multi-media students at Metropolitan and East London Universities.

Dan Jones and Andrew Siddall are founding Directors of  civic 
Architects Ltd – a process-based architecture practice concerned 
with demand-led design projects and the advocacy of  user 
engagement with architecture.

Unlike most young practices, civic choose the community and voluntary 
sector to practice their approach to designing buildings and open spaces. 
Formally established in 2005, civic has a strong background in collaborative 
working between disciplines and an ethos of  strengthening links between lay 
stakeholders and community design projects.

Dan and Andrew have provided masterplanning, landscape architecture and 
architecture services, technical training, impartial design advice and 
arranged domestic and international architectural study tours for a wide 
range of  community groups, including skilled client teams, adult tenants/
residents organisations and youth groups.

They also have particular experience in enabling and delivering school 
communities’ visions for change through national educational initiatives such 
as Building Schools for the Future and various Public Private Partnership 
programmes. They have also been developing an effective and collaborative 
working practice with a number of  artists.

Louise Kirkup is Burnley Borough Council’s Principal Planner on 
Area Action Plans for Housing Market Renewal neighbourhoods 
with a focus on community consultation and engagement.

She has fourteen years’ experience working in local government planning 
departments in areas such as sustainable development, regeneration, 
environmental improvement programmes, community engagement and 
planning policy.

The Policy and Environment Team’s achievements and approaches to 
Community engagement in planning processes were recognised at a 
national level by the RTPI in 2007, when the work with artists and other 
innovative projects were awarded as highly commended in the national 
RTPI awards.

1, 2 & 3 Kevin Carter and civic Architects, Peer Plaques

Practitioners such as Kevin Carter and civic Architects can provide a fresh 
injection of  ideas and approaches into areas such as public engagement and 
consultation, challenging existing tried and tested practices, and setting new 
standards for future work areas. The interesting part of  all this is how 
institutions, such as local government, can embrace and take forward the 
ideas, and integrate them into often quite rigid processes and procedures set 
in government guidelines etc. This is not just a matter of  the mindsets and 
attitudes of  the people involved, but also a real question of  resources, 
particularly officer time and availability of  funding.

These sorts of  arts projects may well be the type of  thing officers want  
to be doing, but to those already embroiled in strict deadlines within a 
process driven environment, the capacity to take on a new and 
challenging way of  working may simply not exist. By their nature, artists 
work within a far less constrained environment, and ought to develop an 
understanding of  the constraints of  the public sector and how to work 
closely with officers at all times.

Peer Plaques is a good example of  this. The project was not seen as 
particularly controversial by the Planning Unit, as it involved the use of  
comments made by the public about their areas, which were seen as fairly 
typical of  the sorts of  comments received all the time, and already made 
public through council websites and public consultation documents. 
However, some council officers held concerns about the appropriateness 
of  some of  the more negative comments, as they were to be displayed in 
areas which had been suffering from decline for many years where some 
local residents (and agencies) had worked hard to improve things within 
the neighbourhoods. The delays and difficulties of  resolving these issues 
proved highly frustrating for the artist and all involved, and there was a 
need for trust and openness to allow the relevant officers to work 
internally to overcome these concerns and to ensure the project’s 
successful delivery. Kevin and civic stepped back and let the Planning 
officers work closely with senior management and councilors to allay the 
concerns and to explain in more detail the background and expectations 
of  the community groups. Some compromises were made, but both sides 
tried to ensure the integrity of  the original wording was maintained 
wherever possible.

The relationship with Kevin Carter and civic Architects has been a good one, 
and I would hope that we could continue working together on future projects.
Louise Kirkup

3
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Now you can have a professionally 
designed website for just £35 p.a.

«clikpic»
Visit www.clikpic.com

Clikpic Banner 191 x 30 0508  28/5/08  10:12  Page 1

Art serviCes Your guide to specialist services and suppliers for 
the visual arts. Go to www.a-n.co.uk/directory for 
free access to all this month’s linage advertising 
and for quick links to all display advertisers.

Casting

Fine Art Bronze
Casting

Highest Quality, 
Lowest Prices

Enlargement Using 
3D Digital Technology

01628 622768   
M 07810 817018

sales@rapidart.co.uk
www.rapidart.co.uk

RED TEMPLE

F i n e  A r t  C a s t i n g s

12, Keyhill Drive, Hockley, Birmingham, B18 5NY
Telephone/Fax: (0121) 515 4545

www.redtemple.co.uk

Equipment

Harry F Rochat Ltd
Manufacturers and Suppliers

of Etching, Relief, Offset Litho 
and Direct Litho Presses, Hot 
Plates and Etching Blankets

Servicing, refurbishments, 
deliveries and moves undertaken

Call 0208 449 0023 or e-mail 
info@harryrochat.com for further 

details or visit 
www.harryrochat.com

Galleries

The
contemporary

Islington
ART

DESIGN
FAIR

&
3-26 Oct 2008

Candid Galleries
3 Torrens St, London, EC1V 1NQ
020 7837 4237  candidarts.com

 Painting Sculpture
Time Based Media

 Photography Illustration
Printmaking Graphics
 Fashion Jewellery
Textiles

 Furniture Ceramics Glass

3-5 Oct:

10-12 Oct:

17-19 Oct:

24-26 Oct:

Open:  Fri: 1-7pm Sat-Sun: 12-6pm
Admission free

Internet

@
ARTLOOK

SOFTWARE FOR ARTISTS

The unique cataloguing and
business management system

for all artists

A complete database of your work
Instant catalogues & price lists

Simple invoicing & sales routines
Mailing list management

Create & publish your own web site

Artlook Software Limited
Tel: 01908 567398

Email: info@artlooksoftware.com
www.artlooksoftware.com

Materials

FINE ART CASTING IN BRONZE
LOST WAX
CERAMIC SHELL

ARCH 22+24 ALMOND ROAD
BERMONDSEY
LONDON
SE16 3LR
TEL/FAX 0207 394 6572

Photographic

Print

Made in Shropshire

Portable
Etching Presses

01952 884852
www.williamhorwood.com

Sizes A3 A2 A1

Services

SCULPTURE
TRANSPORT & INSTALLATION

A complete, all-terrain service
providing any, or all aspects

from collection and delivery to
site preparation and final fixing.

Inclusive Goods in Transit
insurance cover to £75,000

(more by arrangement)

Damon Bramley
0701 0701 120
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Life Coaching for Artists
For a focused and supportive guide 
to help you build confidence and
explore your true creative potential,
call Clodagh Boyd, London based
accredited life coach and artist

07960 359 265
info@clodaghboyd-lifecoach.com
www.clodaghboyd-lifecoach.com

Studios

WIMBLEDON
ART

STUDIOS
From: £29/week (inclusive)

• South London's leading studios
• Excellent natural light & high ceilings

• 24 hour access
• Secure

• Good parking & public transport
• Major Exhibitions

• Art Sales Via Web Site

Tel: 020 8947 1183
www.wimbledonartstudios.co.uk

Live/work studio

to let in

Hither Green SE13

Large live/work studio in

converted period warehouse.

SE London.

One min from BR Station.

High Ceiling, Mezzanine,

Outside Terrace.

£900 per month

For more information

please call 0208 291 6550

New

STUDIO/WORKSPACES

FOR ARTISTS
in London NW10 6RR

27 spaces between 
88 and 790 sq.ft.

Easy to reach from 
all over London

24/7 access, communal areas

email:
northwest-studios@gmx.com

or call 07894 224303
for more information

 3 Newly refurbished 
studios/work spaces 

to let in Brighton 
 Suitable for small companies and

 artists working in digital media; 
gaming and creative industries

email: dan@blasttheory.co.uk  
Tel: 01273 413455

Use of communal area, terrace
and meeting room

For full details 

www.blasttheory.co.uk

Suppliers

PEGASUS ART SHOP
Suppliers of the finest art materials

4.5cm
deep 2 cm

deep 1.8 cm
deep

STRETCHER BARS - NON WARPING
FROM 18CMS TO 3 METRE LENGTHS

SHOP ONLINE AT
www.pegasusart.co.uk

FREE MAIL ORDER CATALOGUE
MAIL ORDER 01453 886560
 FAX           01453 886706

   ENQUIRIES  info@pegasusart.co.uk
GRIFFIN MILL · LONDON ROAD · STROUD · GL5 2AZ

'Hands 

On 

Oar'

by

Nicholas

Dimbleby

Ceramic Shell, Sand Mould Origination
and Enlargement, Patination and

Restoration Services

9 Swinborne Drive,
Springwood Ind Est,
Braintree, Essex, 
CM7 2YP
Tel: 01376 343222
Fax: 01376 341793
Email: sales@msaf.co.uk
Web: www.msaf.co.uk

� quality guaranteed, superb colour reproduction
� speedy service
� huge range of sizes, with envelopes and cellophane

bags to match
� friendly, personal help and advice always available

APPRECIATE THE DIFFERENCE, SEND FOR OUR FREE SAMPLES
Abacus (Colour Printers) Ltd
Lowick House, Lowick, Nr Ulverston,
Cumbria LA12 8DX
Tel: 01229 885361
www.abacusprinters.co.uk

POSTCARDS, GREETINGS CARDS
FOLDING PROMOTIONAL CARDS

The UK’s leading specialist c
ard

printer for more than 20 years

A-N Mag Advert May 2008  3/4/08  17:32  Page 1

THE POSTCARD COMPANY
Postcards, Invitations & Greetings Cards

Unrivalled for quality, price and speed
Send for our free sample packs

The Postcard Company Ltd., Graham and Sons (Printers)
51 Gortin Road, Omagh BT79 7HZ  T: 028 8224 9222

Email: sales@thepostcardcompany.com   Website: www.thepostcardcompany.com

ARTISTS TALKING
Blog about the run-up to your exhibition

www.a-n.co.uk/artists_talking
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The Gallery in Cork Street Ltd invites
international dealers and artists to exhibit in

The Gallery in Cork Street and Gallery 27.

We offer for hire two stunning galleries
with an international reputation
in ‘Europe’s Leading Art Street’.

• 125 and 100m2 of versatile prime display area
• Full management and facility support available

• Mailing List

For illustrated brochures and further information, contact
The Manager

The Gallery in Cork Street
28 Cork Street    London    W1S 3NG

Tel: +44 (0)20 7287 8408
Fax: +44 (0)20 7287 2018

Email: enquiries@galleryincorkstreet.com
Website: www.galleryincorkstreet.com

Acme Studios – AN Magazine
128 x 93mm
26.03.08

Acme Studios is a London-based charity supporting
the development of fine art practice by providing
artists with low-cost studio space.

Acme currently manages over 400 studios in 
12 buildings with inclusive rents from £7.50 per
square foot per annum.  

Some studios are fully wheelchair accessible and
we endeavour to address the needs of artists with
differing disabilities.

For further information and an application form to
join the Studio Waiting List (available in print, large
print and audio tape) contact:

Acme Studios
44 Copperfield Road, London E3 4RR
Telephone/Textphone: 020 8981 6811
Fax: 020 8983 0567
Email: mail@acme.org.uk
www.acme.org.uk

STUDIOS FOR ARTISTS IN LONDON

SIMIA WALL ACCOUNTANTS
Situated in the heart of the City, we are

THE FINE ARTS ACCOUNTANTS
Let our 30 years of experience lead you through the jungle of

Self-Assessment, Accounting, VAT and Tax Compliance
Initial consultation - no charge

All fees discussed before work undertaken

PHONE: TERRY HYMAN NOW ON
020 7283 1604

FOR AN EARLY APPOINTMENT

178 Bishopsgate, London EC2M 4NJ (opp. Liverpool St. Station)

Join today!

Join more than 500 photographers, artists, art galleries and art dealers, 
and sell your work online.

As featured by The Sunday Times, Art of England, Property,  
Homes & Gardens and Art in London

www.artfair365.com
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Through advocacy and information and from  
the perspective of  artists, a-n’s mission is to 
stimulate and support contemporary visual  
arts practice and affirm the value of  artists in 
society. a-n: The Artists Information Company 
publishes a-n Magazine and www.a-n.co.uk

EDITORIAL AND PRODUCTION edit@a-n.co.uk
Editor, Gillian Nicol (on leave until Spring 2009)
a-n Magazine Coordinator, Chris Brown 
Editorial Production Manager, Stephen Palmer 
Production Assistants, Ruth Beale, Nisha Duggal,  
Marjorie Stephen, Paul Stone 
News, Susan Jones  
Reviews, Hugh Dichmont 
Interface, Rosemary Shirley 
Artists talking, Andrew Bryant
Jobs and opps, Kate Brundrett  
Knowledge Bank, Jane Watt

Please note: our edit@a-n.co.uk mailbox cannot accept 
attachments bigger than 1mb. You are welcome to  
send press releases but please do not send unsolicited  
hi-resolution images to this mailbox.

OPPORTUNITIES DEvELOPMENT TEAM
Rebecca Catterall, Jo Coupe, Michael Cousin, Aviva Leeman 
and Castlefield Gallery

COMMUNICATION AND SALES
Communications and Sales Leader, Nancy Wilson, 
Communications and Sales Team, Suzanne Hutton, Cathryn 
Jiggens, Amanda Kennington, Stine Ljungdalh, Matt Roberts, 
Maureen Royal, Steve Wright, Financial Manager, Anne Meikle, 
Sales and Financial Assistant, Robin Bootes

CONSULTANCy
Richard Padwick (Knowledge Managment)

BOARD Of DIRECTORS
Alison Baverstock, Manick Govinda, Susan Jones,  
Jayne Knight, Mitra Memarzia, Simon Pallett (Company 
Secretary), Esther Salamon (Chair), Paul Scott (Vice Chair),  
Nicholas Sharp, Alastair Snow, Louise Wirz.

Director of  Programmes, Susan Jones 
Director of  Development and Publisher, Louise Wirz 
Artists’ Networks Coordinator, Emilia Telese

Design, blueriver.co.uk 
Print, Scottish County Press

ADDRESSES
Newcastle Editorial, accounts, subscriptions, general enquiries
First Floor, 7-15 Pink Lane, Newcastle upon Tyne  NE1 5DW  UK 
+44 (0)191 241 8000 F: +44 (0)191 241 8001 info@a-n.co.uk   
Phone lines open: 9-3pm and 5-6pm Mon, Wed, Thurs. 9-3pm 
Fri. Closed Tuesday.

London Advertising, NAN,  
Unit 16, Toynbee Studios,  
28 Commercial Street, London, E1 6AB  
+44 (0) 20 7655 0390 F: +44 (0) 20 7655 0396 
ads@a-n.co.uk / nan@a-n.co.uk

SUBSCRIPTIONS subs@a-n.co.uk
Artists UK £36, Europe £40, World £53 
Individuals UK £44, Europe £50/ 70, World £62 
Organisations UK, Europe, World £72 / 100 
For cheaper options see www.a-n.co.uk/subscribe 
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Magazine – November issue all sections 10 October 
Online – ongoing for www.a-n.co.uk 
www.a-n.co.uk/advertise for Advertising rates pdf  

ISSN 02613425 
© artists, writers, photographers and a-n: The Artists Information Company 
2008. All rights reserved. No part of  this publication may be reproduced, copied 
or transmitted in any form or by any means without permission of  the publisher. 
a-n accepts no responsibility for loss or damage of  material submitted for 
publication. The views expressed in a-n are not necessarily those of  the Editors 
or the Publisher. Published by a-n: The Artists Information Company. Registered 
in England Company No: 1626331 
Registered address First Floor, 7-15 Pink Lane, Newcastle  NE1 5DW

NEW ON WWW.A-N.CO.UK

Online Editor for www.a-n.co.uk/jobs_and_opps
Kate Brundrett’s visual arts knowledge combined with business skills won her the role of  Online 
Editor for Jobs and opps. Founder of  The Cumbria Network – a support and networking hub 
for some 800 artists and instigator of  its award-winning website – she holds a BA in Fine Art, 
an MA in Arts Management and most recently qualified as a SFEDI Business adviser, working 
with Voluntary Action Cumbria.

She was co-founder of  FRED – “an art invasion” across Cumbria, that has become the largest 
site-specific festival in Europe – and has worked with a number of  galleries and artists groups 
across the UK in nurturing their critical programmes and professional development. Whilst 
remaining a practitioner, other projects include organising symposia on Art and the Built 
Environment with artist-led organisations Art Gene, Storey and Castlefield Gallery, and 
consultation with artists and strategists on cultural and creative development issues.

New on www.a-n.co.uk Knowledge Bank
Under the Editorship of  Jane Watt, new and revitalised content on the Knowledge Bank has 
been coming on stream since September. Included are Tim Birch’s profile of  the John Moores 
Contemporary Painting Prize, speaking to organisers, judges and artists in Prizes and awards; 
updated and extended artists’ profiles in Academic research; new free taster introductions and 
subscriber-only tours of  the Commissions and Academic research sections; and refreshment of  
the Markets & employment section with profiles of  Zoo Art Fair, Origin and Collect. In 
November, the Artworld section will be extended with additional profiles of  curatorial 
organisations and curators. Jane is particularly interested to hear from independent curators 
who’d like to be included here
Contact jane.watt@a-n.co.uk if you’d like to be interviewed.

1  Roadsworth, Universal Synchronocity, stenciled road graphics, 2007. Photo: PhotoGenic.  
New in the Commissions section of the Knowledge Bank.
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